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- BE KIND REWIND / 30 
“When people are given the chance to be 
creative, they can really reveal treasy),. 
that they would not expect. It's because 
they are never asked to do anything “— 


Michel Gondry, on the importance of th, 
creative impulse 
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“| think one of the things that’s often difficy 
for Canadians to realize is that we're no longo, 
the kid brother of the colonial powers, helsin, 
_ them out when they're in trouble; we yay; 
matured into a big player, a responsible piayey 
a player that a lot of people want to see @ |ot 
more of." —1Gen Roméo Dallaire (Rex's) 
Global Voices keynote, on Canada’s global role 
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“A man walked by me in the street wear 
ing the most offensive T-shirt. the ‘| 
KNOW YOUR [sic] LOOKING FOR \iR 
RIGHT BUT I'LL FUCK YOU TILL HE COME 

ALONG’ one in the show. | thought, ‘Why 
would anyone wear that in public?” — 
Shelley Rothenburger, painter, on the 
impetus for her show Eat Mine Raw 


: 2 Locations FILM 28 
Mongolie 3345 Calgary Trail & aera 


10104 - 109 Street CAPSULE REVIEWS- 32 


Grill SINGE 900 a.d. 
MUSIC = «35 


HAYLEY SALES - 45 


RE-ELECT LAURIE be THEWILD DOGS - 47 


BlakemanP® 


FREEWILL ASTROLOGY - 49 
QUEERMONTON - 49 


EMM GRYNER / 35 


“| feel like | can communicate and express 
myself through music, but when it come 

to acting, it's just like there are people 
who have studied that and specialize in it, 
and are really into that method of story- 
P telling. —Emm Gryner, musician, on why 
www.laurieblakeman.ca she prefers making music to acting 
The Alberta Liberals offer a clear vision and 
a real plan for a strong, sustainable future. 

The Alberta Liberals stand for: 
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¢ Renewed Democracy & Human Rights 

* Stable and Affordable Electricity 

¢ Affordable Housing & Support for the 
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RICH [ Advertisers who want to place their print 
ads in a quality publication ask the question 
A N S W E R “Is your circulation audited?” 
We're very proud to answer “Yes.” 
We are a member of the Audit Bureau of 
Circulations because we share ABC's belief 
that circulation audits are an essential 
assurance of value. ; 
ABC is the premier circulation auditing 
organization in the world, and has been 
since 1914. Each year, ABC auditors test and 
verify that our circulation figures are facts, 
not claims. An ABC auditis the sign of a 
sound investment for advertisers. 
Not all publications are audited, but they 
should be. Because when advertisers ask 
“Is your circulation audited?” there's only 
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Prentice wrong on copyright 


SCOTT HARRIS / scott@vueweekly.com 
or Canadians who believe that it’s impossible to shift policies that have 
Fe backing of government and powerful corporate interests, the success 
of the opposition to the much-anticipated changes to Canadian copyright 
legislation should come as empowering news. 

Since rumours first surfaced late last year of the forthcoming federal legisla- 
tion, which was expected to be as restrictive—if not more so—than the dra- 
conian Digital Millennium Copyright Act in the US, an impressive grassroots 
movement has emerged in opposition to the scope of the changes. 

Spearheaded by University of Ottawa law professor Michael Geist, and 
backed by almost 20 local chapters in cities across the country and over 40 000 
members on a Facebook group, the effort has forced federal Minister of Indus- 
try Jim Prentice to once again delay introduction of the bill, which was initially 
slated to be introduced in Dec 2007. In addition to the Fair Copyright for Cana- 
da movement, groups as diverse as the Canadian Association of University 
Teachers and a coalition of Canadian artists, curators, arts organizations and 
institutions have joined the fight for a rational approach to copyright that bal- 
ances the needs of copyright holders and users. 

The latest group to come out in opposition to the legislation is the Business 
Coalition for Balanced Copyright, a group representing such corporate power- 
houses as Google, Yahoo!, Rogers and Telus, as well broadcasters, internet 
service providers and retailers who fear that the new legislation “would err too 
much on the side of the copyright holders.” Granted there are other powerful 
and much more copyright-rich media corporations pushing for much more 

strict copyright provisions, but the BCBC did blow a sizeable hole in Prentice’s 
contention that the changes were being demanded by business groups. 

Indications now are that the bill will not be introduced until after the Feb 26 
federal budget, and may be delayed even longer to allow for more consulta- 
tions to quell the rising tide of opposition to the introduction of a DMCA-like 
copyright regime in Canada. 

The widespread opposition also means that there is an incredible consensus 
across a wide spectrum of Canadian society that, among other things, fair use 
rights must be maintained, that anti-circumvention provisions should not be part 
of new legislation and that individuals must be protected from punishing lawsuits 
meant to stop large-scale commercial infringement. It’s incumbent upon Prentice 
and the Conservatives that they hear these voices, and spend the time to consult 
and craft rules for copyright that will allow innovation and creativity. v 
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= LETTERS 


BROKEN DREAMS MADE FOR LAUGHS 


Just a note to say that | have sent 
copies of Mary Christa O'Keefe’s recent 
article (“Boulevard of broken dreams 
and drumsticks,” Feb 14 - Feb 20, 2008) 
to my music friends (plus the superset of 
those who have a sense of humour) here 
in London. 

| was seriously laughing (if that’s pos- 
sible). We need a sequel! Keep up the 
fine work. 
PAUL MORRIS 
LONDON, UK 


LAST DEAL GOT A RAW DEAL 


| was disappointed with David Berry's 
condescending dismissal of local band 
the Last Deal's first full-length CD, 
Berdache (New Sounds, Feb 7 - Feb 13, 
2008). 

The CD is a fresh, original and beauti- 
fully executed piece of work with layers 
and nuances very unlike most of what 
I've heard crowding the airwaves in the 
last several years. | think it’s pretty 
insulting to suggest that this band 
should “stand to branch out more,” 
since what they are doing is pretty 
damn original in the first place. 


Mr Berry wants to lump every CD 
with heavy guitars and screaming vocals 
together, but even a cursory listen of 
this album would reveal complexities 
not usually found in most punk, pop- 
punk or grunge fare. 

F JOHNSON 


SIGNS OF INTELLIGENT LIFE ON EARTH 


Regarding Connie Howard's article 
(“When the treatment is worse than the 
disease,” Jan 24 - Jan 30, 2008): well 
said. It is some comfort to see occasion- 
al signs of intelligent human life here on 
earth even if they amount to isolated 
pockets. 

| have been adhering to a very low- 
carb diet with intermittent fasting for a 
bit over a year now with remarkable 
results. | have T2 diabetes. On this diet 
my BG levels are now well within the 
levels of non-diabetics with the use of 
no medications. Yet, despite the publi- 
cation of books such Good Calories, Bad 
Calories by Gary Taubes and other solid 
scientific research showing the benefits 
of low-carb eating the low-fat, high-carb 
camp continues to become more 
entrenched, more vocal and more 
aggressive. And in lock-step with this 
movement we see an escalation of the 
epidemic of obesity, diabetes and can- 
cer all driven by economic interests. 

As Taubes and many others have 
shown there is little of what could even 
be charitably called “science” in modern 
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medicine or nutrition. In its place is a pre- 
ponderance of “Science,” a domain highly 
influenced and extremely biased hy eco 
nomic interests, completely lacking in any 
semblance of integrity or objectivity 

With reference to omega-3, this des- 
ignation is incorrect with regards to the | 
Omega-3 essential fatty acid (ETA) 
which is ALA omega-3. There are many 
toxic derivatives of ALA omega-3, ail o! 
which fall under the omega-3 category 
While our western diet is deficient in 
ALA omega-3 it is also deficient inlA 
omega-6. The excess of omega-6 com 
monly cited is in the form of toxic deriv- 
atives of LA omega-6. 

Derivatives of ALA omega-3 such as 
DHA and EPA are being incorrectly 
represented as EFAs. The widely 
endorsed recommendation to take 
large amounts of EPA and DHA 
derived from fish ails results in phat- 
macological levels of EPA and DHA 
which are no different from the use 0! 
pharmaceutical drugs and, as such 
can cause serious health problems 
DAVID MACPHAIL 


Vue Weekly welcomes reader respons’. 
whether critical or complimentary. 5e" 

your opinion by mail Nue Weekly, 10303 
- 108 Street, Edmonton AB T5J 117), °Y 
fax (780.426.2889) or by email (Iet- 
ters@vueweekly.com). Preference ° 
given to feedback about articles in ue 
Weekly. We reserve the right to edit (0 
length and clarity. 


Third parties try to sway voters, but is anyone listening? 


ARIS / scott@vueweokly.com 
ormer Prime Minister and feder- 
at scapegoat Kim Campbell 
yas infamously quoted (albeit 
somewhat inaccurately) during her 
rous 1993 campaign as 
“an election is no time to dis- 

cuss serious issues.” 

But despite Campbell’s contention 
(or perhaps because of it—Campbell’s 
pcs were reduced from majority gov- 
ernment to just two seats in ‘93), elec- 
tions are a time when advocacy 
groups of all political shades enter 
into the electoral fray with the aim of 
getting their issues on politicians’ 
agendas and convincing voters to cast 
their ballot based on the stand indi- 
yidual candidates or their party take 
on the issues. 

Third-party election campaigns 
have been more in the spotlight this 
election, due in large part to the high- 
profile and costly advertising cam- 
paign by Albertans for Change, a front 
group for the Alberta Building Trades 
Council and the Alberta Federation of 
Labour. While the groups have 
refused to disclose the campaign's 
price tag—and in Alberta there are no 
limits to what groups can spend dur- 
ing elections—it has been estimated 
at over a million dollars. The Alberta 
Union of Public Employees recently 
also decided to contribute $300 000 to 
the second phase of the campaign. 

To put those numbers in perspec- 
tive, according to Elections Alberta 
the Conservatives spent just over $2 
million in the 2004 election period, 
while the NDP spent $570 000, the 
Alberta Alliance $542 000 and the 
Alberta Liberals $320 000. In other 
words, if the estimates are right 
Albertans for Change could end up 
spending as much as the major oppo- 
sition parties combined. 

But how likely is it that the ad cam- 
paign and other third-party efforts will 
have a major impact on the outcome 
of the election? 

André Blais is the director of the 
Canada Research Chair in Electoral 
Studies and a team member of the 
Canadian Election Study research 
project, which tries to explain why 
people vote the way they do. He says 
that it's difficult to say what impact 
advertising during an election has on 
voters 

“All else being equal the more you 
spend the more likely you're going to 
win or at least you're going to maxi- 
mize your vote,” he says. “When you 
look specifically at advertising it’s 
fot as clear, though. It would be very 

difficult to say that advertising has 
No Impact but it depends a lot on the 
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context and so on. It’s far from auto- 
matic, and the impact of advertising 
is probably much smaller than we 
usually tend to believe ... | would 
argue that it’s rather small but not 
insignificant.” 

Blais, who stresses that the work 
he's done has focused on federal elec- 
tions, says that the scale of the Alber- 
tans for Change campaign makes it 
even more difficult to predict the 
impact. 

"I can’t think of any similar case 
anywhere in Canada where a third- 
party would have spent more than the 
opposition parties combined, so it 
would be very difficult to determine 
on the basis of past evidence whether 
this is going to be successful or not. 

“Clearly advertising does have an 
impact. Most of the time it’s smaller 
than we think, but there are important 
exceptions so there is the potential for 
some significant impact. The potential 
here seems to be larger here than in 
most cases.” 

Tony Coulson, vice-president with 
Environics Research Group, agrees 
that the ads could influence some vot- 
ers. 

“There are examples where ads 
move opinion. It’s usually over a 
longer period of time, but depend- 
ing on the campaign and the kind of 
discussion and the timing and the 
reach of those ads, it could make a 
difference.” 


000 procedure 


Coulson says that other third-party 
campaigns that try to influence the 
outcome of elections by giving 
endorsements to certain candidates 
or to political parties based on their 
positions are more likely to act as a 
reinforcement than to shift voters. 

“It’s very case-by-case what's effec- 
tive and what's not. When you 
endorse [a candidate or a party], that 
can make a difference with people 
who are already inclined that way 
anyway. Or, if the endorsing organiza- 
tion has a following it can make a dif- 
ference," Coulson says. 

"So, for example—and | don’t know 
this is going on anywhere so this is 
truly just an example—I believe if a 
group that has a strong position on a 
social issue endorses a candidate 
then people who share that view will 
go along. That’s kind of the case 
where that’s likely to work.” 


THE CHALLENGE facing issue-based 


campaigns, says Coulson, is that 
many voters don’t make the decision 
on who to support based on the 
issues they hear about during the 
campaign. 

“A lot of people have a party affilia- 
tion and so it takes a lot to move 
them from that. If you're not one of 
those it tends to be, often, a personal- 
ity-driven decision, so then leaders 
are really important and that’s why 
you see campaigns spending more 
and more time on the leader's tour 
and that sort of thing. And then, for a 
smaller group of people, they actually 
look at the local candidates and make 


their decision that way. And then an 
even smaller group probably looks at 
the local candidate's stand on issues 
rather than personalities.” 

Blais agrees. “All of these factors 
have an impact, but if I was to rate 
(party affiliation, leadership and 
issues], | would say that issues is 
probably the least important of the 
three.” 

Despite this, Blais says that key 
issues could move enough voters to 
change the outcome of the election. 

"For making a difference of three or 
four points, which might be smaller 
than the other factors, it’s still very 
significant. It might imply winning the 
election or losing the election or hav- 
ing a minority rather than a majority.” 

Another barrier faced by groups 
hoping to move the result with cam- 
paigns during elections is that many 
voters enter an election period 
already decided on who they will 
support 

“In Canada, between 15 and 20 per 
cent [of voters] would decide during 
the campaign,” Blais explains. “So 
most people would decide before— 
this is among people who vote—and I 
mean deciding in the sense of basical- 
ly coming up with a final decision; 
they might waver a bit and so on but 
basically making up their mind before 
the campaign.” 

Coulson says similar numbers were 
reflected in a provincial poll conduct- 
ed by Environics in the days leading 
up to the Feb 4 election call. It found 
that just 19 per cent of voters were 
undecided. 

The poll also found that the Con- 


servatives, which had the support of 


just over half of decided voters, also 
had the most firmly committed sup- 
porters, with six out of 10 Conserva- 
tive supporters saying they would 
definitely vote for the party on elec- 
tion day, compared to four in 10 for 
the Liberals and Greens, three in 10 
for the Wildrose Alliance and one- 
quarter of NDP supporters. 

“So that’s another indicator that if 
you're an opposition party that you've 
got some work to do,” Coulson says. 

Despite so much being set before 
an election is even called, Coulson 
believes that what political parties 
and third parties do during the cam- 
paign is still important. 

“There is a lot of literature and 
research to suggest that campaigns 
matter, but it’s not every campaign,” 
he says. “It has to have something 
that grabs voters’ attention, but spe- 
cific events in a campaign can have 
an important effect.” vw 
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Taking issue(s) 


SCOTT HARRIS / seott@vueweekly.com 
Numerous advocacy groups and 
organizations have launched cam- 
paigns to call attention to a range of 
issues during the campaign. Here are 
a few of the groups hoping to make 
an impact with the parties and voters 
this election. 


ALBERTANS FOR CHANGE The Alberta 
Building Trades Council and the 
Alberta Federation of Labour start- 
ed airing a series of television ads 
criticizing premier Ed Stelmach for 
having “no plan” before the writ 
was drepped, but their website still 
asks voters to “check back at this 
address soon.” 
albertansforchange.ca 


CONSERVATION VOTERS OF ALBERTA a 
non-partisan group which aims to 
raise the profile of environmental 
issues in the election. The CVAB has 
Sent questionnaires to all parties 
and analyzed the environmental 
platforms of each and will release 
candidate endorsements prior to 
election day. 
conservationvoters.ab.ca 


DEMOCRACY IS A DIALOGUE The election 
campaign of Public Interest Alberta 
aims to “promote the discussion of 
public interest themes” through an 
interactive website, questionnaires 
and a series of public forums. The 
Edmonton forum is Tue, Feb 26 (7 pm) 
at the Royal Alberta Museum 

democracyisadialogue.ca 


IMAGINE ALBERTA A coalition of post- 
secondary student groups and facul- 
ty associations hoping to “increase 
awareness of post-secondary educa- 
tion” with TV and radio ads and a 
website ranking the parties on their 
responses on key PSE issues. 
imaginealberta.ca 


NO NEW APPROVALS Over 70 organiza- 
tions and numerous individuals have 
Signed on to oppose additioal tar 
sands project approvals or leases and 
Calls on candidates to do the same. 
nonewapprovals.ca 


SHARE THE GIFT A campaign by the 
Greater Edmonton Alliance encourag- 
ing voters to “think bigger” on four 
issues (affordable housing, environ- 
mental stewardship, long-term care, 
just wages): The campaign is distrib- 
uting brochures through religious con- 
gregations, unions and universities 
sharethegiftalberta.ca 
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Canada failing to live up to obligations on the world stage 


DAVID BERRY / david@vueweekly.com 

f Canada can truly be called a 
Js consensus builder, LGen 

Roméo Dallaire (Ret’d) is one of 
our foundation blocks. Ever since he 
had a front-row seat for one of the 
modern world’s great humanitarian 
failures, the genocide in Rwanda, he 
has been a tireless advocate for glob- 
alism, and in particular for expanding 
Canada's role in the developing world 
in the hopes of preventing not only 
tragedies on the unimaginable scale 
he witnessed, but countless smaller 
incidents that persist on an almost 
day-to-day basis. 

Increasingly, however, Dallaire 
seems to be standing alone on that 
front. Canada has, in many respects, 
withdrawn from its international duty, 
or at least significantly narrowed its 
focus: to use an example close to Dal- 
laire’s (and, for a time, Canada’s) 
heart, of the more than 90 000 UN 
police officers, observers and soldiers 
involved in peacekeeping operations 
around the world last month, a mere 
168 were Canadian—17 times less 
than Rwanda contributed, for some 
frame of reference. 

The General—currently a sitting 
senator, as well as an officer in the 
Order of Canada—will be in town on 
Thu, Feb 21 (7:00 pm) at the Myer 
Horowitz Theatre on the U of A cam- 
pus to speak about Canada’s role in 
world affairs as the keynote speaker at 
the Global Voices: Sharing our 
Vision conference. The conference, 


THU, EB 21S, FEB 
GLOBAL VOICES: SHARING 
R VISION 


AEVWOTE BY LGEN ROMEO DALLAIRE (RET'0) 
ALSO FEATURING DR HASINA RASULI SOL GUY, 
DR ELIZABETH LANGE, ANTONIA MARTINEZ 
ALFARO, HILARIA SUPA HUAMAN AND MORE 
MYER HOROWITZ THEATRE & LISTER CONFERENCE 
CENTRE U OFA CAMPUS 

GLOBALASSEMBLY.CA 


a] 


CONFEREN 


put on by the Alberta Council for Glob- 
al Cooperation, aims to provide Alber- 
tans with a chance to discuss the UN 
Millennium Development Goals, and 
what role we can take on issues such 
as the elimination of poverty, preven- 
tion of disease and promotion of uni- 
versal education and medicare, 
making Dallaire an ideal keynote. 

Vue Weekly had a chance to speak 
with General Dallaire over the phone 
last week, and offers a selection of 
the enlightening and frequently 
inspiring conversation below. 


WWE WEEKLY: Though historically Canada 
has taken a prominent role in world 
affairs, lately we’ve curtailed our 
involvement. Why do you think that 
is, and why do you think it’s important 
for Canada to maintain an active role 
on an international level? 

ROMED DALLAIRE: part of the reason is 
not purely the current political situa- 
tion, but the position of politicians in 
the past on cutting our capabilities, 
setting up other priorities in the budg- 
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et that did not provide for building a 
new-generation military, or reinforc- 
ing diplomatic ties or moving our 
international development commit- 
ment up to 0.7 per cent of GDP. 
Having said that, we are doing 
something, but it’s far below our 
potential, and what I would say is our 
responsibility, to do. Canada is one of 
the eighth largest economies in the 
world and is perceived as one of the 
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best places in the world to live, and in 
those two dimensions is one of the 
leading countries in the world, and as 
such, it has essentially stumbled upon 
a responsibility beyond its borders. 

1 think one of the things that’s often 
difficult for Canadians to realize is 
that we're no longer the kid brother of 
the colonial powers, helping them out 
when they’re in trouble; we have 
matured into a big player, a responsi- 
ble player, a player that a lot of people 
want to see a lot more of. It is my 
humble opinion that we should try to 
meet the responsibility the rest of the 
world thinks we're capable of. 


VW: a common criticism of interna- 
tional development initiatives is that 
we should be taking care of the prob- 
lems between our own borders first: 
it’s hard to justify aiding developing 
nations when much of our Aboriginal 
community is living in poverty, for 
example. How do you respond to 
those types of concerns? 

! Well, I consider that position to be 
highly irresponsible. When we estab- 
lished the Charter for Human Rights, 
we acknowledged that human rights 
are for all humans, not just those 
between our borders. In so doing, we 
know that we have capabilities that 
extend beyond our borders, and 
where we see abuses of human rights, 
we should be assisting in preventing 
these things from happening. 

J-think-what we have to ask, too, is 
is the support that we're giving other 
nations the reason that we still have 
Aboriginal peoples treated like 
they're living in the Third World, for 
example? We certainly have serious 
issues, but it’s not a matter of just 
turning inwards, it's a matter of 
ensuring that we're prioritizing our 
budget such that we're responding to 
all these issues in a responsible fash- 
ion. If we’re not putting enough 
assets into reducing poverty in our 
own country, it’s not because we're 
putting too much money into some 
nation overseas, it’s because we 
haven't really made human rights 
issues a priority. 


globalists speak about is the impor 
tance of preventative methods oye; 
reactive ones. Despite this, and ampic 
evidence that preventative methods 
work far better than things like mili 
tary response, why do so many of ou; 
political leaders continue to shy away 
from such methods? 

One of the reasons is it’s not sex, 
and | say that in the most pejoratiy: 
way: it’s not a crisis, so it doesn’t attrac 
attention. For the eight months that | 
was in Rwanda before the genocide | 
couldn't get anybody interested in wha; 
was going on; once the blood started 
spill, | couldn't keep people away. 

The other side of it is that it’s long 
term: if you're going to prevent some 
thing, the question is, ‘When do you 
enter into the process?’ Is it pover| 
reduction over the next 20 years? | 
building an education system and s: 
on? When is that time frame? Then 
even if you identify something, then 
you run into the bizarre realn 
political pressures: the politicians 
don’t like using their political capi: 
on less immediate things. 

How many politicians are going to 
go in there and try to resolve this ter 
rible ethnic tension that’s going on? 
You'll find that it’s probably less thar 
those who are willing to send the 
peacekeepers into a hotspot. 


VW: one of the things you and other 


VW: it's often easy to talk about the 
future, but what kind of tangible steps 
do you want to see Canada tak: 
towards becoming more prominent 
on the international stage? 

i: First of all 1 think government in 
this country needs to listen to people 
who are under 30, and get then 
understanding what the governmen 
can do for them. Their future is not 20 
years from now, it’s five years fron 
now, it’s two governments from now 
and we need to understand their cor 
cerns and harness their will and desire 
for our country. 

Secondly, once we have that, we 
need to articulate what we're going \o 
do with it: we need to ask ourselves 
why Canada exists. Just because 
we're here and we're working hard 

In maturing to one of the great 
powerful nations in the world, have 
we not also acquired the maturity 
and depth needed to go beyond ovi 
borders and take on responsibilities 
on a global level. The background | 
think, for moving forward is thal 
Canada is a nation that ha 
advanced technology, that has 4 
strong work ethic, that believes fun 
damentally in human rights for al! 
that has no aspirations of subjugating 
anyone, and on the contrary, commits 
itself to the advancement of humanity 
around the globe. If we have that, !! 
would be a lot simpler to explain ‘0 
the families of those that are being 
killed in places like Afghanistan ©! 
wherever we ask them to go that tha! 
sacrifice is not made in isolation 
because of the current political situa” 
tion, but is in concert with the will 0! 
this country that has committed itsel! 
its resources, its sweat, its blood— 
yes, even blood—in order to move 
humanity forward. w 


The King of Kush reigns in Edmonton’s vibrant ‘Little Mogadishu’ 


MINISTER FAUST / ministerfaust@vueweekly.com 
He's five-foot-middling, mild mannered, a 
restaurateur, a social-entrepreneur, a 
community activist and a decades-long 
crusader for international development. 
His name is Mohammed Maie. To me, he's 
the King of Kush. 

Back in 1994, | began observing with 
awe the transformation of 107th Avenue 
into the city’s Ethiopian, Eritrean, 
Sudanese and Somali neighbourhood. 
fiffing on Biblical geo-names, | baptised 
the area “Kush,” plastering it all over the 
screenplay | was writing which later 
became my first published novel, The 
Coyote Kings of the Space-Age Bachelor 
Pad. Now it’s Greater Kush, jumping north 
and then winding like the Nile from 112th 
Avenue up 95th Street and down 118th. 
The leading community in this league of 
nations is, without doubt, the Somali- 
Canadians. It's a long, long way from the 
inverted David-and-Goliath lies of 
Blackhawk Down. And it's as unassuming 
and beautiful as the girl next door. 

According to Maie, there are more than 
10 000 Somali-Canadians here already, 
although with typical family kid-counts at 
around seven, the bulk of the Somali com- 
munity hasn't yet been glimpsed by average 
E-Towners. As those children enter school 
and the work force over the next decade 
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and a half, E-Town will seem like a different 
Place, and the heart of Kush just might 
become know as Little Mogadishu. 

Maie spent most of his 20 years in 
Canada in Ontario, and ran for city council in 
2007; he’s currently standing as a Green 
candidate provincially. In 1988, he co-found- 
ed a group called African Experience along 
with African-Canadian leaders in Ontario 
dealing with immigration, poverty, and 
homelessness. He points out that the hope- 
ful tale of immigration is different from the 
harrowing story of escaping national col- 
lapse. “We are the refugees,” he says. 

Maie is particularly proud of how 
Somalis have improved 118th Avenue, an 
area whose previous rep was synonymous 
with misery. “If you came to the area at 
seven o'clock, it was almost like a ghost- 
house,” he says. “Now you can see it's 
vibrant until 11 o'clock, sometimes 12 
o'clock. You can walk ... it's becoming 
safe. So we are helping the safety of the 
neighbourhood. We are trying to bring a 
new menu, both culturally as well as food. 
We are making contributions, but not 
headlines as other groups such as Chinese 
Canadians or Italian Canadians are.” 

In the hyper-yellow walls of 118th 
Avenue's Camel Boys Café, Maie’s Somali- 
Canadian customers sip cups of sweet 
milk-brewed tea while sharing conversa- 
tion and chow. The co-ed crowd munches 
on sambusas—the Somali cousin to or 
possibly ancestor of the samosa. The co-ed 
part is noteworthy because, in my years of 
eating at Somali restaurants, only Maie’s 
current café and his (being relocated) 
restaurant, Sharifa’s Sambusa House, have 


teemed with women. Not in the sense of a 
singles’ bar; hijabs and pick-up lines, in my 
experience, are distant cousins who don't 
even call on birthdays. 

From what | can tell, it's Maie's commit- 
ment to family and community that helps 
his countrymen and countrywomen move 
beyond the gender separation I've seen in 
other Somali joints, where (apparently) 
single men gather to feast on succulent 
roasted goat meat and sabayat (chapatti) 
while watching CNN or Al-Jazeera (“poli- 
tics is the passion of the people,” says 
Maie, in answer to why music is so rare at 
any Somali dining spot). Instead at Camel 
Boys, men and women gather breezily, 
sharing laughter and food while Maie tells 
me of his and his community's epic of sur- 
vival and success. 


WHILE CANADIANS over 30 probably 


remember Somalia more for a Canadian 


' a 


military murder scandal there and for 
Ridley Scott's Pentagon-approved “true 
story,” Somalis would prefer people knew 
the real history of their ancient nation. The 
capital city Moghadishu has a lineage 
echoing back over 2000 years. Fourteenth- 
century historian Ibn Battuta wrote of the 
country’s marvels just before Somalia's 
trade with China began. When Portugese 
and Omanis invaded, they obliterated many 
of the country’s great trading cities. 
Somalia has produced award-winning writ- 
ers such as Nurrudin Farah, and it’s no sur- 
prise; scholar Ali Mazrui noted in his land- 
mark series The Africans: A Triple Heritage 
that Somalis love poetry so much that can- 
didates for public office often addressed 
their constituents in verse. From personal 
experience, I've never know anyone so 
capable and so willing to recite poetry as a 
friend of mine, a daughter of Somalia’s 
long-ago ambassador to Libya 

According to Maie, Somali culture is 
also highly entrepreneurial. In Edmonton, 
the nascent Somali community has 
already birthed at least six restaurants; 
then there are boutiques, corner stores, 
money exchanges, butcher shops, barber 
shops, CD shops, a newspaper, and, of 
course, the transport industry, i.e., taxis, 
fot to mention grocers, computer techs, 
accountants and artists. Elsewhere 
Somalis have exercised their money-skills 
across Kenya and Tanzania, and own 
shopping malls in Toronto, Columbus, 
Ohio, and Minneapolis, the hub of North 
American Somaliland. Maie says it's the 
nomadic aspects of Somali culture that 
produce risk-comfortable adventurers who 


are always flexible enough to move to 
wherever the literal or metaphorical water 
flows sweetest. On a recent trip to Grand 
Prairie, Maie’s coterie of Rwandese and 
Senegalese youth looked for jobs in the 
land of opportunity; it was the Somali 
youth who noticed there was no Somali 
restaurant and vowed to open one 

Despite their capitalistic strengths 
Edmonton's Somalis still face poverty 
according to Maie, $15 000 to $20 000 
annually is typical for typically large 
Somali families, and $40 000 would be 
considered rich. Then there are the youth 
who see their often well-educated par- 
ents behind taxi wheels, mops or stoves, 
like Chef Ghal at Xamareey Restaurant 
who was a commercial pilot (and who's 
found that a Muslim-sounding name is a 
great interview-blocker at Canade’s air- 
lines); teens of such parents often wonder 
why their parents languish, despite 
Canada’s multicultural claims, and turn 
away from education and legal employ- 
ment in despair 

Still, Maie is optimistic. “Looking back 
from the last 20 years,” he says, “I car 
there is a growing acceptance [of Somali- 
Canadians], because we never threw 
away our values. We're telling everyone, 
this is who we are; please accept us 
Especially in Canada where everyone is 
trying to showcase their culture, so it’s 
good for us to display our culture, rather 
than to melt within the system.” w 


Read Vue each week in February for 
columns focusing on African History 
Month (nbccedmonton.org) 
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ISSUES = 
Political green programs need a lot more muscle 


LINDSAY TELFER / sierraclub.ca/prairie 

Whether a political misstep or a minor 
media misunderstanding, the Alberta 
New Democratic Party caused quite a stir 
in the second week on the campaign trail. 
It all began when newspapers ran reports 
on Feb 14 that Brian Mason and the NDP 
would not support targets for reductions 
of greenhouse gas emissions in the 
province. This surprised many onlookers, 
especially after last year's consistent NDP. 
interventions seeking changes to the Con- 
servative government's weak greenhouse 
gas regulations to ensure reductions in 
Alberta were consistent with Canada’s 
international obligations. 

The reports were countered the fol- 
lowing day by a press conference to 
clear the air on the topic, where the 
party reinforced its support for hard 
emissions caps, although the announce- 
ment came with the big caveat that the 
NDP was not going to set specific 
reduction targets until after consultation 
with public and industry. The NDP flip- 
flop appeared eerily like a page from the 
Stelmach Conservatives was mistakenly 
inserted into the NDP playbook. Targets 
are not something where consultations 
are appropriate; they are set by science. 
If our goal is to avoid dangerous levels 
of climate change the science on what 
emissions reductions are needed is 
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quite clear. What we need from govern- 
ment—and potential governments—is 
clear direction on how to reach those 
targets, not more consultation. 

The Liberal plan had some details 
which show a government that would 
come in and take action on climate 
change. The details of their plan were as 
big a surprise as were the NDP’s mis- 
steps. A little less than a year ago the 
Liberals voted against each of the recom- 
mendations made by the NDP geared at 
strengthening the government's green- 
house gas regulation act. It's possible the 
Liberals learned from their own political 
errors and put out a plan that signaled 
serious action. A recognition that tar 
sands development needs to be paced, 
the institution of a cap on emissions in 
the province, a focus on efficiency and 
bonus points for prioritizing investment in 
Alberta’s local and organic food sector 
are all elements of the Liberal plan. More 
detail is certainly needed, but the Liberal 
plan outlines a good first step and a sig- 
nal that they take the issue of immediate 
reductions seriously. 


THE CONSERVATIVE PLAN, on the con- 
trary, doesn’t see overall reductions in 
the province's global warming pollution 
for several decades. Ed Stelmach con- 
tinues to assert the false excuse that 
addressing climate change in the imme- 
diate future would spell job loss and 
economic catastrophe for the province. 
{t reminds me of a cartoon | saw float- 
ing around the Internet after the 
announcement of the governments cli- 
mate change plan. The image shows a 
buff Arnold Schwarzenegger next to a 
scrawny Ed Stelmach and the question 
“Who do you want in your corner in the 
fight against climate change?” It is clear 
that Stelmach needs to bulk up and take 
some lessons from the Republican gover- 
nor, who is leading the charge on climate 
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action in North America. A training 
regime seemed to have worked wonders 
with BC's Premier Gordon Campbell, who 
will aim to reduce the provinces emis- 
sions 33 per cent by 2020 with clear 
action targets for 2012 and 2016. We can 
only hope that a little focussed training 
could add a little muscle to Stelmach, and 
help him stand up to oil companies and 
their bullying about economic collapse. 

In fact, the opposite is true: inaction on 
climate change is going to cost our 
province much more in the future than 
teal action would, through continuation of 
the familiar boom-and-bust cycle prevent- 
ing the investment in real clean energy 
solutions and in adaptation costs associ- 
ated with a changing climate that brings 
extreme weather patterns, intensified 
drought cycles and reduced river flows. 

Albertans are looking for solutions to 
the pressures of our development-only 
political agenda, which need to include 
legislation of a hard cap that would set 
the target for emissions reductions by 
2012, the establishment of a carbon tax 
set high enough to stimulate the kind of 
investment needed to facilitate a transi- 
tion to a post-carbon economy, adoption 
of vehicle fuel efficiency standards, iden- 
tification of a clean fuels standard to leg- 
islate best practices in fossil fuel energy 
production, a smart growth strategy to 
guide low-carbon urbanization across the 
province, and development of an econom- 
ic diversification strategy that focuses on 
becoming a renewable energy provider to 
the province and beyond. 

It is time, after all, for someone to 
kick the oil companies out of govern- 
ment policy rooms and put the people 
back in. w 


Lindsay Telfer is the director of the prairie 
chapter of the Sierra Club of Canada. For 
more analysis on environmental plat- 
forms, visit conservationvoters.ab.ca. 
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Veg diet not for everyone 
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A couple of weeks ago, in writing about 
eating disorders, | mentioned that some 
nutritional deficiencies are more com- 
mon among vegetarians, and | seem to 
have touched a nerve with some friends. 
So, to clarify, I'm not saying vegetarian- 
ism is a bad way to eat—quite the 
opposite. For many it's the absolute best 
way to eat. 

What | am saying is that avoiding 
nutritional deficiencies as a vegetarian 
involves thorough nutritional understand- 
ing, some meal planning, and very often 
some B12 and omega-3 supplementa- 
tion—things that teens, those most 
prone to developing eating disorders— 
are sometimes not all that good at. 

What I’m also saying, though—and 
which may bring more reaction from 
vegetarians—is that eating vegetarian 
isn't for everyone. Just as we all have 
unique responses to rainy days or alco- 
hol or early mornings, we all have 
unique responses to food. 

Just as Canada’s Food Guide (or any 
number of variations of it) doesn’t keep 
us all well, neither does a vegetarian 
diet. The idea of a universally ideal diet 
is a myth. We are, metabolically, as dif- 
ferent from each other as we are in 
every other way. 

Anthropological research done by Dr 
Weston Price almost 80 years ago found 
those who adhered to their native diets 
were relatively free of degenerative dis- 
ease, but that upon introduction to a foreign 
way of eating, it took as little as a single 
generation to develop the kinds of chronic 
diseases that plague us so widely today. 
Genetic adaptations to change take time. 

The problem is that we've become a 
genetic and cultural melting pot, and 
though we do adapt, we adapt at vary- 
ing rates. While some of us do just fine 
on diets foreign to our ancestors, others 
are more resistant to change, and are 
genetically still very much what their 
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ancestors were—which is why some of 
us thrive on the grain, protein and fat 
balance recommended by the Canada 
Food Guide while others thrive on a rich- 
er, more protein-heavy balance, and oth- 
ers still on lighter vegetarian fare. 

While the idea of us being metabolical 
ly unique like this is an idea some are still 
resistant to, it is grounded in solid sci- 
ence. But for me—as for those for whom 
vegetarianism is the key to vibrant 
health—personal experience carries more 
weight than statistics do anyway 
Because when | revert to a conventional 
low-fat, low-protein, grain-based, food- 
guide kind of diet (which I’ve done so 
often it’s ridiculous), | very quickly begin 
producing too much insulin, putting on 
weight and showing all kinds of chronic 
disease red flags. When | eat a protein 
and fat-rich diet, my weight and othe; 
health markers normalize. 


THIS SHOULDN'T BE terribly surprising 
given my family’s health history oj 
almost across-the-board type 2 diabetes 
on one side (my butter and cheese-lov 
ing father being the exception) and hor- 
mone-related cancers on the other. My 
genes clearly still carry their memory of 
a northern European way of eating. 

Respect for genetic memory might just 
be what we need to help us get a grip on 
our epidemics of heart disease, diabetes, 
cancer and the rest of the whole long list of 
degenerative disease plaguing us. It might 
just be the missing puzzle piece for the 
gym-going, water-drinking, veggie-eating 
individual with excess weight as persistent 
as an Edmonton winter, the health food 
fanatic with severe PMS or menopause, 
the vegetarian facing cancer, the brilliant 
wild child failing at school, or the pre- 
menopausal, non-smoking, wine and sugar 
and caffeine-avoiding, exercise-loving milk 
drinker with bones as brittle as those of a 
1000-year-old bed-ridden alcoholic. 

| know some say I'm a dreamer, and | 
know illness is sometimes inevitable 
but I’m still hoping to be a vibrant 90- 
year-old someday—prescription free, 
and alive in a world where Big Pharma 
has become teensy-weensy pharma. w 
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Ginad Mughniyeh didn’t have long to be 
surprised, for the bomb that exploded in 
the car parked next to his undoubtedly 
killed him in less than a second. He 
wouldn't have been surprised anyway: 
qs the special operations chief of 
Hezbollah’s secretive military wing, the 
jslamic Resistance, he would not have 
been expecting to die in bed. But he may 
have had just enough time to wonder 
who finally got him. 

in the normal course of events, the 
assassination of a terrorist leader would 
be a one-day news event in the Middle 
Fast. (Mughniyeh organized the hijack- 
ing of an American airliner in 1985, and 
was suspected of involvement in the 
bombing of Israeli and Jewish targets in 
Argentina in the 1990s.) What made it a 
bit different was that Mughniyeh was 
killed in Damascus. 

Hassan Nasrallah, the leader of 

Hezbollah, automatically blamed Israel for 
the blast that killed Mughniyeh, and told a 
huge crown of Lebanese Shias who 
attended Mughniyeh’s funeral in south 
Beirut that by attacking him in Damascus 
the Israelis had changed the rules. They 
had extended the conflict beyond the cus- 
tomary borders, and henceforward 
Hezbollah would do the same. 
"Zionists, if you want this sort of 
open war, then let the whole world hear, 
so be it!” Nasrallah told the crowd, 
implying (without actually saying) that 
sraeli and perhaps even Jewish people 
and institutions worldwide would now 
be regarded by Hezbollah as legitimate 
targets. The Israeli government, mean- 
while, denies responsibility for Mugh- 
niyeh's killing (though even in Israel not 
many people believe it). 


BUSINESS AS USUAL in the Middle 
East, then, including the usual rhetoric 
of conviction when admissions of igno- 
fance would be more in order. For exam- 
ple, it is by no means certain that Israel 
organized Mughniyeh’s death. It could 
have been the United States. 

Imad Mughniyeh has been on the US 
governments list of “Most Wanted Terror- 
ists” since it was first compiled, and has 
been accused of being the mastermind 
behind the suicide bombing that killed 241 
US Marines in a barracks in Beirut in 1983 
(though he would only have been 21 at the 
time). A Sep, 2006 article in the New 
Yorker allaged that US hit teams were 
actively trying to track him down. 

So maybe it was the US, in which case 
Nasrallah was barking up the wrong 
tree—or maybe it really was the Israelis, 
i Which ease the question becomes: why 
Now? Just because they finally got a fix 
on him? But Mughniyeh’s big successes 
were far behind him, in the ‘80s and early 
30s, and the Israelis are too sophisticat- 
&d to buy into the Hollywood notion of a 
terrorist “mastermind” who is so vital to 
the conduct of Operations that his death 
Would make a big difference. 

Assuming that it was the Israelis, and 
@ssuiming also that they are not stupid, 
why would they kill Mughniyeh in Dam- 
ascus (which genuinely does transgress 
“Ne unwritten Arab-Israeli rules about 


where this sort of killing is permissible)? 
Could it be that they were trying to push 
Hezbollah into the kind of response that 
Hassan Nasrallah actually gave? 

Hezbollah has prospered mightily since 
its successful resistance to the Israeli 
army in southern Lebanon in 2006. Luring 
it into terrorist attacks on civilian Israeli 
and Jewish targets overseas could only 
serve to discredit it in the eyes of those in 
the West who might be tempted to talk to 
it, and even in the eyes of some Arabs. 
Are the Israeli intelligence services clever 
and subtle enough to think this thought? 
Is the Pope Catholic? 

And what about Nasrallah? Was he 
actually declaring a jihad against Jews 
all over the world? Well, no, actually. He 
seemed to be saying what the crowd at 
Imad Mughniyeh’s funeral obviously 
wanted to hear, but he left his real 
options entirely open. He, too, has been 
in this game long enough to understand 
that the goal of the other side is not so 
much to hurt you as to push you into 
mistakes that will damage your cause. 

We shall have to wait and see, but | 
would be very surprised if Hezbollah now 
launched a terrorist campaign against 
Jewish targets outside the Middle East. 
This is a game in which people die from 
time to time, but it is fundamentally about 
influencing the popular perception of your 
cause at home and abroad. w 


Gwynne Dyer is a London-based inde- 
pendent journalist whose articles are 
published in 45 countries. His column 
appears each week in\/ue Weekly. 


Lost Odyssey, lost hours 
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A long, brisk walk in the sunshining 
thaw, out past the new exurban Calgary- 
commuter development with its rustle of 
Tywek and blare of rock radio from con- 
tractors’ trucks, to the edge of town and 
the distant mountains. Smell of meltwa- 
ter and defrosted dogshit ... fresh air! 
Exercise! The rime of cabin fever subli- 
mates off my shoulders—outdoorsy sea- 
son is upon us, and the long weekend's 
ahead! Goodbye, grim interior! 

Return home and the courier's come 
and gone, and the bright day slants 
through kitchen windows to illuminate a 
spanking-new copy of Lost Odyssey, four 
fat discs’ worth of Japanese-style fanta- 
sy role-playing. 

Oh. Well. | guess the Great 
Quidoorsman’s going to have to wait 
another week. Right now there's a semi- 
comfortable chair in a dim room with (lit- 
erally) my name on it. 

Lost Odyssey is a product of Hironobu 
Sakaguchi, who in 1986 defined the 
Japanese role-playing genre with Final 
Fantasy, a monumental hit that began an 
ongoing dynasty of increasingly mis- 
nomered sequels. In the 20 years since, 
the genre has riffed on the FF prototype 
in countless ways and every new JAPG 
brings with it some new gimmick or 
wrinkle that supposedly sets it apart 


from the others before it. 

Not Lost Odyssey. Look past the hi- 
def polish of the very pretty visuals and 
the engaging fantasy-steampunk look of 
the game's post-"magical-industrial rev- 
olution” world, and you've got the oldest 
of the old school; imagine your point of 
View rotated to directly above the action, 
and suddenly you're playing ... Final 
Fantasy. Walking around a very 2-D 
world, rifling the chests and urns in peo- 
ple’s homes for hidden healing potions 
and cash money with which to buy the 
next Weapons in the next town, lining up 
in rows to take turns fighting randomly 
encountered monsters, casting spells 
based on the Classical Elements, moving 
scene by melodramatic scene through 
the epic good vs evil storyline. 


IT SEEMS 10 ME} Ought to have more to 
say about something | spent 17 hours 
doing, but there’s not much more to Lost 
Odyssey than that. It's not even really the 
good kind of nostalgia trip, where you're 
reminded of things you loved and 
warmed by a familiar experience—it's 
an awkward conversation with an old 
college buddy who hasn't done anything 
interesting in the intervening time, stuck 
in the halcyon days and replaying old 
laffs, and the whole thing is kind of 
humiliating for everyone. The next-gen 
gloss of Lost Odysseys production only 
serves to re-establish disbelief that was 
barely suspended in the primitive days: 
Why does the shop in this hick town 
sell better weapons than | could get in 


EXPLOSIVE ACTION 


FRIDAY FEBRUARY 22"° 
Edmonion Drillers vs. Saskatoon Accelerators 
For tickets call 464-2273 or visit 
www.EdmonionDrillers.ca 


the enchanted metropolis | started in? 

My characters can slice through tank 
armor and summon flaming death from 
the ether; why are they thwarted by a 
three-foot-high wooden picket gate? 

Why ... why am | still playing? 

Good question. Partial answer: to get 
more of the story. Despite being built 
entirely on epic fantasy-melodrama 
clichés Lost Odyssey storyline was just 
compelling enough to push me though 
hours’ worth of identical boring battles 
so | could see the next scene. I'l! admit, | 
got a bit misty-eyed a couple of times 

At a certain point, though, | did the 
math and the equation crossed a thresh- 
old: | took the value of the playtime clock 
on the save-game screen (17h 23m), mul- 
tiplied by the estimated remaining game 
volume (two and a half discs, give or take 
a quarter disc), factored in the story value 
(0.34 tolkiens) divided by the tedium fac- 
tor (-26 tetris units) and came up with a 
result of: a total bullshit waste of time. 
Controllers down, people; time's up. 

Lost Odyssey is a throwback, outdat- 
ed even by the standards of its archaic 
genre. Honour to Sakaguchi the onetime 
innovator, and respect for trying to keep 
it real, but dropping something like this 
in 2008 is just embarrassing. Lost 
Odyssey shows the terrible failings of its 
genre so clearly that only do | want my 
weekend back—Sunshine! 
Snowballs!—but | find myself wanting 
back a// the weekends, youthful week- 
ends precious as gems, I've sacrificed to 
the spawn of Final Fantasy. w 
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March 7 
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DAVE YOUNG AND TB PLAYER 
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As we speed into the trade deadline and 
the obligatory playoff race, the Oilers made 
their role in both situations a bit more con- 
fusing over the past week. They managed 
to beat San Jose 3-2, lost an emotional 
game to the Canucks 4-2 and posted a 5-4 
Joss to Nashville. While all is not perfect, 
there is less reason to protest than usual. 
7B and Dave fight for the common fan. 


THINK GLOBALLY, SKATE LOCALLY {t was- 
n't really that long ago that the NHL was 
made up almost entirely of Canadians. Any 
foreign flavour was provided by the addi- 
tion of a few boys from Michigan or Min- 
nesota. Now, looking at the birthplaces of 
active players list on the NHL website, we 
ean see that it has become a truly interna- 
tional game. Canadians still make up over 
half the league with 458 of the 883 players 
listed, while the United States has pro- 
duced 188 players. As expected, there are 
decent amounts of Swedes, Finns, Czechs, 
Slovaks and Russians. But surprisingly, 
there are only 30 Russians currently play- 
ing in the NHL. | think that can be at least 
partially attributed to the rise of the Russ- 
ian Super League. A few other things | 
found interesting: we've got players from 
non-hockey playing countries such as 
Brunei, Brazil, South Korea, Ireland and 
South Africa; France has a goalie in the 
NHL but no skaters; Poland only has one 
player in the league and Finland, as you've 
probably noticed, has become a bit of a 
goalie factory. TB 


MAKE LOVE; NOT 193 PIMS The Feb 16 
mini-barnburner (result aside) was a fun 
game to watch. The wife was at work, | 
was at home with the sleeping toddler qui- 
etly enjoying the hits, fights and goals. The 
Curtis Glencross/Zach Stortini/Kyle Brodzi- 
ak (Hot Crossed Brodtini?) line continued 
plugging away and struck paydirt again, 
Samwise Gagner fought (!) and even Marty 
Reasoner scored. The teams combined for 
193 penalty minutes. Considering that the 


HURRY! THE HOME GAMES ARE RUNNING OUT! 


OIL KINGS vs TRI-CITY AMERICANS 
WEDNESDAY, FEB 27 7 PM 
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last three matches against the Canuckle- 
heads ended in shootouts, a little extra 
time would have been a suitable end to 
this battle. Put the off-ice nonsense 
(trades, contracts, ownership changes, 
salaries, armchair internet blogger GMs, 
standings, even the result at the end of the 
game) aside and nights like this are the 
reason we sit through hockey games, aren't 
they? It's supposed to be fun to watch. It's 
the good old hockey game, dude. bY 


DON'T ACQUIRE ANYONE OVER 30 The 
trade deadline is coming up, and everyone 
has an opinion about what the Oilers 
should or shouldn't do this year. The con- 
Sensus seems to be the Oil are coing to be 
sellers this year, with Lowe possibly mov- 
ing Albert Dwayne Roloson (and, of course, 
his salary) to a playoff team in need of an 
experienced (likely backup) tender. Other 
possible deadline deals could include Jar- 
ret Stoll, Rob Schremp or even Joni Pitka- 
nen. There are a number of big names 
being thrown around the league's rumour 
mill this year, including Marian Hossa, 
Mats Sundin and Rob Blake, but | can’t see 
the Oil making a play for any of these play- 
ers at this stage of the game. It's more like- 
ly that we'll see Lowe keeping his core of 
younger players together and making some 
generous free agent offers in the off-sea- 
son, courtesy of Mr Katz's big ol’ wallet. 18 


THIS MACHINE KILLS DREAMS Kudos to 
the big brains and Oilogosphere-ists at 
Battle Of Alberta for alerting me to a hock- 
ey/sports website | somehow missed until 
now. A little gem of math and general 
Way-to-smart-for-me-so-it-must-be-correct 
thinking has resulted in a site (sportsclub- 
stats.com) that takes, teams from every 
major North American sport (yes, hockey 
too, NFL guy) as well as Euro football and 
calculates each particular team’s mathe- 
matical odds of reaching the playoffs. The 
site also shows you how other games 
played each day will affect your club's 
chances of improving in the standings. 
Hopefully there is still some intrigue, Oiler- 
wise in the coming weeks. The mad scien- 
tists at the site determined that the Oilers 
still had a 5.6 per cent chance of making 
the playoffs as of Feb 18. DY 
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JEREMY DERKSEN / snowzone@vueweekly.com 
ravelling can be an excellent 
teacher, and so can outdoor 
sport. Combined, they make an 
even more potent pair. I’ve been 
hypothermic in the BC backcountry, 
broke in Alaska and awed by the 
magnificence of the West Coast Trail. 
But marrying culture shock with a 
winter sport adventure trip in Québec 
taught me some of the most impor- 
tant lessons I've learned. 

Ice climbing with renowned 
Québécois climber Francois-Guy 
Thiviere at Montmorency Falls 
reminded me of the importance of 
enjoying the journey. Skiing at Le 
Massif with Vincent Lajoie—a former 
corporate climber turned alpine 
enthusiast—reconfirmed my belief in 
the transformative power of mountain 
sport. Conversing in French with life- 
time ski bum Louis Gravel and his 
pals at Mont-Sainte-Anne taught me 
two things: one, my French is atro- 
cious and two, Québec ski culture is 
like nowhere else. And hanging 
upside down on a zipline on the his- 
toric Plains of Abraham in Québec 
City during the opening weekend of 
Carnaval, | learned that there’s no 
substitute for a good old-fashioned 
Québec winter party. 


AS FAR BACK AS 1608, winter has 


been a major influence on Québécois 
culture. That was the year explorer 
Samuel de Champlain established the 
first permanent settlement in Québec 
City. Back then, voyageurs traversed 
the winter landscape mostly by 
dogsled or snowshoe. It wasn’t until 
February 1879 that an ‘A Birch’ made 
the first recorded ski trip in Québec’s 
history, skiing over 300 kilometres 
from Québec City to Montréal in 45 
hours, 35 minutes. (Basically, that’s 
like doing five Canadian Birkebeiners 
in less than two days.) 

This year marks Québec City’s 400th 
anniversary, with celebrations taking 
place throughout the year (see myque- 
bec2008.com for a list of all the events). 
With over 500 000 visitors each year, 
Carnaval is the biggest winter festival 


in the world. And, as the first major 
event of the anniversary year, it played 
a central role in the celebrations. 

After the opening ceremonies 
were—fittingly—postponed due to a 
snowstorm, the events kicked off on 
Feb 2 with “La Grande Viree,” a provin- 
cial dog sledding championship in the 
streets of Old Québec. And with that, 
my winter journey began in a land 
famously captured in the lines of clas- 
sic Québécois anthem Mon Pays: “My 
country is not a country, it’s winter; ... 
my path is not a path, it’s snow.” 

That morning over breakfast at the 
landmark Chateau Frontenac—the 
starting gate for the race—I discovered 
that Jean Soulard, the Frontenac’s 
executive chef, is also a snowboarder 
who enjoys riding at Le Massif. Over 
the next few days I continued to dis- 
cover skiers and boarders in Québec 
City. With three ski resorts within an 
hour’s drive of the city—Mont-Sainte- 
Anne, Le Massif and Stoneham—it’'s 
not surprising. Québec has been the 
home or training grounds to a legion of 
World Cup and Olympic skiers and 


snowboarders, including Melanie Tur- 
geon, Jean-Luc Brassard, Dominique 
Maltais, Erik Guay, Francois Bourque 
and many more. I couldn't wait to get 
out to the mountains—I had over 100 
years of alpine history to discover. 


THE QUEBEC SKI EXPERIENCE is not like 


being in the Rockies. First of all, the 
drive east from Québec City begins 
with majestic views of the St Lawrence 
River and continues through pictur- 
esque townships. Cathedrals tower on 
high cliffs, their sharp spires piercing 
the sky. Metres from the road, chunky 
ice floes drift with the St Lawrence cur- 
rent. Looking at their imposing mass, it 
was hard to imagine braving the icy 
open waters between Québec City and 
Lévis in Carnaval’s annual International 
Canoe Race. 

My first impression of Mont-Sainte- 
Anne was deceiving—it has a round, 
squat look from afar. But up close, this 
impression changes quickly. With 66 
trails spread over 430 acres and a 625 
m vertical drop, I quickly found the 
longest, most punishing runs—like La 
Brunelle and La St Lawrence, two dou- 
ble-black bruisers with tight, hard- 
packed moguls top to bottom. Or La 
Foret Noirée (the Black Forest), an eeri- 
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ly deserted glade area that is haunted, 
as legend has it, by the ghost of a Ger- 
man baron. 

On my first morning I met up with 
Lise Guay, assistant director of Mont- 
Sainte-Anne’s Snowsports School. 
Guay is 50 and has been at MSA for 
over 30 years, but she still kept up a fast 
pace as we toured the north and south 
faces of the mountain. It wasn't long 
before we ventured to La Belle and La 
Bete (The Beauty and The Beast). New 
this year, La Bete is a knee-jarring 
workout on double black bumps. 

If 1 didn’t know it already, skiing in 
Québec taught me very quickly not to 
judge ability by age. MSA boasts a 
large contingent of senior riders who 
can still hold their own. Most famous- 
ly, there’s Charlotte Provencher, 
known as “The Dean.” She’s 73 and 
still competes solo in MSA's annual 
24-hour race. Every year at the final 
running section someone carries her 
skis for her, and she always gets a 
standing ovation at the finish line. 

I began to understand why so 
many Québec skiers—including 
Melanie Turgeon, Pierre Harvey 
and Claude Brunelle among the 
MSA contingent—had 
achieved greatness in their 
disciplines. Endurance, 
determination and love for 
the sport characterized 
almost everyone | met. 


THEN, LE MASSIF— 


aggressive, wild, 
untamed, a freeriding 
mecca. It was the 
closest thing | experi- 
enced to Western ski- 
ing, but without the 
big development that 
is becoming so com- 
mon out West. 
Through carefully 
planned steps, the 
ownership is building 
this lift-serviced 
mountain into a back- 
country skier’s dream, 
something my guide 
Vincent Lajoie was only 
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too happy to share with me. 

When | got there, he was bursting 
with energy. “When I saw you were 
from the West, I figured you'd want to 
ski hard,” he said. He'd set up the per 
fect mountain itinerary for us, starting 
with La Choudiere, an unmapped black 
diamond glade between groomed runs 
La Pioche and Le Mur. It doesn’! 
become an official run until 2008 - 09 
From that alone, I was hooked. 

Then we hit La 42, a run that has 
legendary status as a double-blac} 
monster. As we reached the entrance, 
we met up with provincial telemar} 
champion and instructor Claude Page 
After traversing in, I pulled to a brie 
stop to scan the lines. As I did, Page 
came blitzing past, launching several 
metres into the air at mach speed into 
the mogul minefield below. Landing 
in a half-lunge, he continued to ham- 
mer the tops 
of the 


crests as his pivot 
fing more and more 
from each bouncing 
I realized: these guys 


we emerged onto the 
‘of La Charlevoix my legs 
, but I barely noticed as 
inspiring panorama of the St 
River loomed below. It was 
surreal to carve the steep 
the water came closer, look- 
: 1 was going to ski right into it. 
the St Lawrence tide flowing 
‘its base, Le Massif is about as dif- 
pg ae MSA as two mountains 
half an hour’s drive apart can be from 
one another. At 806 m vertical drop, it 
has the longest fall lines in the East. 
Due to the river's proximity, it enjoys 
a unique micro-climate where condi- 
tions can swing wildly, sometimes 
dropping close to a metre of snow in 
a day. This worked in my favour: the 
20 centimetres of chunky snow that 
had dropped at MSA over the last 
couple days was closer to 40 cm of 
light, fluffy pow at Le Massif. 

With such perfect conditions my 
thoughts naturally turned to off-piste. 
With an innovative management phi- 
losophy that prioritizes a pristine 
mountain experience, the resort nur- 
tures a strong backcountry culture. It 
recently introduced a backcountry 
discovery program where riders can 
skin up into ungroomed territory 
along the easternmost ridge, known 
as La Ligourie. The resort is currently 
considering a long-term development 
plan that includes the possibility of 
turning the entire La Ligourie area 


into an in-bounds backcountry in the 
next two to five years. Presently, how- 
ever, while the bottom is open for the 
discovery program, the top remains 
untouched. 

The concept captured my interest 
and the opportunity for a lift-accessed 
backcountry experience was over- 
whelming. I had to see it. Avid skier that 
he was, Lajoie was eager to take me but 
hesitant at the risk. Despite his expert 
skiing abilities and his encyclopaedic 
knowledge of the hill, La Ligourie was 
uncharted, uncleared, deeply forested 
terrain. In the end, he agreed to take me 
into the top of La Ligourie if we could 
find an experienced guide and took 


ROMANCE IN 


THE ROCKIES 
Set amidst the beautiful Rocky Mountains, 
The Jasper Inn Alpine Resort is the 


IAS SPER LININ 


ALPINE RESORT & INN RESTAURANT 
Toll Free 1-800-661-1933 


www.jasperinn.com 


— 


some basic precautions. 

Enter Claude Lessard. A six-foot 
tall, soft-spoken Quebecer with a 
dominant presence on his 190 cm 
Sugardaddys, he is the skiing partner 
of local legend Michel Bisson, a back- 
country ski phenomenon whose 
image graces the resort trail map. 
Except for Lessard, Lajoie explained, 
no one there can keep up to Bisson. 


AFTER ABSORBING aii the history of 


explorers and voyageurs, I was ready 
to get off the map and closer to the 
living geographical pre-history of 
Québec, where people and settle- 
ments had never encroached. La 
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Ligourie lived up to the billing. After a 
15-minute trek across the upper ridge, 
Lessard lead the way into a dense for- 
est. We had to pick our way through 
underbrush and low-hanging branch- 
€s, over a creek and up the other side 
to find our line. 

The snow was over waist deep and 
traverses were difficult, making my 
goggles fog up and sweat condense to 
ice in my usually breathable shell. But 
the payoff came when we finally 
reached a pitch just open enough to 
work up momentum between ever- 
tightening turns. “Keep your hands 
inside the ride,” I thought, as I 
launched into a fresh powder line. We 
emerged several hundred metres 
later, covered in snow and ecstatic. 

The rest of the day followed suit 
as we picked our way through bram 
bles into fresh lines. Towards the 
end, we cruised into La Dominique 
Maltais and into a series of chutes 
known as the Temptations, four 
tight, gladed steeps that were 
cleared by Bisson himself, who had 
studied forestry engineering before 
dedicating his life to skiing. 

After my tour of La Ligourie, I sug- 
gested to Lajoie over beers at the 
Summit Chalet that I hoped they'd 
preserve the backcountry nature of 
the area. It seemed like a natural 
choice for a hill that is so obviously a 
skier's mountain, not a blatant cash 
grab. 

As | left the hill that night I felt torn 
between professional obligation and 
personal passion, as | occasionally do 
when I discover a great, lesser-known 
gem. | don’t get to keep a lot of 
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secrets about the places | visit, but 
this was one I wished I could 

Climbing at Montmorency Falls was 
another of those conflicting moments 
Though hardly a secret, the 84-metre 
high falls (30 m higher than Niagara 
is one of Québec’s greatest natural 
treasures. It's already an international 
draw among ice climbers, but they are 
a smaller sub-set of climbing culture 
Most people who haven't climbed 
probably wouldn't even consider ice 
climbing. It seems more treacherous 
to climb the ice, less stable than solid 
rock. I had watched climbers here 
seven years ago and marvelied at 
their courage and ability, 
thought I'd be doing it 

i was slightly nervous for my 
ice climbing experiénce but 
Francois-Guy Thivierge as my instruc 
tor, | discovered the truth. It’s not an 
elite sport reserved only for higt 
formance athletes—another sec 
rather keep. It’s important to hav 
relatively good fitness level, but 4 
don’t have to be capable 
Everest before you try ice 

It is nice to have a teacher who 
can, though: Thivierge is headed for 
Everest later this season to attempt an 
ascent, having recently come back 
from Kilimanjaro. With over 30 years 
climbing experience and a large 
climbing empire including a climbing 
gym and three separate operating 
leases in Eastern Québec (featuring 
areas with via ferrata, ziplines and 
climbing terrain), Thivierge is a 
summate climber, 


but never 


of scaling 


con- 
instructor and out- 
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CONDITIONS REPORT 


Local 


Rabbit Hill — 60cm base, no new snow. All runs and lifts open. 

Snow Valley — 60cm base, no new snow. All runs and lifts open. 

San Ridge — 60cm base, Scm new snow. All runs and lifts open. 
} Edmonton Sic Chab — All runs and lifts are open. 


Alberta 


|| Canada Olympic Park— 100cm base, no new snow. 

] Castle Mountain — 135-395cm base, 10cm of new snow. 5 lifts and 65 trails open. 
) Lake Louise — 165-177cm base, 28cm of new snow. All lifts and 126 runs open. 

"| Marmot Basin — 114cm base, 10cm new snow. All lifts and 82 runs open. 

| Mt Norquay — 60-85cm base, no new snow. All lifts and runs open. 

} Nakiska — 50-105cm base, no new snow. All lifts and runs open. 

|} Sunshine Village — 176cm base, 73cm of new snow. All lifts and 103 runs open. 

Tawatinaw — 60cm base, 10cm of new snow. All lifts and 23 runs open. 


B.C. 


Apex — 204cm base, 12cm of new snow. All lifts and runs open. 

Big White — 230cm base, 31cm of new snow. 15 lifts and 114 nuns open. 
Femie — 328cm base, 20cm of new snow. All lifts and runs open. 

Kicking Horse — 184cm base, 7cm of new snow. 

Kimberley — 140-198cm base, 10cm of new snow. 5 lifts and all runs open. 
Mt. Washington — 410cm base, no new snow. All runs open. 

Panorama — 82-124cm hase, no new snow. All lifts and runs open. 

Pownler King — 300-353cm base, 7cm of new snow. 

Ried Mountain — 200cm base, Scm new snow. All lifts and runs open. 
Revelstoke —211-231cm base, 3 lifts and all trails open. 

Silver Star — 135-203cm base, 2cm of new snow. All lifts and runs open. 
Sun Peaks — 158-200cm base, 8cm of new snow. All lifts and runs open. 
Whistler/ Blackcomb — 238cm base, 11cm of new snow. 23 lifts and all runs open. 
White Water — 256cm base, no new snow. All lifts and 11 runs open. 


U.S.A. 


49 North — 261-350cm base, no new snow. 3 lifts and 68 runs open. 

Big Sky — 162-244cm base, no new snow. 

Crystal Mountain — 183cm hase. 45 runs, 7 lifts open. 

Great Divide — 114-165cm base. 4 lifts and 80 mins open. 

Lookout Pass — 274-41 1cm base, no new snow. 

Mt. Spokane — 239-325cm base, no new snow. All lifts and runs open. 
Schweitzer Mt. — 233-343cm base, no new snow. 9 lifts and 70 runs open. 
Silver Mt. Resort — 216-320cm base, no new snow. 7 lifts and 73 runs open. 
Sun Valley — 111-20f6cm base. 14 lifts and 87 mins open. 


All conditions accurate as of Feb. 20, 2008 
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mind, spirit and downhill ability 
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Skiers refer to someone switching to 
snowboarding as “going to the dark 
side.” Boarders call skiers “two 
plankers.” Telemark skiers proclaim “Free 
the heel, free the mind” and refer to 
alpine gear as “combat gear.” 

Maybe 15 years ago, | took a snow- 
board lesson at Whistler Blackcomb. A 
life long skier, | was curious about this 
“upstart” sport. My first hour consisted of 
falling face first and then butt first—first 
one, then the other. At the end of the 
hour, | gingerly traversed slowly and pre- 
dictably, fell as | tried to turn. The instruc- 
tor asked, “How good a skier are you?” 

We talked about my skiing a bit and 
then he asked, “What other sports do you 
do?” Running through the standard list of 
mountain biking, climbing and so on, | 
mentioned that | used to skateboard and 
surf as a kid. He smiled, “Think about 
kicking off the top of a wave, dropping 
down and sliding through the bottom 
turn.” In the next few minutes, | started 
turning both ways and 15 minutes after 
our little chat, | was riding the lift. 

After the lesson, the instructor and | 
talked about his suggestions. “You are a 
technical skier, using your edges. | had to 
find a way to bring in something else. The 
sliding feeling.” There is no way | can 
positively prove that my few occasional 
days-of snowboarding has improved my 
skiing, but | believe it has. 

And without a doubt, my time on tele- 
mark and Nordic gear has immensely 
improved my alpine skiing. In my younger 
days, | raced nordic. My first couple of 


SKI TIPS 


KEITH LIGGET 
keithl@vueweekly.com 


years | struggled on steep downhills. My 
fear was not the speed, it was lack of con- 
trol. Speed | handled on alpines; on nordic, 
| wanted the control. But with endless 
hours of good coaching | became confident 
screaming downhill, even dropping into a 
tuck on the longer hills. It took practice but 
| found my comfort zone at speeds not 
requiring the hard edges of alpine skis. 
Teles are another story. Everyone who 
alpine skis should take up telemark skiing 
for a few days. Every tele turn holds a 
grace and flow unique to the discipline. 
The line should be changed to “Free your 
heel, free your spirit.” A clean tele turn 
feels akin to soaring. Again, there is a lack 
of contro! compared to alpine, but with a 
little practice and competent instruction, 
you will improve quickly and dramatically. 


WHY SWITCH? ALL SPORTS with mov- 
ing balance—surfing, mountain biking, 
climbing, skateboarding—hold elements 
that transfer to each other. When we 
become skilled at one, that skill lies in 


learned habits and an established com 
fort zone. When we reach plateaus in our 
downhill abilities, improving becomes dif- 
ficult. To improve requires breaking the 
comfort zone. 

By learning new skill sets in paralle 
sports, we gain skills in all the sliding 
sports. When Stu told me to slide, to skid, 
| became a snowboarder. | took his com- 
ment back to my skiing and discovered 
my training had eliminated the sliding 
skid from my skiing. Purposefully, | re- 
introduced that element back into my ski- 
ing at the appropriate times. I've become 
a better skier for it. The six years | spent 
exclusively on teles eliminated a host of 
rough spots in my alpine skiing. Smooth- 
ing out my form, | became a far cleaner 
skier for the years on tele. | seek the tele- 
mark grace—impossible, | know—in 
each alpine turn. 

So give it a try. Switch to snowboard 
ing, telemark skiing or alpine, for one 
day, or two or five. Because in the end 
itis all one. w 


Apres ski ... comes from the French, non?’ 


JEREMY DERKSEN / snowzone@vueweekly.com 

The term aprés ski is French, after all, so 
it's natural to expect there would be some 
hot joints clustered around Québec’s 
resort mountains. This is true in part (at 
Whistler's sister hill Mont Tremblant, for 
instance) but at Mont-Sainte-Anne 
nightlife is limited mostly to Chouette Bar 
at the base. This hardly presents a prob- 
lem, though, says Samantha McKinley, 
MSA public relations coordinator. 

“With Québec City half an hour away, 
people go into the city at night,” she 
explains. Given that Québec City is a 
declared UNESCO World Heritage Site, it 
makes sense. During Carnaval, with 
nightly events, shows and activities at 
the Ice Palace, the Plains of Abraham and 
select venues around town, it’s even more 
of a no-brainer. 

For real Carnaval flavour, the best ven- 
ues are on La Grande Allee. Here, the bars 
build miniature ice palaces on their patios, 
where DJs spin until late. To warm up, 
there’s the posh Societe de Cigar, where 
you can swirl cognac and smoke Monte- 
cristos. But to truly get the Carnaval experi- 
ence, it's essential to sample Caribou, a 
staple Carnaval drink that stems from an 
old aboriginal tradition of drinking the 
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blood of caribou they caught for food. 

The current version has been watered 
down for modern tastes by replacing the 
blood with wine and a mixture of spices 
and high-test alcohol. The recipe varies 
and you can drink it either hot or cold, but 
the best way to enjoy it is in an ice-cube 
glass at the Hotel de Glace (Ice Hotel) bar, 
the N'lce Club. The special glasses are 
composed of thick blocks of ice with a 
hole drilled down the centre. Over 
100 000 are made especially for Carnaval. 

For more local flavour, there's the low- 
ceilinged stone cavern Les Yeux Bleu for 
good live music, and bars with names like 
Fou Bar (“fou” means crazy in French} and 
Sacrilege, a popular hangout located right 
across the street from a large, ornate 
cathedral. After several lush pints of 
regional stout St Ambroise Noire, the 
obvious, intentional irony seemed perfect, 
and perfectly Québec. 

Like in other regards, Le Massif differs 
from MSA when it comes to nightlife. The 
Summit Chalet Pub is a hip, high- 
ceilinged alpine lounge that hosts up and 


coming Québécois bands every weekend 
They have great micro-brews on tap and 
a flare barman who entertains the crowd 
with his juggling skills. On weekdays it’s 
a little quieter but it’s still a great, comfy 
place for aprés. After a hard day of riding 
| headed to the Summit to meet up with 
all the phenomenal local riders I'd met 
Learning French is always more fun when 
talking skiing, and there’s something truly 
unique about the bilingual experience of 
mixing in English lingo like “crazy-ass clift 
drop” or “Spanky's Ladder” (a famous 
Whistler run). After a couple drinks | was 
mangling both languages, landing heavily 
on the “er” endings of English words as 'f 
| was a native French speaker. 

While there is no resort accommoda- 
tion, the former fishing community of 
Baie St Paul nearby serves as a skiers vil- 
lage. It boasts an array of bed and break- 
fasts and restaurants where you cal 
sample the “cuisine du terroire” (local 
cuisine) of the Charlevoix region. 

In the end, no matter where you 9° 
the real intangible that makes Québec 
aprés rock are the local skiers and riders 
who have as much fun in the pub as on 
the hill. It's a quintessential part of 4 
Québec ski trip. w 


(CONTINUED FROM PAGE 13 


doors businessman. 

Thivierge, his partner Lyn and | 
wekked the 15 minutes into the falls, 
skirting the side of the snow covered, 
shallow lake. The water roared over 
the cliff, spewing huge white clouds of 
yapour into the cold air. Only a hand- 
ful of people were climbing. 

We scrambled up a snowy hillside 
and set up below a steep ice wall as 
rhivierge climbed up about 20 metres 
to set the anchor for our rope. Then 
ne explained the technique. Using 
spiked crampons on your feet and ice 
axes in each hand, you make your 
way up the ice carefully, checking 
each hold by sight, sound and feel. If 
you're not careful, you can easily lose 
your hold or loosen a slab of ice. (For 
this reason, helmets are a must.) 

Once I'd listened and observed the 
techniques, it was my turn, I was ten- 
tative traversing out onto the ice, but I 
felt secure knowing Thivierge was on 
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belay. I could tell from watching him 
that handling the ropes and belaying 
came second nature. He could have 
done it in his sleep. 

As | began my ascent, | quickly 
realized that ice climbing demands 
your whole, undivided attention. I 
trained my focus on route-finding, 
feeling the ice as it responded to each 
move. My confidence grew as I went, 
and on my second ascent I managed 
to surmount a near-vertical wall. The 
feeling was incredible. 

Before coming, I had imagined 
myself scaling an entire 80-metre ice 
face, reaching the peak in dramatic, 
made-for-TV style. But as I climbed, | 
quickly realized how much skill, ener- 
gy and time it required. Ice climbing 
defeats your expectations, teaches 
you to adjust your thinking. The true 
pleasure in ice climbing is in being on 
the ice and understanding it, learning 
its history and its contours, appreciat- 
ing its transient nature and discover- 
ing a new route through its 
crystalline, myriad maze. In other 
words, it’s the journey that matters 
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LOOKING OUT TOWARDS the Québec 
City skyline from an ice ledge high 
above the snowy lake, I was elated. 
This was what I had come here for: 
history, culture and exploration in the 
unpredictable Québec winter. My trip 
had proven formidable, fraught with 
learning experiences. By navigating in 
an unfamiliar language, on foreign ter 
rain and in natural wilderness, I had 
pushed my abilities and my reserves to 
the limit and challenged my assump- 
tions. And through that journey, I had 
gained a new perspective. 

Balancing on a thin, brittle 
Precipice of ice 50 metres above 
ground, surrounded by the glacial 
waters of the St Lawrence, the his- 
toric foundations of Québec City, the 
Laurentian mountains and the lights 
of Carnaval in the distance, it’s impos- 
sible not to confront your own per- 
sonal foundations, to learn about 
yourself and the world around you, 
and become a better person through 
the process. 

That's what journeys are about. w 
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‘Key party’ not necessary for enjoying fondue 


IBIS TSE / iris@vueweekly.com 
he most underwhelming fon- 
due I’ve ever had was ina 
small, dimly lit restaurant in 
the back alleys of Zurich, Switzer- 
land. It was not the fault of the 
restaurant, a place where the air was 
saturated with the saltiness of 
gruyere and came highly recom- 
mended to us. But the perfectly silky 
blend of melted cheese, studded with 
chunks of morels, couldn't rescue the 
staid evening. Turns out fondue, 
much like most other things in life, is 
best enjoyed in the intimate company 
of rowdy friends and not with some 
strange guy you met three hours ago 
on the.train. 

To some, fondue parties are as 
dated as an aging flower child. Though 
fondue is unlikely to recapture the 
apogee of its popularity, when newly- 
weds averaged 2.7 pots as gifts back in 
the ‘60s and ‘70s, I certainly didn’t feel 
the sting of retro faux pas when | 
decided upon hosting a fondue party. 
In fact, when the temperature 
careened below the minus-40 mark, 
the timing seemed downright perfect 
to break out the cast-iron-and-Sterno 
fondue-pot setup and send out a few 
Facebook invites. 

Though restaurants in Switzerland 
willingly prepare fondue for bumbling 
tourists, such as myseli, during the 
summer months, the traditional Swiss 
dish is really made for the winter sea- 
son. Much like its distant cousins, the 
grilled cheese sandwich and the mac 
and cheese, it is a warm, familiar com- 
bination of carb and cheese that’s easy 
to love and easily handled by cooks of 
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all skill levels. It is a party food that 
can easily accommodate a bunch of 
people. And as long as you steer clear 
from that Velveeta stuff, most cheese 
from the deli counter will make the 
process deliciously foolproof. 


FOOD & SPORTS... 
It’s Win-Win! 


DAILY LUNCH SPECIALS 
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THE TRADITIONAL MIXTURE of emmen- 
tal and gruyere is the recipe I'm most 
familiar with and had the most suc- 
cess with. But eager to score a few 
difficulty points in the eyes of my 
friends, I wanted to try out some other 
combinations. Before this turned into 
an unmitigated culinary disaster, I 
called up Fern Jenzen, of Paddy's 
International Cheese Market, to see 


what works and what doesn't. 
According to her, any semi-firm 
cheese with approximately 40 per cent 
milk fat will make a good, smooth 
base. Other Swiss cheeses such as 
raclette or appenzeller will easily pro- 
duce a good fondue. Goat cheeses or 
blue cheeses can create a more adven- 
turous produce. But the familiar moz- 
zarella or brie are equally good options. 


“The only ones I'd shy away from 
are hard, sharp cheeses like Parme 
san. They don’t melt too well and you 
get chunks of granulated salt crunch 
ing in your mouth,” said Janzen 

Another good thing about a fondue 
party is that it’s dead easy to execute 
No slaving over a hot stove, no need 
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Ariana satisfies with no thinking required 


JAN HOSTYN / jan@vueweekly.com 

ately, when faced with the 
| inevitable dinner dilemma but 
ero decision-making brain 
cells, | put my car on auto-pilot and 
end up at Thai Valley Grill. It’s cozy, 
close to home and incredibly scrump- 
tious. I barely noticed the restaurant 
next door; like a turtle, 1 would bury 
my face in my coat to escape the bit- 
ing cold as I rushed from the warmth 
of the car to the toasty interior of Thai 
Valley. But after a few such trips the 
glowing sign and glossy pictures in 
the window next door lured me over, 

demanding closer inspection. 


MON-THU 11 AM-3 PM & 4 PM -6 PM 
FAL & SAT 11 AM- 3PM & 4PM -11 PM 


ARIANA AFGHAN 


RESTAURANT 
TSO WHITEMUD CROSSING, 480202 
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That's how my husband and | 
ended up at the Ariana Afghan 
Restaurant. We needed dinner, 
wanted something close and definite- 
ly didn’t want to tax our brains. The 
car went onto auto-pilot and we 
wound up at the little strip mall in 
Whitemud Crossing, home to the Thai 
Valley Grill. Only on this night our feet 


EDMONTON'S BEST 


carried us a few extra steps and we 
pulled open the door to Ariana. 

We were greeted by a blast of light 
and a warm, enticing smell. A few 
tables and booths were scattered 
throughout two levels and what looked 
like a bar (although it isn’t licensed) 
dominated one corner. Afghan tapes- 
tries adorned the light green walls and 
the tables were simply set with artifi- 
cial flowers and salt and pepper shak- 
ers. There was no need for candles; 
the interior was blindingly bright as it 
was. Definitely not cozy, but it was cer- 
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®Sutterflied Chicken with Orange and Thyme 
@Crusted Orange and Sage Pork Tenderloi 
: 


@Rack of Lamb with Herb Mustard C 
@Southwest Black Bean Quesadillas 


& choose & book 


* Visit dinnerfactory.ca, or alternatively, 
call or visit us and we will be more than 
happy to assist you with your booking. 


syas 90690 


* Upon completing a recipe, place it on your 
designated shelf in our fridge. leave the mess 
for us to clean up, and move on to the next 
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2] assemble 


* When you amive at Dinner Factory, you will 
be welcomed by our friendly staff. We will 
provide you with a beverage, apron and a 
brief orientation to get you started. 


You will move from station to station and 
prepare one entrée at each station. Every 
station is equipped with a recipe, all required 
utensils and is stocked with fresh ingredients 
that have been washed, chopped, minced, 
sliced, and otherwise prepared as required. 


or call (780) 


Station. 


Hf you wish to save ev ore time, for an 
additional fee, Dinner Factory will prepare 
meals for pick-up. 


3] Cook & enioy 


* Athome, entrées are defrosted. cooked and 
enjoyed at your convenience. We provide 
detailed cooking instructions and serving 
Suggestions with each item 


learn more or book a session at 


www.dinnerfactory.ca 
470-3463 


FEB 21 -FEB 27,2008 WUE 


FONDUE 


CONTINUED FROM PAGE 16 


to stuff a deboned chicken into a duck 
into a turkey, no need to plan the 
cooking days ahead; all | had to do 
was cut up a bit of cheese an hour 
before the guests arrive. Okay, it was 
more than “a bit,” but three pounds of 
cheese was still relatively easy to han- 
dle considering the number of people 
the party will feed. 

Pouring out a generous glass of 
white wine for myself and saving the 
rest for the fondue, | got into a dicing 
frenzy. The effects of the wine were 
obvious when my later dicing efforts 
got more erratic and sloppy. Oh well, 
as long as they can melt evenly in 
small batches, the cheese can with- 
stand some imperfections. 


RIGHT WHEN | GOT the first pot going, 
a trickle of friends started to show up. 
They brought with them an armful of 
baguettes and other dipping ingredi- 
ents for the cheese. 

“What's that I smell?” one of them 
sniffed as she took off her shoes. 

The big pot of Swiss cheese was 
right on the edge of being burnt by the 
time I darted into the kitchen, I wish I 
had thought this part out better. Coor- 
dinating three pots of fondue at the 
same time turned out to be the most 
demanding part of the evening. Just 
as one pot needed more cheese 
stirred in, the other threatened to 
overheat and bubble over. 

At that point, I regretted drinking so 
much wine. One, because I had to 
carefully ration the remaining wine 
between two more pots of cheese; 
and two, because now | couldn't keep 
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FOOD ON FILM 
Vegetarians of Alberta and Steeps Tea 
Lounge are getting together to present a 
screening of The Future of Food, part of 
Steeps’ Thoughtful Tuesdays film series. 
Genetically modified foods have qui- 
etly begun filling supermarket shelves 
across North America, a development 
that alarms many. The Future of Food 
examines the combination of forces— 
economic, political and otherwise—that 
have contributed to our current situa- 
tion, and what alternatives we have to 


Saturdays 8am - 3pm 
10310-83 Ave Edmonton, Ab 
Open year ‘round! Lots of free parking! 


track of the small talk and the cheese 
at the same time. 

Since my kitchen table was too 
small to accommodate everybody. 
most started crowding around the 
stove, which was handy since I had one 
less fondue pot than types of cheese to 
put in them. The lack of proper serving 
dishes didn’t seem to matter: soon, we 
fell into a jigsaw of overlapping conver- 
sations and laughter: 

“Can somebody cut up more of that 
kielbasa?” “I hear you're supposed to 
stir the cheese in a figure eight, to 
keep the cheese from sticking 
“Apples? Really?” “Yes, apples. The, 
go well with cheese ... ugh, maybe noi 
with the goat cheese one.” “Did you 
guys finish the fontina and mushroom 
one already? There isn’t even a crus 
on the bottom of the pot, vultures.” 

In the end, the star attraction of th. 
evening wasn't the fondue (thoug), 
everybody agreed they were all deli 
cious). With everybody gathering 
around the communal pots of chees: 
making jokes and bantering, ther 
was an enjoyable social element |. 
the entire affair. The only downside 
was that I ended up with too muc} 
bread, mostly because everybod 
brought at least one loaf. Luckily, the 
were good for grilled cheese sani 
wiches the next day, so even th 
wasn't a real downside. 

One last note about the social nature 
of fondue: old tradition states thai 
when you lose a chunk of bread in the 
cheese you must, if you’re a woman 
kiss the man next to you, or, if you're a 
man, buy another bottle of wine. With 
that in mind, perhaps it’s a good idea to 
let your guests know how much of a 
traditionalist you are the next time you 
host your own fondue party. v 


the increasingly processed, market-driv- 
en food culture we live in today. | 

The screening will take place at | 
Steeps Whyte Ave (11116 Whyte Ave). | 
on Tue, Feb 26 at 7 pm. For more info | 
phone Steeps at 988.8105. 


TZINING IN ITALY ) 
Tzin kicks off its World Tasting Series | 
with a trip through Italy this Thu, Feb 21. | 
Coinciding with deVine Wines’ World 
Wines Tasting series, this month's fea | 
ture country is Italy. Tzin will offer « 
selection of three wines as well as @ | 
sampling of food from the tastiest boo! | — 

| 

| 


in the world. Call Tzin at 428-8946 for | 
more into. 


Dish Weekly spills the beans on culinary | 
happenings in Edmonton, Do you have 
an event Edmonton gourmands simply 
must know about? Send your info (0 | 
dish@vueweekly.com. 
| 
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These beers don’t need no stinkin’ gluten 


JASON FOSTER 
greathead@vueweekly.com 


3 GREAT HEAD 


LA MESSAGERE 
yy ALEXIS DE MONTS, QUEBEC 
19.50/ SIX PACK 


GREEN'S ENDEAVOUR, QUEST AND DIS- 
COVERY 


Loci BELGIUM 
6.40/500 ML BOTTLE 


Imagine not being able to enjoy a pint of 
barley goodness; being left out of the 
bonding over beers in the neighbourhood 
pub. It's not that you don’t want to, but 
your body rebels against it. That's the 
experience of Celiacs and other gluten- 
intolerant men and women. The joyful 
world of beer is closed to them. 

Beer, with its reliance on barley and 
sometimes wheat and rye, is a very gluti- 
nous beverage. For those who cannot 
digest gluten, it can be a painful, 
Unpleasant experience. Until recently, 
beer was simply off-limits. 

However, brewers have been turning 
their attention to this growing portion of 
the population—it is possible to make 
beer without barley, just harder. (The 
replacement grains are usually a combi- 
nation of rice, buckwheat, millet and 
sorghum.) In Edmonton there are currently 
four gluten-free beers available, with a 
fifth (Nubrew, from Winnipeg brewer Fort 
Garry Brewing) due any week now. 

| thought it would be a good idea to 
taste test the four brews, and offer 
Some direction to gluten-intolerant beer 
fans. However, as a gluten-glugging 
beer geek, | don’t think | am the best 
Spinion on the matter. So | convened 
Edmonton's first-ever gluten-free beer 
panel. Five women and two men gath- 
ered around a table to measure the 
quality of barley-free beer. The four 
beers sampled were La Messagere from 

uebec, and three from the same 
Anglo-Belgian brewery—Green's 


Ndeavour, Green's Quest and Green's 
Discovery, 


IN GENERAL, THE PANEL was pleasantly 
surprised by the taste of the brews. “They 
taste like beer,” said one. Another pan- 
elist concurred. “| was amazed how much 
they tasted like regular beer | remember 
having years ago.” 

| agree. Despite the lack of barley, the 
four beers found a way to impart a variety 
of malt flavours and characteristics. 
While there were noticeable flavour dif- 
ferences, the brewers excelled in making 
the beers resemble their barley brethren. 

La Messagere fared worse than the 
three Green's offerings. “This is very 
watery” was a common refrain. All the 
panelists found it thin, watery and bland. 
One called it “diet beer” and another said 
it reminded her of club soda. Possibly the 
most apt response was to suggest “it’s 
trying to avoid flavour.” 

Again, | must concur. It's a pale straw 
ale with virtually no aroma—nor flavour, 
for that matter. It has some touches of 
grainy sweetness but not much else. It 
has an emptiness to it that is unnerv- 
ing—you could almost drink it without 
even noticing it’s beer. 

The three Green's products received 
positive reviews, overall. Quest created 
the most debate, which isn’t surprising, as 
it's the most ambitious of the beers: an 8.5 
per cent alcohol Belgian Tripel. Some 
appreciated its sharpness and intense 
fruitiness. One voted it as her favourite 
because “it was refreshing.” Others were 
turned off by its strong presence and high 
carbonation. “It has a little aftertaste that 
doesn't taste like malt beer,” one panelist 
observed. Although one panelist may have 
summed up its quality best by reporting “I 
wouldn't know it was gluten-free.” 

Asa tripel, it leaves much to be desired. 
However, the brewers have crafted an 
interesting beer. It possesses a strong fruit 
aroma of apple and pear and some spici- 
ness. It is a light blond colour with a volu- 
minous, bubbly head. Alcohol heat and 
fruitiness dominate the taste. There is 
some moderate hop presence. | also detect 
a fair bit of lemon and grainy sharpness as 
well. It has a cidery note | found off-putting 
but some panelists appreciated. 

Discovery, at six per cent alcohol, is 
designed as a strong English ale. It pours a 


deep, reddish copper with a thin head that 
disappears quickly. | found a moderate 
fruity aroma with touches of sugary sweet- 
ness, along with some yeastiness. The 
beer is quite light-bodied for its colour. 
Some sweetness mixes with a subtle hop 
note. | detect some sour, metallic edges 
and a strong harsh astringency at the end. 

All panelists spoke kindly of the beer, 
and one picked it as her favourite. “It is 
less sweet than the others. | like that,” 
she observed. Another found its lightness 
easier to drink. However, a few comment 
ed on the aftertaste. “| don’t like the sour, 
citrus taste after you swallow.” 


THE FAVOURITE OF THE majority was 
Endeavour. This Belgian dubbel (seven per 
cent alcohol) is a medium-brown beer with 
a decent off-white, almost tan, head. It 
offers fruit and caramel aromas, with a 
smattering of chocolate. Alcohol is notice- 
able in the nose. It is a sweet beer, with a 
caramel and sugar quality. It is almost too 
sweet, like unfermented malt. Apple and 
berry fruit shows up as well. The Belgian 
character is quite subdued, more sour than 
peppery. | pick up some soapiness, which is 
unfortunate. Overall it presents well. 

What did the panel think? “It reminds 
me of Trad,” one opined. "It has some 
complexity to it—something a little 
extra”. It was declared to be very pleas- 
ant and quite enjoyable. 

The panel was impressed by the flavour 
and colour range of the beers. The variety 
was larger than expected. It must be very 
challenging to pull darker colours out of 
the grains used in these beers—none are 
known for their toasting properties. 

Overall the panel concluded that 
gluten-intolerant beer lovers have reason 
to be optimistic. Well-made gluten-free 
beers are available to suit a variety of 
preferences. They may not taste exactly 
like barley-based beers, but gluten- 
intolerant individuals can take solace in 
knowing that at least some brewers are 
trying to offer a quaffable pint. 

They are more expensive than regular 
beer, but still within the reach of most 
beer drinkers budget. Plus, it is a small 
price to pay to retain your membership 
card in the beer club. w 
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tainly pleasant and welcoming 
enough. The smell alone was encour- 
agement enough to stay. 

The restaurant was empty, so we 
were free to select our own table. Our 
server, attired in traditional Afghan 
clothing, presented us with menus 
and left us to browse. Settling in, we 
were relieved to see large, colourful 
pictures adorning the menu. Neither 
of us had eaten Afghan food before 
and, being one of those people that 
like to sneak peaks at other diners’ 
plates to see what looks good, the 
pictures were the only guidance | had. 
Glancing over the small selection of 
pop, juice, coffee and tea, we decided 
to sip on green tea ($1.45) while we 
debated our options. 


NOT REALLY KNOWING what to expect, I 
peppered our server with a few ques- 
tions. The communication wasn't great, 
but we were able to determine that the 
food was supposed to be well seasoned 
but neither overly spicy nor overly hot. 
She did take note that we both enjoy 
spicy food and said that they could 
make whatever we chose accordingly. 
Left to our own devices, we made 
our way through the menu. Thankful- 
ly, it wasn’t extensive and was easy to 
follow. Rice, a staple in Afghanistan, 
was the focus of the first page. 
Qabooli (brown rice topped with car- 
rots and raisins) or Palaow (white 
rice) were meant to be combined with 
either Qorma (beef stew), Kofta (beef 


meatballs), Sabzi (spinach, onions 
and beans) or chicken with tomato 
sauce. This was accompanied by a 
salad, all for $8.99. The rest of the 
menu listed a variety of other dishes 
including kababs, dumplings and 
even Afghan spaghetti. 

Being partial to green onion cake, 
we decided to start with an order of 
Bolani ($2.99). Mashed potatoes and 
green onions are stuffed inside tortilla 
bread, lightly fried and then served 
with a yoghurt dipping sauce. My hus- 
band chose the Qoorma with Palaow 
(beef stew with white rice) while | 
decided to try the vegetable soup 
($2.99) and an order of Shor Nakhot 
($3.99), chickpeas and potatoes sea- 
soned with spices. 

After ordering there was barely time 
to try and tune out the distracting 
ranter on 630 CHED before our Bolani 


was placed before us. Three wedges of 
tortilla-like bread, fried to deep golden 
brown perfection on the outside, had 
us immediately reaching for a piece, 
only to be rewarded with slightly 
scorched fingers. Having made the 
journey from pan to plate to table in 
mere seconds, it was extremely hot. 
We impatiently waited a few more sec- 
onds before tearing off pieces and 
dunking them into the cool yoghurt. 
The hot, crisp exterior contrasted 
beautifully with the tender potatoes. 
The faint bite of green onions and lin- 
gering spiciness of the potatoes was 
offset by the creamy yoghurt. Yum. 


MID-WAY THROUGH the Bolani our 
other dishes appeared. Not willing to 
part with this addictive delicacy, | 
grabbed the plate and held on tight. 
Our server smiled politely, set down 


our other dishes and made her way 
back to the kitchen with empty hands 

After polishing off the Bolani, | 
reached for my soup. It was a stan 
dard size bowl thick with peas, corn 
beans and spaghetti noodles 
Although the noodles were too sof 
and the vegetables were of the frozen 
mixed variety, the broth itself was a 
pleasant surprise. Spicy with a bit o; 
heat, | sopped it up with the fresh 
pitas that came with our dinner. 

My Shor Nokhot was a more suc 
cessful dish. The firm texture of th: 
chickpeas contrasted nicely with the 
soft potato slices. Spinach and papri 
ka lent colour to the top of the bow) 
while the bottom was awash in an 
earthy sauce: slightly bitter, slight!, 
hot and slightly spicy. Our server was 
hesitant to divulge the spices respon 
sible for the intriguing flavour but th: 
pitas came in handy yet again. 

My husband's tomato-based ste\, 
was presented on a large oval plat 
Tender cubes of beef mingled with nut, 
chickpeas. While not spicy, there was a 
lingering heat. The rice sopped up the 
sauce nicely. A chunky salad composed 
of tomatoes, lettuce and onions provid 
ed a bit of crunch to the meal. 

Satisfied but not stuffed, we made 
our way to the counter and paid our 
bill—a paltry $22.95. As our car made 
the familiar journey home, we both 
agreed that the food had been good, 
the service had been good and it had 
been a pleasant and worthwhile expe- 
rience. There was only one problem— 
which door do we enter the next time 
we put our car on auto-pilot and end 
up at Whitemud Crossing? v 
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Of mullets and stickmen: 


MARY CHRISTA O'KEEFE / marychrista@vueweokly.com 
t first glance, both local artists’ 
Az couldn't be more differ- 
ent, polarized by aesthetic and 
hanging across one another in 
ArtsHab’s narrow space. 

Shelley Rothenburger’s Eat Mine 
Raw depicts the charmers we glimpse 
wearing fanny packs and Budweiser 
sweatpants at the mall or in acid- 
wash jeans on Harleys. Rothenburger 
removed them from their natural 
habitats and thrust them in a dusky 
marbled netherworld to better illumi- 
nate darling sentiments marching in 
bold black type across their chests 
and backs, like: “IF YOU CAN READ 
THIS THE BITCH FELL OFF.” 

Rothenburger recalls kicking off her 
series, one of several where she’s 
explored Y-chromosomal subjects. “A 
man walked by me in the street wear- 
ing the most offensive T-shirt; the ‘I 
KNOW YOUR [sic] LOOKING FOR MR 
RIGHT BUT I’LL FUCK YOU TILL HE 
COMES ALONG’ one in the show. I 
thought, ‘Why would anyone wear 
that in public? What's the motivation 
behind that?” 

She noticed similarly misogynistic 
shirts bellowing from the periphery of 
her day-to-day travels and asked pals 
to note any they encountered, insist- 
ing on tees that’d been spotted on 
honest-to-goodness men in public. 

Rothenburger’s models were drawn 
from fictional and genuine sources: 
magazine images, photos from for- 
warded emails, and “guys I remem- 
bered from my past—kind of sleazy 
ones who'd wear a T-shirt like that 
and be fine with it,” she laughs. 

Working with collage and encaus- 
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tic (an ancient painting technique 
using pigment in beeswax) Rothen- 
burger creates composite menfolk 
suspended between Byzantine icon 
and asshole-in-Camaro—weighty, 
dark, and weirdly matte. Smallish 
and hung at eye level, they invite the 
contemplative gaze, macho glower 
impotent, even tragicomic. 

“Almost vulnerable,” Rothenburger 
offers. “It’s sad as well, showing the 
humanness—that’s what I’m getting 
at. This series isn’t parody. It’s not a 
belittling thing. | have a lot of empa- 
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thy for them. The T-shirt messages are 
such a barrier—why say anything like 
this to anyone else? What are you try- 
ing to say, really?” 


IN CONTRAST to Rothenburger’s lushly 
textured, pseudo-realistic renderings of 
mullets and moustaches, Kat Vedah‘s 
Love Is Simple revels in its title. Her inti- 
mate, minimal canvases of stickpeople 
recreate poignant relational pratfalls 
with cartoon-like metaphors, like the 
genderless couple surveying a classic red 
heart suspended mid-moment by equally 
iconic white wings. The text, “What does 
it mean?” hangs overhead—perhaps the 
most fundamental romantic question, 
equally applicable to small gestures and 
broad directional issues. It's unclear 
whether the fluttering heart is coming or 
going; its provenance murkier still. 

“This started as a personal, cathar- 


Eat Mine Raw and Love Is Simple 


Whal does it mean ? 


tic project,” explains Vedah. “I was 
going through a kind of relationship 
breakup, and | needed to process 
these very intense emotions, detached 
from my feelings of anger or pity. 
Doing cartoons put it out on paper so 
I could look at it more objectively.” 

Vedah was earning her MFA at the 
time, with little extra energy or time 
“At first they were tiny, dime- and 
quarter-sized ink drawings. | had a 
long commute to the U of A and | 
drew cartoons waiting for buses. Over 
and over I'd draw the same situations, 
then I'd cut them out and frame them 
on black foamcore. 

“Tt was an act of rebellion too, with 
my thesis show so serious and labori- 
ous,” she adds. “These took almost no 
time, and weren’t something I had to 
explain to my supervisors.” 

The universality of what she was 
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unearthing—‘I just tried to boil these 
situations to simplest bare-bones 
expression”—led her to evolve her 
drawings into paintings the size of 
desk photos, inked with deceptively 
simple questions 

“Often when people are asked 
about their relationships—‘it's compli- 
cated, so many issues’—it’s dismissed 
as being hard to explain,” Vedah says 
“These may be naive questions, but 
I’m not making assumptions. Here are 
situations people find themselves in 
with relationships—why? Why do we 
need to do things one certain way and 
not another?” 

At the core, Rothenburger and 
Vedah’s works are united not only in 
dark-bladed humour and a loose kin- 
ship of subject matter, but also by 
investigative approach: simple ques- 
tions yielding meaningful insight. w 
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Technology unites in House’s Chiasmata 


SHERRY DAWN KNETTLE / sherry@vueweekly.com 
ost people find modem tech- 
nology to be isolating: our 
computers, our iPods, our 

home theatre systems seem to cause 

us to withdraw from the outside world 
and into our own. But despite both its 
scientific themes and the liberal use of 
technology in its creation, Christopher 

House found that his latest work, Chi- 

asmata, actually brought out a very 

personal side of the dancers who cre- 
ated it together with him. 

House chose the title, which describes 
the way strands of DNA exchange infor- 
mation, as a poetic metaphor for the way 
he and his dancers communicated while 
they constructed the work that went 
back and forth between the studio and a 
computer. 

Chiasmata began in real time in the 
studio where he and his dancers 
watched an unusual animated film, 
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Crocodile Street by the Brothers Quay. 
House responded to the film by 
improvising in a quirky but personal 
way as the dancers simultaneously 
watched him and the film. Later, the 
dancers responded by creating indi- 
vidual movement sequences inspired 
by what they'd seen. House video- 
taped the vignettes and took them 
home where he virtually worked with 
his dancers by applying a video-edit- 
ing program to their solos. 

“I choreographed a dance for each 
of them based on what they’d done 
themselves. It’s just like doing chore- 
ography, except you can do it at four 
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in the morning,” he laughs, before 
explaining his process. “I rearranged, 
changed, sped up and slowed down, 
altered the order, repeated things, and 
made things go backwards.” 


THE COMPUTER PROGRAM also offered 


the luxury of working with his dancers 
while they weren’t there, allowing 
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them to rest up while he shaped the 
choreography exactly the way he 
wanted it. House completed the first 
phase of computer manipulations and 
retumed the material to the dancers 
via CD. They went back to work, first 
learning his revisions, and then alter- 
ing things to suit themselves. But the 
process didn’t stop there. 

“We just kept on going,” he says, 
explaining how they repeated the 
process numerous times. 

House began to combine the solos 
into duets and quartets, and eventual- 
ly each dancer's material began to 
influence and slightly alter that of the 
other dancers. 

“You know the way gestures 
become common in a family?” says 
House. “You'll meet somebody's sister 
and she has exactly the same facial 
expressions, but it’s a little different? 
It’s her own take on it, but it's slightly 


hard-wired into her.” 

According to House an intuitive, 
gestural language began to evolve, 
and the work began to take on its 
own poetic logic: House's group had 
become a little community with its 
own unique form of communication 
And as the work evolved the dancers 
developed increasingly complex pat- 
terns and emotions. 

“The piece travels a really distinct 
arc,” says House. “In the beginning it's 
almost cartoon-like, and quite isolat 
ed—it’s sweet, like a dream, and play- 
ful. But as the piece goes on, it 
becomes a little more adult-like. | 
becomes a bit more open and giving 
and much more vulnerable. 

“| think it’s very beautiful to watch 
There’s a lot of depth of feeling in the 
performers,” he adds. “It’s a deeply 
humanistic response to the complexi- 
ties of human life.” w 


Look what MZD Found 


SHERRY DAWN KNETTLE/sherry @vueweekly.com 

erry Morita was surfing the 
Gren awhile back when she 

came across a strange web- 
site, foundmagazine.com. It had a col- 
lection of curious and quirky things 
that people all over the world had 
found—old, tattered photos recovered 
from library books, little objects that 
couldn't be identified, notes caught 
flying in the wind. 

“| just got a kick out of the website 
and some of the found objects,” says 
Morita, who thought of the little items 
as artifacts, each with a story to tell, 
whether poignant or funny. It remind- 
ed Morita of her zany Salon Series, 
"C'est N’est Pas une Pirouette,” and 
coincidentally, she was looking for a 
theme for the second show of the sea- 
son. Lost and Found sounded per- 
fect. “It's broad enough for people to 
come in with almost anything they 
want to submit,” she says, “but also 
specific enough that people could 
make something especially for it.” 

Morita sent out a call for perform- 
ers for the second installment of the 
series, which happens this weekend 
at Mile Zero Dance’s studio, the Land- 
ing Pad. Darren Hagen will host the 
show, though he isn’t yet sure 
whether to appear as the Edmonton 
Queen or the Accordion King. 

“We don't know what he’s going to 
do yet so he’s a bit lost,” says Morita, 
who's divided her performers into two 
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groups, “Lost” and “Found,” each 
reflecting one aspect of the show's 
dichotomic title. 


NOT THAT EVERYONE agrees with the 
labels (and even Morita admits it’s not 
quite fair to call anyone “lost”). Juli 
Funk, a former Edmonton dancer now 
living in Fort McMurray, isn’t quite 
sure about the designation as, unlike 
Hagen, she knows what she'll pe! 
form: an excerpt from “Looking 0! 
Ishtar,” a ritual dance with complex 
walking patterns based on a combi 
nation of yoga and dance that repre 
sents a return to the feminine flow ©! 
energy and more matriarchal times 

“| like how ‘Looking for Ishtar’ fils 
into Lost and Found,” says Funk 
“because we're calling upon the spi"! 
of the Goddess, so in worshiping—i" 
looking for it—we've already found 
something.” 

Besides Morita, Funk and Hagen 
other artists involved in the show 
include Edmonton dancer Linda Turn 
bull, fresh from a stint at the Ban!! 
Centre for the Arts, and visual artis! 
Paul Freeman, who's dug up some 0! 
his old work to hang on the studio's 
walls. v 
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revelation, but it is a path that so easily 
gets turned around in an insular world 
such as Edmonton. 


AN OPEN COMMUNITY benefits every- 
one from the interchange of multiple 
perspectives. There is also the collec- 
tive push to challenge oneself and each 
other within the opportunity to witness 
the process and progress of works com- 
ing into fruition. A sample of new 
experimentations include recent ACAD 
graduate Mikhail Miller's new applica- 
tion of resin, Aboriginal legend Janvier's 
turn to acid-free paper and chinese ink 
and transnational Cyrus Wai Kuen 
Tang's experimentation with ceramic 
wall configurations. These latest trials 
and tribulations from the studio are 
fresh to the senses compared to seeing 
the work in a gallery three years later— 
like the taste difference between pick- 
ing an orange fresh from the grove and 
the accepted staleness of sorting one 
out at the grocers. This rawness is open 
for first opinions and reactions and the 
excitement is infectious. 

Surrounded by mostly international 
and national artists with a handful of 
Calgarians, | was pleasantly surprised 
to bump into a small pack of U of AMFA 


- Students who showed up with fellow 


residency artist and U of A Professor 
Lyndal Osborne. The students shared 
their opinions about the facilities being 
quite impressive and the non-elitism 
and interdisciplinary support incredibly 
welcoming. They were also equally sur- 
prised and humbled by the level of work 
being produced as something not too far 
from their own grasp. Through this 
exposure, it can only be hoped that they 
will apply for future residencies: to put 
it simply, more emerging Edmonton- 
based artists need to engage in the 
ongoing dialogue and live exchange 
happening beyond our city’s limits. w 


Amy Fung is the author of prairieart- 
sters.com 
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Firefly flies by night again 


PAUL BLINOV / blinov@vueweekly.com 
Te: golden days of Vaudeville 
may lie back in the 1930s, but 
most of the performance styles 

involved still exist—it's just a rare to 
see the mash-up of circus spectacle 
acts presented in the same, under-one- 
roof style that was so popular in the 
early 20th century. However, Annie 
Dugan is looking to resurrect that 
magic for a few evenings with Firefly 
Theatre's third annual Fly By Night. 

According to Dugan, the two-night, 
multiple-act vaudevillian showcase 
gives both artists and audiences a 
chance to recapture that old-timey 
spectacle without having to wait for 
the ground to thaw and the summer 
festival season to begin 

“A lot of the artists who work in [the] 
field do festivals in the summer and 
corporate gigs in the wintertime,” she 
explains. “You don't see a lot of public 
variety shows. So there's two reasons 
we do this: one is for the public in 
Edmonton to get the chance to go see a 
variety show [without having] to wait 
until the Fringe or street performers 
The other reason is it gives the artist 
the chance to perform for the public; 
you can't invite your friends and family 
to the Telus Fundraising Gala.” 

Included in the show are aerial acts 
(of which Dugan is performing one), 
clowning, a mind-reader, a magician 
and a number of musical guests 
Hosted by local ukulele duo The Be 
Arthurs, Dugan promises that Fly By 
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Night will provide a necessary escape 
from the rigours of daily life 

“In circus vaudeville, you go to be 
entertained; there is nothing heavy, 
there is no social-political agenda that 
will be fulfilled. If you want meaning 
and politics, don’t come,” she laughs. 
“This is about coming in and leaving 
behind your rent payments, your winter 
driving issues, and your life dilemmas.” 


DUGAN, WHO SERVES as the Creative 


Director of Firefly Theatre, has also 
been taking on students since the 
company’s inception, and unsurpris- 
ingly, some of her most apt pupils are 
also performing in the show. They 
come from all walks of life, but 
according to Dugan, some people just 
naturally gravitate towards this type 
of performance 

"This is Our fourth year [teaching 
and] I've still got students performing 
with us now who started the first 
year,” she explains. “In the circus 
they used to say that ‘you've got saw- 
dust in your blood.’ We don’t use saw- 
dust anymore, but if the circus bug 
bites you, it grabs you, and it’s super- 
addictive.” v 
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Old Trouts’ Famous 
Puppet knocks ‘em dead 


DAVID BERRY / david@vueweekly.com 
here’s got to be some reason 
| why two of the most touching 
plays about death to show in 
Edmonton recently have featured 
puppets. Granted, beyond the inani- 
mate cast and the general theme, the 
Old Trout Puppet Workshop's 
Famous Puppet Death Scenes 
doesn’t share much with Ronnie Bur- 
kett’s Ten Days on Earth—the former 
is far more interested in being funny 
than Burkett’s inescapbly wistful, 
melancholy marionette show—but 
there's something about these blocks 
of wood and fabric that brings 
unusual clarity to the shuffling off of 
this mortal coil. 

| suspect the reason for that is 
two-fold. First, as Old Trout Judd 
Palmer explained in these pages last 
week, there’s an inherent honesty to 
puppets: they are precisely what they 
are on stage, a fact made more 
poignant when their entire purpose 
is to expire. There’s something pow- 
erfully direct about a creature who is 
quite literally created to die, a simple 
but sharp metaphor for our own 
futile machinations, with the normal 
distractions pared away. 

Secondly, even in the hands of 
craftsman and artists as talented as 
the Old Trouts, puppets are far more 
Suggestive than they are expressive: 
an actors choices can only be read 
So many ways, their humanity empa- 
thetically strong but inherently limit- 
ing; a puppet, with its fixed face and 
limited range of motion and emo- 
lion, is inherently more of a blank 
Slate, and at its best is more effective 
at merely leading the audience to 
whatever truth it’s aiming at, letting 
their own projections take over 
when it comes to interpretation. 
There's also something incredibly 
thematically fitting about ambiguity 
when the subject is death, given that 
second-hand experience is the best 
any of us will ever have. 


OF COURSE, ALL OF that would mean 
Nothing if both puppets and audience 
Weren't in the hands of masters, and 
the Old Trouts are among the finer 
theatre artists in any genre. Playfully 
Macabre, irreverently philosophical 
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and approaching life's grander mys- 
teries with a kind of wide-eyed inno- 
cence, they're perfectly suited to 
offing a parade of puppets, never 
missing an opportunity to be funny, 
touching, intelligent or—more often 
than not—a combination of all three. 

The idea, as the name implies, is 
that these are a collection of the best 
puppet deaths from around the 
world—hosted by creaky puppet 
thespian Nathaniel Tweak, an expert 
in the field—which allows the Trouts 
to genre hop, as often as not parody- 
ing some of the more ridiculous con- 
ceits of performing arts, from 
working class drama to the high- 
minded avant garde 

Beginning with a decidedly lighter 
tone—for death, anyway—the play 
gradually gives way to more 
thoughtful fare. The first scenes, of a 
squat, sour-faced puppet meeting the 
first of many ends at the clenched 
fist of inevitability and a wonderfully 
bizarre syrupy pair of German chil- 
dren's puppets choosing doors, are 
heartily hilarious affairs, though pret- 
ty much trifles compared to what's to 
come. Things first take a turn 
towards the absurd, with a creepy 
but sly take on a little girl playing 
with little toys and a Thunderbirds- 
style futuresque scene, wherein 
Johnny Depp look-alikes debate the 
necessity of death to a fulfilling life. 

It's at about that time the play real- 
ly begins to shine, letting its humour 
subside in favour of more quiet, 
touching moments. Bursting laughter 
is replaced by an earned, honest senti- 
mentality, and Nathaniel Tweak’s final 
performance, purpotedly the greatest 
puppet death the world has ever seen, 
might just live up to its hype, a mov- 
ing, chilling scene that puts on display 
all the advantages that puppets have 
over humans when it comes to delv- 


Hinton’s Macbeth avoids the curse 


PAUL BLINOV / blinov@vueweekly.com 


en it comes to illuminat- 
ing the charcoal-black 
tragedy inherent in Mac- 


beth, Peter Hinton’s a director who 
appears to possess state-of-the-art 
night vision. Under his guidance, the 
17th century script is played out in 
the late, wartime 1930s, and thanks 
to his subtle touches and powerful 
actors, the play finds fresh footing 
within its newfound era. 

The Second World War concept 
freckles the script with relics of the 
time: displaced orphans make up the 
witches, doctors in gas masks exam- 
ine the bed Duncan was slain in, and 
some warnings are delivered by tele- 
phone instead of by messenger. The 
little touches help flesh out the feeling 
and place of the show, and give it a 
distinct feel—the script may belong to 
Shakespeare, but Hinton’s imbued it 
with enough ideas to call it his own. 

The stage is traditionally bare, save 
a few chairs and the occasional table 
that gets wheeled out, but all the 
action takes place in front of a reflec- 
tive window grid that gives the stage a 
strange dynamic: solitary lights get 
reflected in the glass, making the area 
appear double its actual size, and all 
the more troubling for whomever is 
present and alone. Coupled with a 
skeletal lighting set-up, this backdrop 
offers more dark mood than physical 
props and expansive sets could've 
ever done. Often, singular shafts of 
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light punch through the darkness sur- 
rounding a soliloquy, making Mac- 
beth’s faltering confidence a series of 
troubled whispers in the ever-present 
blackness. 


IN THIS SPARSE WORLD, Benedict 


Campbell conjures up a haunting 
Macbeth. His careful presentation of 
his character's jaundiced ambitions, 
from the initial tickles of temptation 
through to the subsequent guilt, para- 
noia and madness seems impressive- 
ly natural. Once he’s swapped out his 


Allied greens for Axis blacks his fate 
sealed, and Campbell's potent per- 
formance makes the 
pletely believable 

Diane D’Aquila, too, commands a 

deep, multi-layered Lady Macbeth: she 
gowns her character with a queenly 
disposition that, like her husband, is 
slowly perverted by her inability to 
cope with her crimes. Her descent into 
darkness is hidden behind her stone 
face, but the sleepwalk sequer 
only by the solitary light-bulb she dra 
along with her—is a creepy release 
her acting prowess 

While Macbeth mainly traces this 
pair's downfall, the rest of the cast fi w 
out the background well: the of 
orphan witches are sufficiently 
their voices overdubbed with s« 
thing inhuman, while 
Duckworth) plays his supporting role 
with the right mix of jealousy and 
trust of Macbeth’s prophecy. 

But it’s Hinton’s direction that 
makes this production unique and nv- 
eting. From the show’s abundance of 
darkness to the affecting surprise 
attack on MacDuff’s castle, he u 
bold strokes to craft a brand-new 
world out of a well-known and well- 
explored script. His production is 
long—closing in on three hours—but 
its power actually picks up after the 
intermission, as Macbeth begins to 
lash out in his skewered reality. It may 
be Shakespeare's greatest tragedy, but 
Hinton makes it a tiumph. v 
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FOR THE WEEK ENDING FEB 21, 2008 
1. Black Mountain - In The Future (scratch records) _ a 
2. Radiohead — In Rainbows (tbd records) es 
3. Levon Helm - Dirt Farmer (vangaurd) 
4. Corb Lund -Horse Soldier! Horse Soldier! (stony plain) 
5 Robert Plant & Alison Krauss — Raising Sound (rounder) 
6. tron& Wine - The Shepherds Dog (sub pop) 
7. Vampire Weekend - S/T (xl) 
8. O.S.T.-I'm Not There (columbia) ‘ 
9. Hayden - In Field & Town (hardwood) 
10. Matt Costa - Unfamiliar Faces (brushfire) 
11.Sam Baker — Pretty World (sam baker) 
12.Drive By Truckers - Brighter Than Creation's Dark (new west) 
13.Hanzel Und Gretyl - 2012: Zwanzig Zwolf (metropolis) 
14.0.S.T. - Juno (rhino) 
15.The Sadies - New Seasons (outside) 
16.Cat Power - Jukebox (matador) 
17. Compadres — Buddy Where You Been? (compadres) 
18. Neil Young — Chrome Dreams 2 (reprise) 
19. Colleen Brown — Foot In Heart (colleen brown) 
20.Samantha Schultz - Both Sides (samantha schultz) 
21.Rufus Wainwright - Does Judy At Camegie Hall (Geffen) 
22. Daft Punk - Alive 2007 (virgin) 
23. Jose Gonzalez - In Our Nature (imperial) 
24. Marah - Angels Of Destruction (yep roc) 
25.Chip Taylor & Carrie Rodriguez — Live From The Ruhr Triennale (trainwreck) 
26. Bettye LaVette - The Scene Of The Crime (anti) 
27.The Weakerthans — Reunion Tour (anti) 
28. Wu Tang Clan - 8 Diagrams (loud) 
29. Dion - Son Of Skip James (the orchard) 
30. Ray Bonneville - Goin’ By Feel (red house) 


MATT COSTA 
UNFAMILIAR FACES 


"There are few songwriters 
who write songs as vibrant 
and memorable as the 
ones you'll here on Matt 
Costa’s latest album, 
Unfamiliar Faces". 


COMPANY-TORONTO DANCE 
THEATRE John L Haar Theatre 10045-156 St (452-3282) + 
Chiasmata, by House* Feb. 22-23 
(8pm) * $25 {adult}/$15 (student/sentor) at TIX on the Square 


(IME BALLET Eva 0. Howard Theatre, Victoria School (472-7774) 
‘© Cammunity Spint in support of Edmonton's Zebra Child 
Protection Centre. Featuring artists Nicole Caron and Kelley 
McKinlay, and La Girendole Gephye) and the Pinos: ‘and Drums of 
the Edmonton Police Service * Feb. 23 (7:30pm) * $20. * 
{adult/$15 (student/senior/child under 12) at 472-7774, 
www.citieballet.com: Etoile Dance Shoppe, door 


MALE ZERO DANCE The Landing Pad, 201, 10923-101 St (424- 
1573) * Lost and Found: Ce N’est Pas Une Pirouette salon series 
® Feb. 22-23 (8pm) * $10 (membarl/$12 (general) 


RIVERDANCE Jubilee Auditorium, 11455-87 Ave (427-2760) « 
Broadway Across Canada * The return of the intemations! cele- 
bration of Irish music, song and dance * Until Feb. 23 (8pm); Feb. 
24 (7:30pm); Feb. 23-24 (2pm) * $42-$80 at TleketMaster 


GALLERIES/MUSEUMS 


AGNES BUGERA GALLERY 12310 Jasper Ave (482-2854) « 
Open Tue-Sat 10am-Spm * NOCTUARY: Paintings by Gordon 
Harper, lan Rawlinson, and David Wilson * Until Feb. 29 


ALBERTA CRAFT COUNCIL 10186-1056 St (488-6611) « CON- 
TAINED-PROTECTION OR PRISON: until Apr. 19 * Discovery 
Gallery THE FUTURE |S LATER: Glass artworks by Bee Kingdom, 
Phillip Bandura, Ryan Marsh Fairweather and Tim Belliveau; Feb. 
23-Apr. 12; opening reception: Sat, Feb. 23 (2-4pm) 


ART GALLERY OF ALBERTA Enterprise Square, 100, 10230 
Jasper Ave (422-6223) « Open Mon-Fri 10:30am-Spm; Thu 
10:30am-8pm (4-Spm free); Sat-Sun 11am-Spm * Drop-In Tours: 
Sat and Sun (12:30, 1:30, 2:30 and 3:30pm) * GENERATION. 
Featuring contemporary North American artists whose work incor- 
porates the images, ideals and anxieties of North American youth; 
until Mar, 24 ¢ SMALL Artistic responses to our sense of bal- 
ance, proportion and scale; until Mar. 24 « TRAJECTORIES OF 
MODERNISM: Edmonton: 1970-1985: How Edmonton developed 
and maintained a strong modemist tradition; how the artists, col- 
lectors and institutions influenced the production and circulation 
of modem art in the city. Curated by Dr. Anne Whitelaw; Feb. 30- 
May 25 # ALTERNATIVE EDMONTON: 1970-1985: Feb, 30-May 25 
* Members free; $10 (adult)/S7 (senior/student): $5 (6-12yrs|/free 
(Syrs and under\/$20 {family-2 adults, 4 children) 


ARTSHAB STUDIO GALLERY 3rd fl, 10217-105 St (439-9532) + 
LOVE JS SIMPLE: Artworks by Kat Vedah » EAT MINE RAW: 
Artworks by Shelley Rothenburger and new artworks by ArtsHab 
residents ¢ Until Mar. 13 


BOHEMIA CYBER CAFE 11012 Jasper Ave * Acrylic paintings 
by Daniel Silakiewicz and Leah Wilson * Openi 
reception/monthly “Arty Party”: Thu, Feb. 21 (9pm); Food Bank 
donation 


CENTRE D’ARTS VISUELS DE L'ALBERTA 9103-95 Ave (461- 
3427) * Mon-Fri 10am-Bpm; Sat 10am-5pm * SPRING FORE- 
TASTE: Artworks by members Vivianne Montpellier, Carolyn Bilyk, 
Rhonda Langley, and guest Sandra Kunz ¢ Feb. 22-Mar. 12 © 
Opening reception: Feb. 22 (7-8:30pm) 


CHRISTL BERGSTROM'S RED GALLERY 9621 Whyte Ave (498- 
1984) ¢ Open Mon-Fri 11am-Spm © Closed over Christmas * 3 
RIVERS—THE ARNO, THE NORTH SASKATCHEWAN AND THE 
PEMBINA: Large oil paintings by Christ Bergstrom with smaller 
paintings 


CITY HALL Sir Winston Churchill Sq « BELOW ZERO: 
REFLECTIONS OF A PRAIRIE WINTER: Featuring artworks interpre- 
tating prairie winters * Until Feb. 27 


FINE ARTS BUILDING GALLERY Room 1-1, Fine Aris Building, 
112 St. BS Ave (492-2081) © Open Tue-Fri 10am-Spm, Sat 2-5pm 
* RESONANT LANDSCAPE: Paintings by Brenda Kim Christiansen 
. PEt a SPARE Printworks by Jewel Shaw 
* Until Fel 


FRINGE GALLERY Paint Spot basement, 10618 Whyte Ave (432- 
rape AFTER HOURS 3: Artworks by the Paint Spot artists « 
Until Feb. 29 


FRONT GALLERY 12312 Jasper Ave (488-2952) « WIMSEY: 
Artworks by Courtney Andersen, Sharon Busby, C.W. Carson, 
Wanda Lock, Doug Jamha, Bella Totino and Totally Bear Furniture 


GALLERY A \) of A Museums and Collections Services, Main 
oor, TELUS Centre for Professional Development, U of A Campus 
(492-5834) Open Wed-Sat 12-Spm * WE ARE WHAT WE 
WORE-100 Years at the University of Alberta as Told Through 
Clothing: Featuring clothing and textiles from the Clothing and 
Textile Collection * Until Mar. 8 


GALLERY AT MILNER-STANLEY A. MILNER LIBRARY Main 
FL, Sir Winston Churchill Sq (496-7030) « Open Mon-Fri Sam-Spm; 
Sat are Sun 1-5pm * HERBARIUM OF A COMMON: 
MEADOW. Photograhs by Pawel Stroemich * Until Feb. 28 


GREENLAND GARDEN CENTRE N. of Hwy. 16£ on Clover Bar 
Road (466-7503) * Artworks by the Emerging Artists Society * 
Sat. Mar. 1 (10am-4pm); Sun, Mar, 2 (12-4pm) 


HARCOURT HOUSE 10215-112 St (426-4180) * Open Mon-Fri 
10am-5Spm; Sat 12-4pm * Malm Gallery: BUSINESS AS USUAL: 
A re-imagined arctic landscape by installation artist and sculptor 
Lynn Richardson * Fromt Room gallery: UNPACKED: Installation 
by Jennifer Pickering * Feb. 28-Apr.5 ¢ Opening reception: Thu, 
Feb. 28 (7-10pm, both artists will be in attendance 


JEFF ALLEN GALLERY Strathcona Place Senior Centre,10831 
University Ave (433-5807) « Open Mon-Thu Sam-4pm ¢ EXPEC- 
TATIONS: Abstracts, landscapes and floral encaustic paintings by 
Loma Kemp © Until Feb. 28 


JOHNSON GALLERY (NORTH) 11817-80 St (479-8424) Open 
Tue-Fri 9:30am-5:30pm, Sat 9:30am-4pm ¢ Artworks by Joan P. 
any. Remie Genest, eS Norval pentane Don 
inkelaar, photos by b ea and pas lobon Kubo 
® Through eatery 7113-85 
St eae sein . =a acres Fri Sam-Spm; Sat 10am-5pm * 
Artworks by Marion Barker, Joe Haire, Audrey Pfannrnuller, Dave 
Ripley, Wendy Risdale, George Weber, pottery by Noboru Kubo * 
Through February 
LATITUDE 53 10248-1056 Si (423-5353) * Open Morfri 10am- 
6pm; Sat noon-S5pm # ANTECEDENTS) Artworks by Stephan 
Wiebe; Feb. 22-Mar, 22 « STORIES FROM THE INNER CITY: 
Artworks by C.W. Carson: Feb. 22-Mar. 22: anist talk: Mar. 13 


(pm) * Opening reception, both shows: Feb. 22 (Bpm) 


‘THE LOFT GALLERY A.J. Arts Centre, 590 Broadmoor — 
Sea ea, ee hats 

. 
of Strathcona County * Until Mar. 31 

pep recreate 8440-112 St (407-7152) « 

BY SUVER Bak ord whe rata © EIGHT. 

‘SILVER: Black and white ‘by the Monochrome 
° Until Ape 13 * Opening ), Feb. 21 (7-9pm) 
Ineo 51 Soy on +0 pa 
aie ~ uae THER, HHTER; 

a elie at ind 

Turbull unt Feb 22 ¢ Seaures a car neta 
paintings by Igor Woroniuk Feb. Setcetn anne 


Sun, Feb. 24 * Dining Room Gallery: Photography by Jenny 


Musee HERTTAGE as litters 
1528) * PORTRAITS G ‘NORTH: Pencil drawings by Gerald 
Kueh! and bead and needlework from. inal communities # 
Feb, 26-Ape. 13 * Opening reception: Thu, Mar. 6 (7pm) 


OUT OF THE FIRE STUDIO 12214 Jasper Ave Cae * 
Paintings by Alberta artists. Stoneware poten by Cindy Clarke, 
Lilach Lotan and Junichi Tanaka. Imported glass and 
-stemware. Stone peak Re Ash. African stone sculp- 
ture from Zimbabwe * Until 


PETER ROBERTSON GALLERY 10183-112 St (452-0286) « 
Open Tue-Sat 10am-5:30pm New artworks by Robert Christie 
and Jonathan Forrest 


PETER ROBERTSON GALLERY 2 12304 Jasper Ave (455-7479) 
© Open Tue-Sat 104m-5:30pm * Artworks by Gregory Hardy, 
Robert Wiseman, and Frances Thomas 
PICTURE THIS GALLERY 959 Ordze fd, Sherwood Park (457- 
say: Bb: watercolours, and sdapstone sculptures * 

Intil Mar, 


PORTAL ART GALLERY 9414-91 St (702-7522) * Open Tue-Fri 
12-8pm; Sat 12-7pm, by appointment * L/FTED: Artworks by 
Darryl Boldt * Until Feb. 28 


PROFILES PUBLIC ART GALLERY 19 Perron St, St. Albert (460- 
4310) * Open Tue-Sat (10am-5pm), ahaa )  WIN- 
DOWS: Artworks by Terry Reynoldson *- Until Fab. 29 « 
ArtVentures: Window to my World: for children 6-12 yrs; Feb, 23 
(1-4pmk; $5/child 


ROWLES AND COMPANY 10130-103 St, Mezz (426-4035) « 
URBANSCAPES: Paintings by Pauline Ulliac. Featuring paintings 
end sculptures by various artists 


ROYAL ALBERTA MUSEUM 12845-102 Ave (453-9100) © Open 
daily 9-5pm * Orientation Gallery: TUATU PRAYERS: Artworks 
convey @- connection between the artists and the wildemess; until 
Mar, 16 * MUSEUM BY NUMBERS: Photos and facts document- 
ing some of the Museum's history # 40 FABULOUS FINDS: 
Stories about how certain objects have been acquired and how 
some of the museum's were constructed * STORIES 
FROM THE SOUTHESK COLLECTION: Ongoing * On the Grounds: 
Architectural, sculpturaf and natural pieces of art. The On the 
Grounds guide * iesucsuaat Howse: Public tours avery Sat and 
Sun and statutor Hales {1 bal ; phone 427-2281 intor- 
mation ¢ Wild gallery © 
of Culture: ee tt Fist Peoples’ history in west- 
em Canada; ongoing gallery * Netural History Gallery: the Bug 
Room, Treasures of the Earth, Fossils, Creatures from the Depths 
of Time and the Bird Gallery; soa gallery © Self-Guided are 
© Art about the Museum guide 


‘SCOTT GALLERY 10411-124 St(488-3619) ¢ Open Tue-Sat 
10am-Spm * BETWEEN WATER AND STONE New works by Noni 
Boyle * Feb. 23-Mar, 11 * Opening reception: Sat, Feb. 23 (2- 
4pm), artist in attendance 


‘SMAP GALLERY 10309-97 St (423-1492) * Open Tue-Sat 12-5pm 
© Main Gallery: 0UA PARTICLES ARE IN MOTION: Printworks by 
Patrick Bulas based on theoretical phenomena found in scientific 
journals as well personal experience; until Fab. 23 © Printworks by 
Karen Trask Feb. 28-Apr. 12; opening reception: Thu, Feb. 28 (7pm) 


ART GALLERY 35-5 Ave, Spruce Grove (962- 
0664) ¢ GENERATIONS 3: Artworks by Candace Makowichuk * 
Until Mar. 8 * Opening reception: Feb. 23 (1-4pm) 


THE STUDIO GALLERY 11 Perron St (450-5993) * Open Thu 12- 
Bom, Fri 10am-Bpm, Sat 10am-Spm * SUN REALM: Artworks by 
Pat Wagensveld © Until Mar. 17 


TELUS WORLD OF SCIENCE 11211-142 St (452-9100) « FOOD 
FOR HEALTH ¢ EXPLORER ZONE « MUMMIES; SECRETS OF THE 
PHAROHS:|MAX film * 100 Mile Diet: Presentations; Sat, Feb. 
23-Sun. Feb. 24 (noon-4pm) * TELUS Robotics Lab: featuring 
LEGO Mindstorms Centre demonstrations, weekends only © 
Margaret Zeidler Star Theatre: Daily 


TU GALLERY 10718-124 St (452-9664) « Open Tue-Sat 10am- 

Spm; Thu 10am-8pm © FIVE ARTISTS, ONE LOVE: To commemo- 

fate Black History Month, artworks by Richard Lipscombe, Carla 

Heal ‘Shumba Ash, Lisa Mayes, and Darren Jordan ® Until 
lat, S 


VAAA GALLERY 3rd Fl, Harcourt House, 10215-112 St (421-1731) 
© Mon-Fri 10am-4pm; Sat 12- * UP CLOSE: Anworks by Niki 
Standing and Robert Todrick * Feb. 28-Apr. 5 ¢ Opening recep- 
tion: Feb. 28 (7-9:30pm) 


‘WEST END GALLERY 12309 Jasper Ave (488-4892) © Paintings 
by Steven Armstrong 


LITERARY 


BLUE CHAIR CAFE 9624-75 Ave (469-8755) # Story Slam: An 
opportunity for writers to share their work, explore their talents 
and show off * 3rd Wed every month * $5 (donation) 


CITY ARTS CENTRE 10943-84 Ave (437-9555) * TALES—The 
Alberta Leaque Encouraging Storytelling * Monthly Storytelling 
Circle: Everyone welcome to tell stories or to comerand fisten: 2nd 
Fri each month through to June 2008 (8pm); $3 admission, first 
time free 


ROSIE'S BAR AND GRILL 10475-80 Ave (932-4409) 
TALES—the Alberta League Encouraging Storytelling * Story 
Cafés: open mic opportunity * 1st Thu every month; 7-9pm: $5 


STANLEY A. MILNER LIBRARY (495-7000) * Author reading: 
Doris Maron, Adventure Ink series, Feb. 21 (7pm) * Children’s 
author presentation: Ollie’s Field Journal: A 9/10 Happy Story from 
Africa; Feb. 24 (2pm) 


‘STEEPS TEA LOUNGE College Plaza, 11116-82 Ave * Spoken 
word open mic * Last Wed every month 


GREENWOODS BOOKSTORE 7925-104 St (422-8174) 
wwwwstrollofposts.com * The Stroll of Poets Society: The Poets’ 
Haven Weekly Reading Series: Featuring spoken word artists 
Rusti Lehay, Doug Elves, Pierette Requier, Cheryl McConnell, and 
Danielle Zyp * Sun. Feb. 24 (2pm) * $5 (door) 


3 BANANAS CAFE Sir Winston Churchill Sq (428-2200) # 
WOW--Wired on Words: A creative writing for amateurs 
and professionals. Every Sun {11am-1:15pm); info e-mail 
bewell.2008@ymail.com * $10 (donation) 

TWAS CENTRE FOR THE ARTS U of A * Wayne Johnston, 
‘author, will deliver The Old Last Land of Newfoundland: 

Family, Fiction and Myth, the second annual Henry Kreisel lecture 

* Mar.5(730pm) © Free 


UPPER CRUST CAFE 10909-96 Ave (422-8174) « The Poets’ 
Haven® Monday Night weekly series presented by Stroll 
of Poets * Every Mon night (7pm) * $5 {door} * Mon. Feb. 25: 


ARTS: ae. 


Featuring Linda Jennings, Joanne Olsen Paulsen, Mary 
Wits Rezo and Magione Widows a perv 
CROSSING LIBRARY THEAT 1-106 St (495. 

8357) * Thomas’ will read fron hi 
anes hen in Was 


LIVE COMEDY 


‘THE COMEDY FACTORY 3414 Gateway Boulevard (469-4999) « 
Th 8pm) $1 Fp) $20: Sat 8pm an 0. 1 $20 
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THEATRE 


BEAUTY AND THE BEAST Citadel Shoctor Theatre, 9826-10 
‘Ave (425-1820) * Music By Alan Menken, lyrics by Howard 
‘Ashman and Tim Rice, book by Linda Woolverton, directed by Bot 
Bakec. and starring Johwpilliyatt as Lumibre®Until Feb. 24 


BROADWAY BACKWARDS Jeky!l and Hyde Pub, 10611-100 
Ave * A gender bending musical theater revue starring Natash3 
Napoleao, Cody Michie, Tiana Leonty, Keith Femandez and oth: 
* Feb. 28. 29, Mar. 1 (7:30pm) * $5 (door) 


CHIMPROVI Varscona Theatre, 10329-83 Ave (448-0695) « | 
form improvisational sketches performed by Aapid Fire Theatre 
top improvisers * Every Sat (11pm) except last Sat of each monty 
until July 24 


DIE-NASTY Varscona Theatre, 10329-83 Ave (433-3399) « 
Improv soap opera every Mon (8pm) 


DEATH SCENES Roxy Theatre, 10708-124 5 
(453-2440) © Theatre Network. Starring the Old Trout puppet ma. 
ters Peter Balkwill, Don Brinsmead, Pityu Kenderes and Judd 
Palmer © Until Mar, 2 


FLY BY NIGHT-CIRCUS VAUDEVILLE La Cité Francophone 
8627-81 St (242-4104) © Firefly Theatre * Featuring The Be 
Asthurs (music), Ron Pearson (magic), Tier Dawson (vaudeyill 

style juaalingl aly Flood, Annie ete: (comedy), Louis Pezann 
(mi ic), Jason Kodie, Christian , the Autistics (mus 
and Firefly aerialists * Feb. 22-23 (8pm) ® $22 at TIX on the 
Square, the door 


FRANKENSTEIN 8529 Gateway Blvd, (420-1757) © Catalyst 
Theatre Jonathan Christenson’ adaptation of Mary 
Shelley's novel * Until Feb. 24 (Thu-Sun 8pm) * $25 (adult)/s: 
(student/senior) at TIX on the Square 


FRAZIER-THE COLLEGE YEARS Jubilations Dinner Theatre, 
8882-170 St (484.2424) ® Join us as we seek to answer some 
questions about Frazier Crame, mixed to your favourite ‘60s 
Matown/R&B music * Until Apr. 6 


‘THE KITCHEN WITCHES Mayfield Dinner Theatre, 1615-109 
Ave (483-4051) © By Caroline Smith * Isobel Lomax and Dolly 
Biddle are two “mature” TV cooking show hostesses who have 
hated each other for 30 years then circumstances put them 

together on a TV show called “The Kitchen Witches” * Feb 22 
Apr 13 Buffet and show: $49-$79 


LANGUAGE AND CONTENT Jekyll and Hyde Pub, 10610-100 
Ave (297-3675) © Image Theatre's monthly reading series. This 
month's readings include Trina Davies’ West of the 3rd 
Meridian; Melissa Major's solo piece Unicorn Homs; an adapia 
tion of Roald Dahl's The Swan; and an installment of My Crazy 
Roommate. Also featured is Kurt Spenrath’s new play The 
Trillionaires * Last Mon every month (7pm door, 8pm show) + 
Pay-what-you-can (suggested donation $5) 


MACBETH Citadel Maclab Theatre, 9828-101A Ave (425-1820) « 
By William Shakespeare, directed by Peter Hinton, starring 
Benedict Campbell and Diane D'aquila. When Macbeth is told 
that he will one day become King of Scotland, he is urged by his 
ambitious wife to take destiny into his own hands * Until Mav 


OVER THE EDGE WITH 4 PLAY Trans Alta Arts Barns, 103 
Ave * Catalyst Theatre * Fri, Feb. 29 (9pm door); 9:30pm sh 
$40 at TIX on the Square 


‘SHINING CITY Citadel Rice Theatre, 9828-101 A Ave (426-4811) 
© By Conor McPherson, directed by James MacDonald and sta 
fing Jason Camew, Caroline Cave, Shaun Smyth, and Tom Wood 
© A middle-aged businessman tums to-a therapist after seeing 
the ghost of his wife # Until Feb. 24 


STAGE STRUCK Walterdale Playhouse, 10322-83 Ave * 
Edmonton Regional One Act Festival * Fri: Scrap Paper by Gerald 
Osbom, Spare Change by Mary Ann Tran, and Out of Order by 
April Killins and fae Owasianski. Sat: Tuesdays and Sundays 
Dramatic Publishing by Daniel Arnold and Medina Han, and 
Outpiss by Alexina Dalgetty * Feb. 22-23 (7pm) # $18 (adult. two 
session pass)/$15 student/senior, two session pass); $10 
{adult)/$8 (student/senior) at TIX on the Square 


THEATRESPOATS Varscona Theatre, 10329-83 Ave (448-0695) ° 
Presented by Rapid Fire Theatre * Teams of improvisers create 
sketches on the spot based on audience suggestions, and have 
the results evaluated by a team of heartless judges * Every Fri 
(11pm) © Tickets available by phone 


3 DIFFERENT HEAVENS The Third Space, 11516-103 St (47! 
1586) * Norther Light Theatre * By Nathan Cuckow, world pre 
miere staring Coralie Caims and Blair Wensley. Examining rel! 
gion, family relationships and struggle from the perspectives o! 
{wo very different women who come together after a terribl 
dent involving both their sons * Feb. 29-Mar 9 * $10 (prev 
night/$25 {opening} night/$25 {adult}/$18 (student/senior) at 1!* 
‘on the Square; Wed: Pay-What-You-Can at the door; Preview 
night Feb. Bi is free for students 


THE TRILLIONAIRES B-Scene Studios, 8212-104 St + Theave 
Arts Generator * Subversive, ballsy comedy by Kurt Spenrath 
about greed, Hoduat ham-fucking, and the Nobel Prize, inspiree 
by the ee language of the Enron tapes and the seemingly 
endless evil of the corporations that try to rule our lives. 
Performed by Trevor Duplessis, Ryan Hughes, Matthew Kloster 
and Kurt Spenrath. Strong profanity throughout * Feb. 27-Me 

9 © $15 (door, or at TIX on the Square, 420-1757); Sun mati 
nees: pay-what-you-can 


WILDARE IMPROV FESTIVAL Varscona Theatre, 10329-83 
(448-0895) * Presented by Rapid Fire Theatre, featuring the Nos 
Bowl and the Canadian Improv Games * Until Feb, 23 (7pm) 
NoseBow! Final: Sat, Feb, 23 * $5 (studentl/$10 (adult); Festiwal 
Pass (all 9 shows); $25 (student)/$50 (adult) 


WOMEN FULLY CLOTHED Jubilee Auditorium (451-8000) * 
Festina Kathryn Greenwood from Whase Line Is It Anyway/7" 
Hu Has 2 Mus Robin eae Sars Ng) Oe 1 
Debra MeGral Famously/Little Mosque © 
te ne avo an y. My Big Fat Greek 
Wedding and ond Teresa Pavlinek from History Bites! / 
Jane Show * Wed, Feb. 27 (8pm) * Tickets at TicketMaster 


VUE ART GALLERY OF ALBERTA prsests. 
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The award goes to: Vue takes an alternative look at the Oscars 


JOSEF BRAUN / josef@vueweekly.com & 
BRIAN GIBSON / brisn@vueweekly.com 
very year as we move toward the 
Fes of Oscar night, a couple of 
e film critics sit down to hash 
out their responses to the Academy's 
choices and, more importantly, acknowl- 
edge the great work that didn’t get recog- 
nized in the past year. This year marks 
the debut of longtime contributor and all- 
around smart guy Brian Gibson. It also 
marks a slight shift in approach, one 
more inclusive of the awards’ range and 
with less emphasis on the traditional top 
five categories. What you'll find below are 
the nominations we applaud, those we 
find appalling, and those we feel should 
have been. —Josef Braun 


BEST ACTOR 

This is, as nearly always, a category pop- 
ulated with superb talent, even though 
Johnny Depp makes an oddly lifeless 
vengeful serial killer in Sweeney Todd and 
Tommy Lee Jones is being celebrated for 
his always fine work in what is by far the 
lesser of the films he was in last year. It 
would be immensely satisfying to see 
either Daniel Day Lewis win for his tow- 
ering demonic oil tycoon in There Will Be 
Blood or Viggo Mortensen as the perfect 
synthesis of all the intellectual/corpore- 
al/transfigurative elements of David Cro- 
nenberg’s Eastern Promises. 

But there’s one name that’s shame- 
fylly absent from the academy's list, 
that of Gordon Pinsent. | have no 
argument with the admiration for Julie 
Christie's work in Away From Her—the 
casting of a beauty as remote and icon- 
ic as Christie in the role of a woman 
slipping into the abyss of Alzheimer’s 
Was a major coup for cementing the 
film’s underlying terror, intimacy and 
irresolution. But first of all, Christie's 
nominated in the wrong category—hers 
is a supporting, not a leading charac- 
ter—and secondly, the real embodiment 
of the film's unruly conflicted emotions 
and ongoing unease is found in Pin- 
sent’s moving portrayal of Christie's baf- 
fled, guilt-ridden spouse, watching the 
love of his life transform into a living 
ghost who might fade in or out of lucidi- 
ty at any moment. JB 


BEST ACTRESS 
Wha-huh? The Oscars doubles down 
on Blanchett, with her best actress 
nod for a leaky sequel to Elizabeth 
that sunk a lot faster than the Spanish 
Armada. There should be only one 
performance that singlehandedly 
holds up a falling film—Marion Cotil- 
lard’s turn as superdiva Edith Piaf. 
sown way lower on the emotional 
dial, Angelina Jolie is just as good as 
Mariane Pearl, vanishing into the role 
in Michael Winterbottom’s pulsating A 
Mighty Heart. Pregnant + widow 
should = Oscar contention, but per- 
haps Jolie got overlooked because she 
ngyer offers any histrionics, any rag- 
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ing stereotype of a woman crazed 
with grief. It’s a superbly understated 
performance—full of repressed feel- 
ing—that draws you in. 

But the actress who should win, in 
a fair and just world, is Anamaria 
Marinca, playing the roommate 
who's trying to set up an abortion for 
her friend in the brutally unfair and 
deeply unjust world of Communist- 
era Romania. It's a performance so 
natural, so sure, it becomes one with 
the film—you can't forget 4 Months, 3 
Weeks, 2 Days thanks in large part to 
her, and the scene where she has to 
endure her boyfriend's petit-bourgeois 
family dinner is revelatory. 86 
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BEST SUPPORTING ACTOR 


I call for a trade-up in this category. 
Why's Javier Bardem “supporting”? He 
radiates death from the centre of the 
Coens’ film like a black hole. He carries 
the picture just with that psychopath- 
hunter stare (beneath hair that makes 
you feel even bowl cuts are a horrible, 
ominous look that must never return). 
It may not be as winningly malignant a 
role as Day-Lewis’ Daniel Plainview in 
There Will Be Blood, but both beasts, 
seeping with bloody blackness, should 
be caged up together. 

To replace Bardem in the Support- 
ing category, I nominate Irfan Khan, 
for either—what the hell, for both— 
The Namesake and A Mighty Heart. As 
the hopeful immigrant father in the 
adaptation of Jhumpa Lahiri’s novel, 
Khan basically holds together the 
emotional core of a flawed film. In A 
Mighty Heart, he subtly plays off 
Angelina Jolie as the hawkish but 
concerned Captain, the investigator in 
charge of the hunt for Daniel Pearl. 
The moment when the news of Pearl's 
death is broken to his wife and the 
dogged policeman turns so sadly and 
respectfully away is heartbreaking. 86 


Can | just say how happy I am to 
see Hal Holbrook recognized here? 
Sean Penn's uncomfortably romantic 
treatment of Jon Krakauer's haunting 
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non-fiction work Into the Wild has an 
awful lot of problems, but it was a 
pleasure to see how the single-most 
moving section of Krakauer’s 
reportage/essay translates into the 
best part of Penn's adaptation, with 
Holbrook imbuing Ron Franz, a lone- 
some old man who rediscovers his 
sense of awe and adventure from his 
encounters with a youthful vagabond, 
with such tenderness, orneriness and 
love. None of these qualities, save 
the orneriness, could be applied to 
Chris Cooper's performance in 
Breach, but he would have been a 
welcome addition to the nominees. JB 


BEST FOREIGN FILM 
Given that the pool it selects from in the- 
ory contains every movie made in a for- 
eign language released over the course 
of an entire year, this category arguably 
has more potential to recognize great- 
ness than any other. So why is it so con- 
sistently a letdown? There are a lot of 
reasons, some having to do with the 
weird policy that lets the country of ori- 
gin propose one film to be considered, 
but in any case most of us never know 
any better because the films nominated 
rarely reach audiences before the nomi- 
nations are announced (if they ever 
reach theatrical audiences at all). 
Among the worthy films that I’ve 
seen that failed to make the Acade- 
my’s final cut, The Band's Visit stands 
out as that rarest of cinematic gems, 
an unassuming, big-hearted comedy 
that can effortlessly please a crowd 
without pandering to it, while films 
like Syndromes and a Century, I Don’t 
Want to Sleep Alone or Colossal Youth, 
masterworks by some of the world’s 
greatest working filmmakers, are 
probably too formally distinctive, not 
to mention, in the case of the latter, 
too immersed in the world of the 
poor, to ever meet with Oscar criteria. 
But can anyone tell me how Cristian 
Mungiu’s 4 Months, 3 Weeks and 2 
Days, winner of the Palme d’Or and 
one of the most talked-about films of 
the year, managed to be completely 
ignored? Some say it comes down to 
the film’s stance on abortion, but really, 
it has no overt stance. It’s more directly 
concerned with the politics of friend- 
ship than the politics of unwanted 
pregnancy, and its tracing of the wildly 
unsavoury trials undertaken to procure 
an illegal abortion in 1989 Romania 
could hardly be taken as an endorse- 
ment. I guess Juno just gave a more 
cheerful face to teenage sexual misad- 
venture. What are you gonna do? JB 


BEST DIRECTOR 

My single biggest beef with the existing 
nominees of 2008 has a name, and it’s 
Jason Reitman. Juno for Best Picture I 
guess I can live with. The movie is 
obviously endearing, Page is sly and 
nicely attuned to her character's 
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repressed anxieties, the story is 
respectful of both the individuals and 
the bigger issues it deals with. But Reit- 
man as Best Director is a pathetic flub. 
Remember the year when that avatar 
of bland Hollywood competence Ron 
Howard beat Robert Altman and David 
Lynch for Best Director? | fondly recall 
the hilarious shrug of incomprehension 
shared by Altman and Lynch after- 
wards. If Reitman takes an award from 
the likes of PT Anderson and the Coen 
brothers, it'll mark a new, staggering 
low in the already-tainted category's 
history. It could only be more drearily 
poetic if Reitman were able to beat 
Wes Anderson, since he spends so 
much of Juno blithely aping Anderson's 
style. Come to think of it, Wes Ander- 
son wouldn't make such a bad replace- 
ment for Reitman here. The Darjeeling 
Limited may have its structural flaws, 
but Anderson's approach to the materi- 
al is as inventive and understatedly 
heartfelt as ever. JB 


I'd nominate a bunch of different direc- 
tors for this category. Michael Winter- 
bottom (for A Mighty Heart) and Paul 
Greengrass (The Bourne Ultimatum) 
both deserve kudos for thrilling chase 
movies. From a well-known real life 
ending, Winterbottom engineers a 
rollercoaster of emotion that pulls you 
along into every rise, dip, and roll. It’s as 
startlingly good a re-telling of a horribly 
true tale as Uniled 93, which Greengrass 
followed by taking an action film on a 
flying leap out of its genre. The third 
Bourne film never lets up, not even in 
its fascinating political message—the 
tortured becomes the torturer, slipping 
into the cracks of a US surveillance sys- 
tem to short-circuit it, becoming the 
insurgent who takes down the corrupt 
establishment from within. You can’t 
get a more exciting criticism of post- 
9/11 BushWorld than that. 

But David Fincher, for helming 
Zodiac, deserves the Oscar. It’s such a 
haunting, viral, toxic-fog San Francisco 
that he's conjured up, in a film so dif- 
ferent from Fincher’s more gothic, con- 
ventional thriller Seven. The obsession 
with the killer infects the hunters, and 
us, as we get sucked into a can’t-look- 
but-got-to, paranoid fascination with 
serial killers that has no resolution. 
Come to think of it, then, maybe it’s an 
even better reflection of a post-9/11 
BushWorld than Bourne. §6 


BEST PICTURE 

Juno's a sweet little film, sure, but the 
film’s plot basically involves waiting for 
a pregnant teenager's irony to finally 
break. Even the much-praised No Coun- 
try For Old Men creaks at the end, hob- 
bling off in a series of pseudo-epilogues 
(and can someone please explain to me 
what the @*%# happens in that last 
motel room scene?!?). Actually, I’m all 
for a complete overhaul in this category. 


A Mighty Heart and The Boume Ultin 
tum deserve spots here, but the obvi, 
SNOFU (Situation Normal Oscar Fuck-(jp 
is not giving nominated director }y)\2, 
Schnabel’s film a Best Picture nod—th;, 
like complimenting a chef but not recon). 
mending his restaurant to anyone, ang 
The Diving-Bell and the Butterfty is a {iy 
Star film. And call me obsessed with pj 
ridden dramas, but Tamara Jenkins’s 7), 
Savages should be up for Best Pictu; 
beside it. Such an understated, wry), 
observant study of life is a rare gem thes. 
days, especially in American cinema. 

But then there's the film that should 
win this category. And should hay: 
been released in the US in 2007 on 
enough screens so that it could have 
been just nominated. And the film {o; 
which the Academy should be collec- 
tively thrown-into-a-sack and bludo- 
eoned with all the pointy little Oscar 
statues for not even including in |! 
Best Foreign Film category. That's Cris- 
tian Mungiu’s 4 Months, 3 Weeks, 
and 2 Days, which won the Cann« 
Palme d’Or for a reason. This film 
sears through you like the wind-chi' 
during an Edmonton deep-freeze, an: 
it’s an international crime against cine 
ma that it’s not up for a single prize «| 
a ceremony that pretends to showcase 
the best of film to millions of viewer 
around the globe. 86 


The best American movies of 2007 were 
marked by a force that conventio 
would tell us is the antithesis of good 
drama: irresolution. There Will Be Slood 
I’m Not There and No Country for 0 
Men all have endings, to be sure, but noi 
of the sort that make us feel as thoug! 
all that’s passed before has built up « 
some point of clear closure, a tying up © 
all loose ends or meting out of justice 
Yet only one audacious, wildly ambi- 
tious film made irresolution its very sub 
ject, heightening the effect with « 
dizzying accumulation of details thal 
send us diving into rabbit holes or flee- 
ing dank basements where all hopes !0! 
answers curdle into still greater mystery. 
Zodiac is one of the greatest dis 
plays of grand cinematic collaboration 
in recent memory—director David 
Fincher, focusing on character to p'° 
duce his most visionary film; the stas 
geringly magnificent cast, memorable 
and fascinating in even the smallc' 
roles; the cinematography of Hart's 
Savides, a testament to the potential 
of digital filmmaking to discover i's 
own ebullient new textures—and on< 
of the finest films about obsess!0" 
ever made. Its failure to secure 2" 
nominations at first feels like 4" 
appalling oversight, yet perhaps “ 
only makes sense that something S° 
audacious and ambitious remain !ov- 
ering outside mainstream acceptanc® 
even if it will undoubtedly outlive the 
spectacular middlebrow mediocrity © 
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BRIAN GIBSON / brian@vueweekly.com 
Fou can't get much more Holly- 
Y wood than a film that doesn’t 
just refer to but recreates Dri- 
ving Miss Daisy, The Lion King, King 
Kong, even Ghostbusters (and opens 
on Oscar weekend, no less)— unless 
it’s a film by Michel Gondry. 

Gondry’s been tweaking and toying 
with cinematic expectations since 
Human Nature (2001). After that, he 
and Charlie Kaufman took romance, 
Sfook it up, turned it upside down, 
and out dropped a scintillating mar- 
nage of celluloid and memory—Eter- 
nal Sunshine of the Spotless Mind 
(2004). Film became the stuff of 
dreams in The Science of Sleep (2006), 
another romantic anti-romance that 
tinkered even more magically with 
whispery special effects, recycled 
objects, and surreal backdrops. 

Once again, with Be Kind 
Rewind, Gondry zags instead of 
zigs. The Frenchman—a drummer in 
"80s pop-rock band Oui Oui before 
directing music videos in the early 
'S@s—has niffed off the documentary 
he made in 2005. Dave Chappelle’s 
Block Party was a star-studded (the 
Fugees, Erykah Badu) version of the 
traditional African-American urban 
gathering, where neighbours hit the 
comer to enjoy some food and listen 
to music. 

“| grew up listening to black music 
and | always was interested in why all 
the modern pop culture mostly was 
derivative of the black community in 
America,” Gondry explains over the 
phone. “I got very lucky to be asked 
by Dave Chappelle to shoot [that] 
concert, and I got a better sense of the 
African-American community.” 

=§n Be Kind Rewind, the community 
is in Passaic, New Jersey, where a run- 
down little video rental store sits on 
the corner. After kooky scrapyard 
owner Jerry (jack Black) gets magnet- 
ized and erases all the store’s tapes 
while Mike (Mos Def) is in charge for 
a few days, the duo start “sweding” 
Hollywood films—remaking shorter 
versions of them on the cheap 
They're joined by another local, Alma 
(Melonie Diaz, the stand-out here), 
who becomes the brains behind the 
new business. 


GONDRY DROPS nis wonderfully play- 
fiaksouches, recycled objects and visu- 
al flourishes again here, but this time 
for a more political message, about 
how much the average person’s histo- 
ry—like the African-American story 
behind so much modern music—has 
been marginalized and ignored. The 


OPENING FA, FB 2 
BE KIND REWIND 

WRITTEN AND DIRECTED BY MICHEL GONDRY 
STARRING JADK BLACK, MOS DEF, MELONE DIA 


tok tok 


COVER 


Hollywood formula flicks are easily 
distilled by Jerry, Mike and Alma (and 
Be Kind Rewind itself is a take on 
save-the-building stories like *batter- 
ies not included), but then they move 
on by rewinding. Neighbours get 
together for an original film about the 
history of jazz great Fats Waller. The 
little store at 261 Main St gives birth 
to a big band of filmmakers who 
move away from the mainstream in 
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their own offbeat way and finally see 
themselves—the common folk—up 
there on the screen. 

“It's why we talk about Fats Waller 
n the story,” explains Gondry. “This 
sense of people, when they don’t have 
choice, create their own entertain- 
ment. They become highly creative.” 

"This idea that people are capable 
of creating their own entertainment 
that not only they enjoy but other 
people can enjoy [is what drives this 
film],” he continues. “And in the 
process they become really creative 
and they change the course of pop 
music or art or whatever. It’s been 
going over and over in music. And I 


was imagining this phenomenon hap- 
pening in film. 

That's played out quite literally in 
Be Kind Rewind, and the community- 
produced version of Fats Waller’s 
story leads to a block film party in 
what may be the most touching end- 
ing of Gondry’s films. 


IF WALLER IS, as the director points 
out, an intriguing “role model 
{because he’s] not necessarily the 
good guy you would expect,” every- 
one else in Be Kind Rewind is pretty 
decent, though never in a boring way. 
The film’s kindness is unusually 
refreshing to see. 


lations 


“So many films are based ,, 
revenge or meanness,” Gondry *s 
“There are few directors who (,); 
about helping each other and king. 
ness because it’s sort of uncool ay,4 
it’s easier to manipulate people wr), 
frustrated feelings or revenge feeling 
And this kind of attitude that you «; 
miss others with is very common , 
film, even independent film. 4 
find it more challenging to talk ab. 
kindness and to show an exampie . 
people who are trying to prove {};, 
being kind to each other is actuaj 
working and is necessary.” 

This sense of film as a communal ,, 
rides along on a jazzy, improvisati 
feel in Gondry's most soulful \ 
Block parties have traditionally}. 
powered by electricity siphoned 
from the grid; in Be Kind Rewind, ;); 
electrified Jerry and his friends take |), 
power back with a video camera 

“It's true,” the director says, “thai 
bunch of people living in Beverly }\\ 
are sort of deciding what a bunch « 
people living in New Jersey would |i\ 
and I think there’s something v. 
in that. And as well, most actors |iv: 
life that has nothing to do with reo); 
lar people but then they embody reo) 
lar people in every movie they sh 
which is weird as well.” 

In a world of YouTube, chear 
cameras and digital download 
Gondry wonders why even m 
film can’t made out of the local 
everyday. “ 

When people are given the chanc 
to be creative, they can really reves 
treasure that they would not expeci 
It’s because they are never asked \o 
do anything. When we shot the film 
we incorporated a lot of local kids 
participating, and you see them a lo! 
in the Fats Waller clips. And they were 
just great because they were not fed 
up with the camera and [had a \ot| 
that they wanted to do. I think when 
people get a little bit of trust, they rist 
to the occasion.” 

After all, Gondry says, Be Ki: 
Rewind is meant to provide exa 
ly that kind of encouragement— 
not exactly a standard Hollywood 
message. 

“! want to encourage people to do 
movies as an activity and be creative 
for just the sake of entertaining them 
selves,” he says. “And | think if eve 
body would try, we would have a! 
amazing result. 

"It's really about creating you! 
own entertainment,” he adds. “Don' 
give your money to big corporatior> 
Save your own money and do you! 
own art.” w 
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story's foundation. 

The material added by director Fincher 
only fortifies the film’s slow building of 
character, period and engagingly banal pro- 
cedural detail—not to mention humour. The 
scene in which Captain Lee (Dermot Mul- 
roney) and Inspectors Armstrong (Anthony 
Edwards) and Toschi (Mark Ruffalo) lay out 
their grounds for a search warrant not to a 
living person but a tiny speakerphone simul- 
taneously mounts anticipation of a new 
break in the case and feels vaquely like bor- 
rowed shtick from Charlies Angels. 

Yet it's the same details you saw the first 
time around that really deepen the chilling 
evocation of these otherwise disparate 
events linked only by shared trauma: the 
brief exchanges, alluding to complicated, 
intimate relationship histories, and even an 
unexplained sense of imminent danger, 
between the Zodiac's victims at Blue Rock 
Springs and Lake Barryessa; the frequency 
with which we see Toschi eat, this man 
who’ life becomes consumed by Zodiac in 


jeekly.com 


ekly.com 

g David Fincher's Zodiac in its 
ut nearly a year after the origi- 
na eatrical release, it feels 
shat much more remarkable, that much 
more , a film so haunted by the 
‘ynkriowable, so unapologetically embrac- 
ing of acing the intricacies of labouring 
d uncertainty. Warner/Paramount's 

* two-disc special edition completes 
‘the Zodiac experience, presenting a movie 
‘even by obsession in a package so brim- 
ing with commentary, Supplementary 
‘data and contradictory opinions, invites 
the viewer to obsess right along with 
Robert Graysmith (Jake Gyllenhaal), the 
‘artoonist-turned-one-man investigatory 
team whose exhaustive books on the 
unsolved Zodiac murders provide the 
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turn seeking to comfort himself through 

consumption; the sheer amount of time that 
passes while memories fade and research 
accumulates and gets filed away, sucked 
into multi-jurisdictional limbo. Just as no 
single member of the tremendous ensemble 
Cast passes through Zodiac without making 
some distinct impression, everything in the 
film becomes equally absorbing, boggling 
the mind with the promise of some grand 
interconnectedness that may not truly exist. 


FINCHER'S COMMENTARY is illuminating 
both technically and with regards to the 
director's own emotional involvement with 
the film, tied to his growing up in San Fran- 
cisco during the Zodiac's heyday. It’s fasci- 
nating how a project that mightn’t seem all 
that personal can finally become a filmmak- 
er’s richest, finest, most idiosyncratic and 
humane work, and it's revealing to hear how 
Fincher himself made a concentrated effort 
to avoid any kind of formal flourish that 
would detract from the clearest possible 


observance of character and action. This 
lack of flash becomes a vision in itself, and 
renders everything else in Fincher’s oeuvre, 
from the genuinely creepy if over-adorned 
Seven to the rather tedious Panic Room, a 
mere warm-up for the more serious film- 
making displayed here. 

A second commentary track trades off 
between a laid-back Gyllenhaal and Robert 
Downey Jt—who are consistently amusing 
if not especially insightful—and the power 
team of screenwriter James Vanderbilt, pro- 
ducer Brad Fischer and, most welcome of 
all, novelist James Ellray. In sly deadpan, Ell- 
roy boldly introduces himself as “James Ell- 
roy, King of American crime fiction ... 
acknowledging that this film is one of the 
half-dozen greatest American crime films.” 
Vanderbilt and Fischer speak eloquently 
about all the varied choices that sprung from 
their resolve not to show anything that did- 
n't have a surviving eyewitness. Ellroy 
meanwhile interjects with articulate reverie 
over the film and some terrific non- 


Zodiac release lets you investigate one of the great crime fi iims 


sequiturs, such as his bizarre anecdote that 
illustrates why he hates Donovan or what 
he considers to be the moral of Moby Dick ™ 

The second disc features an extended 
documentary on each of the murders and 
all the particulars surrounding them, and, 
maybe best of all, a shorter doc solely 
about Arthur Leigh Allen, the deeply enig- 
Matic prime suspect who died just before 
he was to meet with police one last time 
back in 1992. New interviews with the piv- 
otal Don Cheney and several others who 
knew Allen alternate between strenathen- 
ing the case against him and poking stil, 
more holes in it. Yet even if certain aspects 
don't fit the profile for Zodiac, Allen 
remains 4 compelling scapegoat even in 
death. His long, ovular face stares at us 
from a handful of obscure photographs, 
giving away precious little, ready to have 
whatever foul notions projected upon it 
still the centre of a mystery that’s been 
arduously compacted into what is finally 
one of the great films of our age. w 


Prairie Tales tells our own stories 


JONATHAN BUSCH / jonathan@yueweekly.com 
he pink, locally made elephant 
at the centre of the room dur- 
ing Prairie Tales 9, Metro Cin- 
ema’s collection of bits and pieces by 
Alberta media artists, is the compli- 
cated situation of recognizing the cre- 
ative individuals and their work in the 
global scheme of film and video audi- 
ences. Some people will likely walk 
out of these public screenings feeling 
really good about themselves, and 
rightfully so, having supported cre- 
ative works conceived and created 
not far from their front door. But sev- 
eral others will probably feel sad, 
guilty, depressed and alienated, for 
equally justifiable reasons, condi- 
tioned by the tightly controlled likes of 
popular cinema and television. 

There's a false standard of quality 
regarding screen performances, pro- 
duction values, entertainment and the 
ability to properly quote previously 
established stylistic techniques—it's a 
concentrated task not to uncon- 
sciously apply, even for brief 
moments, these standards to local 
works (that, merely by being pro- 
duced independently, can subvert 
socialized habits of viewing). In that 
sense, it’s hard to draw a line 
between the will to artistic freedom 
and how “good” something might be, 
and in the end, there exists a great 
risk of the opportunity to more fully 
engage with a piece. 

It's with great reluctance that | 
observe such a condition. Metro's 
annual Prairie Tales is consistently 
reliable in sharing a courageous set of 
films and videos that deserve to be 
witnessed with a clear eye, as hard as 
it may be to achieve. The program 
provides a satisfying window into the 
uniquely Albertan filmic sensibility, a 
heavily debated blend of cityscapes, 
history, smooth topography, loneli- 
ness and oil. Like last year and the 
one before that, it’s a selection with a 
preference for films that locate a spe- 
cific personality at the centre of fresh 
ideas and visions. 


AN FEB 29 (7PM) 
PRAIRIE TALES 9 


FEATURING HAND SUM, ROCK POCKETS, 
MISSING PERSON, THE SONG, OTHERS 
METRO CINEMA, $10 


THE PROGRAM OPENS with “Hand 


Sum,” a shadow-animated fable that 
details, through eight minutes of sil- 
houettes and sharp colour, the escape 
from the rat race of city life to a fan- 
tastical realm of nature and medita- 
tion. Edmonton filmmaker Eva 
Colmers brings a background in both 
video and theatre to conduct a sooth- 
ing, cartoon-like series of moments, 
its notable strength being a great 
awareness of visibility and rhythm. In 
"Cea," Domique Keller documents a 
beige-clad interpretive dance troupe's 
performance staged in a wheat field 
The camerawork is well-accom 

plished and exquisite, framing the 
dancers against a blue sky from mar- 
velous angles. It evokes a passion for 
movement and the decadent gaze, 
both of which are fully realized in 
under five minutes (in fact, one might 
say it runs a little short). 

The animated works include Kim 
Anderson's “2,” Kevin Kurytnik and 
Carol Beecher’s “Intergalactic Who's 
Who: Pork'N'Beings,” and Garrett 
Baumgartner’s “The Happiest Place on 
Earth.” Each involves varying states of 


= 


absurdity, demonstrating the 
admirable lengths to which Alberta 
can take the art of cartoons. In some 
form, they also find their own meth- 
ods of begging the significance of 
classical animation, using but also 
parodying different “institutional 
styles made popular by the National 
Film Board. 

A fascinating creative origin makes 
a piece like “Tricoter" memorable— 
filmmaker Lynn Eldershaw comes to 
Prairie Tales as a fellow at the Inter- 
national Institute for Qualitative 
Methodology at the University of 
Alberta. Her film, a documentary* 
short about the politics of knitting and 
its participants, is as much a creative 
work as an innovative method of 
ethnography 

I couldn't get myself more enthusi- 
astic than | already am about Trevor 
Anderson's “Rock P 
screening at both the EIFF and Expo- 
sure Festival, it gets another well- 
deserved whirl at Prairie Tales. It tells 
the story of the childhood alienation 
over the experience of gawking at the 
cool older kids at a Calgary fair, and 
desperately envying a particular style 
of expressing companionship. Ander- 
son's dynamic piece wit 
own queer hipster intellectual i 
nation at the centre of Alberta's brand 
of capitalism. It’s really beautiful, and 


I'm envious of the accomplishment. Vv 
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OPENING THIS WEEK 


COEN BROTHERS RETROSPECTIVE 
FEATURING MILLEA'S CROSSING, BARTON FINK 
METRO CINEMA, SUN, FEB 24 (2 PM) 


JOSEF BRAUN / josef@vueweekly.com 

That first image of ice crackling ina 
whiskey glass is the tip-off: Miller's Cross- 
ing (1990), a Prohibition-era crime epic, is 
going to be a movie about cold-hearted 
men. In a milieu peopled with Italians and 
Irishmen, many talk fluently of sentimental 
things, yet they're the same ones who don't 
hesitate to beat to death a colleague with a 
hot iron shovel in the name of business. Our 
hero, mob advisor and lousy gambler Tom 
Reagan (Gabriel Byrne), is never so disarm- 
ingly plainspoken as when he's asked by a 
tat-faced ninny to look into his heart and 
simply replies, “What heart?” 

Screening in Metro's fourth and final 
Sunday afternoon Coen Brothers double- 
feature, Millers Crossing remains one of 
the Coens’ finest, laced with all of their 
trademarks and overburdened by none of 
them. Riffing liberally on themes and 
characters lifted from Dashiell Hammett's 
Red Harvest, the film's an homage to pulp 
novels and gangster films of the ‘30s, yet 
also so much more. For all the icy veneer, 
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the Coens indeed seem to have looked 
into their hearts, crafting a rich fable 
about the limits of male friendship and 
the absurdity of “ethics” in a world where 
moral order has been so utterly forsaken. 

Things get darker still with Barton 
Fink ('91), the Coens’ most nightmarish 
work, in which the titular Leftist New 
York playwright, modeled in spirit after 
Clifford Odets and in body after Harold 
Lloyd (John Turturro), goes to a weirdly 
airless 1941 Hollywood to write a 
wrestling picture. Fink claims to speak 
for the common man yet seems com- 
pletely unable to converse with one 
when deposited right in his lap. Tippling 
insurance salesman Charlie Meadows 
(John Goodman) seems to be the only 
other occupant of the chillingly vast and 
humid sixth floor where Fink struggles 
with writer's block. The two become pals, 
yet Meadows never seems able to tell 
the self-absorbed Fink his stories. How- 
ever, given that Meadows may in fact be 
only the corpulent manifestation of Fink's 
id, the monstrous revelator of “the life of 
the mind,” this may make perfect sense: 
those noble stories of the street reside 
nowhere in Fink's anguished writer's soul 
except as archetype. 

Thrillingly spooky, perhaps most of all in 
its most deliriously comic sequences—the 
unnerving faux devotion of the rambling 
studio boss, Fink's silent terror as he watch- 
es the endless repetition of dailies featuring 
large men in tights—Barton Fink sticks to 
your subconscious like caramelized butter. 
Spooky too is the fact that it arrived in the- 
atres the same year as Naked Lunch, which 
also featured Judy Davis as muse/victim to 
a writer whose true voice is so deeply 
repressed that only blood will summon it to 
life. Of course Barton Fink closes with no 
admission to Interzone, only a sinking into 
the purgatory of a scribe who no longer 
fears the loss of his integrity, since he may 
not have ever had any. 


IN BRUGES 

WRITTEN AND DIRECTED BY MARTIN MCDONAGH 
STARRING COLIN FARRELL, BRENDAN GLEESON 
toto 


JOSEF BRAUN / jose{@vueweekly.com 

Few mysteries baffle like the persistence of 
movies about hitmen: Why we're supposed 
to be so in love with those who assume 
this vile occupation that almost no one can 
relate to is beyond my critical powers. We 
can get philosophical about it, discuss the 
existential dilemma inherent in killing 


strangers for money or draw them, 
corollaries with the glorious samurai gej,; 
but that still wouldn't explain why the yas 
majority of hitmen movies are so incred 
stupid, shallow and devoid of imagination. 

I'd be curious however to que: 
English playwright-turned-filmmaker \\; 
tin McDonagh on the appeal of hitne, 
flicks, since McDonagh doesn't seem «; 
pid or shallow or content to ape Taranjiy, 
and yet has chosen to make his feat; 
debut in just this over-harvested field. /, 
Bruges is basically a your-hitmen-by) 
dies-go-on-holidays-and-; 
sensitive movie. Among other que: 
able choices it stars Colin Farrell. The sy 
prise comes only as you get well into the 
film: it's not that bad. 

On orders from the boss, Ray (Farre\i) 
and Ken (Brendan Gleeson) hightail i+ th, 
opulent Belgian medieval village of | 
title to hide out and await instructio 
after the proverbial job gone wrong 
While elder, gentler Ken yearns to kic! 
back and sightsee, the abrasive-tongu 
Ray just wants to booze up and forge: 
what we gradually learn was a horrific 
accidental killing dealt out by Ray's own 
hand. Compulsively following a perverse 
obsession with dwarves (I'm not making 
this up), Ray winds up sneaking onto 
set of some godawful Euro-co-pro ay 
film and snagging a fetching Dutch AD 
who as it turns out Is also heavily 
involved in criminal activity. 

This playing as a comedy at least half 
of the time, the blokes do have some 
winning one-liners and become increas 
ingly sympathetic. Gleeson is pretty 
to love, and Farrell, despite some g 
overacting of the face, gets more inte 
esting as his character opens up aboul 
what's really eating him. Whether or not 
these guys are plausible cold-blooded 
career killers is a question perhaps best 
posed to the professionals, but when é 
supremely nasty Ralph Fiennes shows up 
in the third act and the heavy shooting 
starts they look comfortable enough 
blowing each other way, | guess 

While McDonagh remarkably manages 
to weave much audacity and crudity intoa 
narrative so rife with guilt, loneliness and 
suicide without becoming entirely glib, the 
actors do a solid job of basically asking 
that we all agree on how totally bogus 
this all is and get on with splatterng 
brains and pleading for redemption The 
truth is that /n Bruges never entirely 
redeems its flaws, but it's a not too shab 
by a start for a career in movies. 
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| both by the fact he’s 
izarre life and his con- 


uch beyond his life and 
ie knows how to hold an 
anyone who had to deal 
1 the first openly gay pop- 
ular actors and his horrendous shrew of a 
mother has some interesting stories to tell, 
and Reilly manages to do so with aplomb. 


STILL LIFE 
‘INECTED BY JIA ZHANG: KE 

WRITTEN. BY JIA, WA GUAN, JIAMIN SUN 
STARRING ZHAD TAO, SANMING HAN 


METRO CINEMA 
Al, FEB 22, MON, FEB 26 (3 PM); SUN, FEB 24 (7PM) 
ota 


JOSEF BRAUN / josef{@vueweekly.com 
Hong Shen and Sanming Han, the central 
haracters in Jia Zhang-ke’s Golden Lion- 
winning film Stil Life, never meet. Rather, 
hey navigate kindred routes through 
drowning places, each in search of an 
errant spouse, each bearing witness to a 
world in the process of a systematic van- 
ishing. Jia, whose previous films include 
Platform and Unknown Pleasures, has 
developed a directorial perspective that, 
hile often constructed around potent, 
beautiful images, is very specifically con- 
ered with the evocation of the unseen. 
ith Still Life, which functions in part as a 
documentary about the flooding of villages 
and the displacement of over 1.5 million 
people resulting from China's colossal 
Three Gorges Dam Project, the unseen 
takes on a new level of resonance: the lost 
orld that once lined the Yangtze River is 
ina sense still there, located somewhere in 
ia's frame. It's just that it's underwater. 
Shen, a former miner, attempts to find 
the bought wife who left him 16 years ago 
With their unborn child. Upon his arrival in 
Fengjie he hires a mercenary motorcyclist to 
Take him to his wife's address, yet all that’s 
{eft of her street is a small, grassy knoll nos- 
Ing up through the water's surface. Shen 
Manages to track down his brother-in-law, 
who explains that his wife has gone down- 
fiver to find work but will eventually return. 
Shien procures local work and opts to wait. 
the main industry in the region is, unsurpris- 
ingly, demolition. Walls and buildings tum- 
ble down all around him as Shen walks from 
one place to another. Even the place where 
es managed to find cheap accommodation 
Jels tagged by government officials with the 
dreaded line of spray paint that indicates 
Where the water will reach next. 
he performance style in Still Life, as 
Nith other Jia films, tends toward the 
acid, yet one of the film’s more lively 
changes finds Shen talking to a charis- 
atic young coworker who, hearing of 
Nen’s search, waxes philosophical about 
Ww Shen is a nostalgic man living in very 
») Nostalgic times. But is he? The Three 
Sides Dam Project is arguably nurturing 
N epidemic of Nostalgia, uprooting so 
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A\l showtimes are subject to change at any 
time, Please contact theatre to confirm. 


CHABA THEATRE-JASPER 
8094 Connaught Dr, Jasper, 852-4749 
P.S. 1 LOVE YOU (PG, coarse language) 
Fri, Sat 7:00, 9:10; Sun-Thu 8:00 


JUMPER (PG, violence, coarse language) 
Fri, Sat 7:00, 9:00; Sun-Thu 8:00 


CINEMA AT THE CENTRE/ 
NFB FILM CLUB 
‘Stanley A. Milner Library Theatre. 7 Sir 
Winston Churchill Square 496-7070 
DEAD IN THE WATER (STC)/THE 


REFUGES OF THE BLUE PLANET (G) 
Sun 2:00, 


130 Ave 50 St. 472-9779 
aye HOME ROSCOE JENKINS 


Fri, Sun-Thu 1:55, 4:50, 7:25, 9:55; Sat 
1:55, 4:50, 7:25, 9:55, 12:15 


ONE MISSED CALL (14A, frightening 
scenes) 

Fri, Sun-Thu 7:35, 10:05; Sat 7:35, 10:05, 
12:25 


ALIENS VS. PREDATOR: REQUIEM 
(18A, gory scenes) 

Fn, Sun-Thu 4:40, 7:30, 10:00; Sat 4:40, 
7:30, 10:00, 12:20 


THE WATER HORSE: LEGEND OF THE 
DEEP (PG) 

Fri, Sun-Thu 1:30, 4:20, 6:50, 9:25; Sat 
1:30, 4:20, 6:50, 9:25, 11:55 


CHARLIE WILSON'S WAR (14A, coarse 
language) 

Fri, Sun-Thu 1:25, 4:10, 7:10, 9:30; Sat 
1:25, 4:10, 7:10, 9:30, 12:05 


SWEENEY TODD: THE DEMON 
BARBER OF FLEET STREET (18, gory 
scenes) 

Fri, Sun-Thu 1:40, 4:25, 7:00, 9:45; Sat 
1:40, 4:25, 7:00, 9:45, 12:10 


P.S. | LOVE YOU (PG, coarse language) 
Fri, Sun-Thu 1:20, 4:05, 6:55, 9:35; Sat 
1:20, 4:05, 6:55, 9:35, 12:10 


1AM LEGEND (14A, frightening scenes) 
Fri, Sun-Thu 1:50, 4:45, 7:20, 9:50; Sat 
1:50, 4:45, 7:20, 9:50, 12:00 


ENCHANTED (6) 
Fri, Sun-Thu 1:45, 4:30, 7:05, 9:40; Sat 
1:45, 4:30, 7:05, 9:40, 12:00 


MR. MAGORIUM'S WONDER 
EMPORIUM (G) 
Dally 2:00 


BEE MOVIE (G) 
Fri, Sun-Thu 1:10, 3:10, 5:05, 7:15, 9:20; 
Sat 1:10, 3:10, 5:05, 7:15, 9:20, 11:20 


INTO THE WILD (14A) 
Fri, Sun-Thu 1:15, 4:35, 7:40; Sat 1:15, 
4:35, 7:40, 10:50 


THE GAME PLAN (G) 
Daily 1:35, 4:15 


THE ASSASSINATION OF JESSE 
JAMES BY THE COWARD ROBERT 
FORD (14A) 

Fri, Sun-Thu 1:05, 4:25, 7:45; Sat 1:05, 
4:25, 7:45, 11:00 


CINEPLEX ODEON NORTH 


14231 137th Avenue, 732-2236 
EDMONTON OILERS VS. DETROIT 


RED WINGS (Classification not available) 
Tue 7:00 


FOOL'S GOLD (PG, violence) 
Daily 1:00, 3:45, 7:05, 9:50 


UNTRACEABLE (18A, gory scenes, dis- 
turbing content) 
Fri-Sun 4:30, 10:05 


RAMBO (184, gory scenes, brutal vio- 
lence) 
Daily 2;10, 5:10, 7:50, 10:20 


27 DRESSES (PG, coarse language) 
Fri-Sun 1:20, 7:15 


THE BUCKET LIST (PG, coarse lan- 


guage) 
Daily 12:50, 3:30, 6:40, 9:10 


NATIONAL TREASURE: BOOK OF 
SECRETS (PG) 

Fri-Mon, Wed-Thu 1:15, 4:10, 7:00, 9:55; 
Tue 1:05, 4:10, 10:00 


ALVIN AND THE CHIPMUNKS (G) 
Daily 12:05 

JUNO (144, coarse language, mature 
themes) . 
Daily 1:30, 4:20, 7:20, 9:45 

NO COUNTRY FOR OLD MEN (184, 
gory scenes) 

Dally 12:45, 3:40, 6:30, 9:20 


VANTAGE POINT (14A, violence) 
No passes Dally 12:40, 3:00, 5:20, 7:40, 
10:10 


BE KIND REWIND (PG) 


Dally 1:50, 4:40, 7:45, 10:15 


CHARLIE BARTLETT (144. coarse lan- 
guage, substance abuse) 
Daily 1:40, 4:00, 6:50, 9:15 


THE SPIDERWICK CHRONICLES (PG, 
frightening scenes) 

Fri-Mon,Wed-Thu 12:10, 2:30, 4:50, 7:10, 
9:40; Tue 4:50, 7:10, 9:40 


STEP UP 2 THE STREETS (PG) 
Daily 12:20, 2:40, 5:00, 7:30, 10:00 


JUMPER (PG, violence, coarse language} 
Fri-Mon, Wed-Thu 12:30, 2:50, 528 300, 
10:30; Tue 5:30, 8:00, 10:30; Star and 
Strollers Screening: Tue 1:00 


DEFINITELY, MAYBE (PG, not recom- 
mended for young children) 
Dally 1:10, 3:50, 6:55, 9:30 


CINEPLEX ODEON SOUTH 
1525-99 St, 496-8595 


CHARLIE BARTLETT (14A, coarss lan- 
guage, substance abuse) 
Dally 1:20, 4:20, 6:50, 9:20 


BE KIND REWIND (PG) 

Fri-Mon, Wed-Thu 1:50, 4:50, 7:40, 10:20; 
Tue 4:50, 7:40, 10:20; Star and Strollers 
Screening: Tue 1:00 


VANTAGE POINT (14A, violence) 
No passes Daily 1:40, 4:30, 7:20, 9:50 


JODHAA AKBAR (14A) 
Dally 2:15, 8:00 


FOOL'S GOLD (PG, violence) 
Daily 1:10, 4:10, 7:10, 10:00 


MEET THE SPARTANS (14A, crude con- 
tent) 
Fri-Sun 8:10, 10:40 


RAMBO (18A, gory scenes, brutal vio- 
fence) 

Fri-Sun, Tue-Thu 2:40, 5:10, 8:15, 10:45; 
Mon 2:40, 10:45 


27 DRESSES (PG, coarse language) 
Fri-Tue, Thu 1:00, 4:00, 7:00, 9:40; Wed 
1:00, 4:00, 9:40 


CLOVERFIELD (14A, frightening scenes) 
Daily 12:00 


THE PIRATES WHO DON'T DO 
ANYTHING: A VEGGIETALES MOVIE (G) 
Fri-Sun 12:20, 2:50, 5:20 


THERE WILL BE BLOOD (PG, violence, 
not recommended for young children) 
Daily 12:40, 4:40, 8:30 


THE BUCKET LIST (PG, coarse lan- 
guage) 
Daily 1:15, 3:40, 6:30, 9:10 


NATIONAL TREASURE: BOOK OF 
SECRETS (PG) 

Fri-Mon, Wed-Thu 12:50, 3:50, 7:15, 
10:10; Tue 12:50, 3:50, 10:10 


ALVIN AND THE CHIPMUNKS (G) 
Daily 12:10 


JUNO (144, coarse language, mature 
themes) 
Daily 1:30, 4:15, 6:45, 9:15 


EDMONTON OILERS VS. DETROIT 
RED WINGS (Classification not available) 
Tue 7:00 


THE SPIDERWICK CHRONICLES (PG, 
frightening scenes) 
Daily 12:00, 2:30, 5:00, 7:30, 9:45 


STEP UP 2 THE STREETS (PG) 
Daily 12:15, 2:45, 5:15, 7:45, 10:15 


JUMPER (PG, violence, coarse lanquage) 
Fri-Mon, Wed-Thu 12:80, 3:00, 5:30, 7:50, 
10:30; Tus 3:00, 5:30, 7:50, 10:30; Star 
and Strollers Screening: Tue 1:00 


DEFINITELY, MAYBE (PG, not recom- 
mended for young children) 
Daily 12:45, 3;45, 6:40, 9:30 


CINEPLEX WEST MALL 8 
8882-170 St, 444-1625 
ALIENS VS. PREDATOR: REQUIEM 
(18A, gory scenes) 
Fri-Sun, Thu 4:40, 7:20, 9:40; Mon-Wed. 
7:20, 9:40 


THE WATER HORSE: LEGEND OF THE 
DEEP (PG) 

Fri, Thu 4:15, 6:50, 9:20; Sat-Sun 1:00, 
4:15, 6:50, 9:20; Mon-Wed 6:50, 9:20 


CHARLIE WILSON'S WAR (144, coarse 
language) 

Fri, Thu 4:20, 6:40, 9:00; Sat-Sun 1:50, 
4:20, 6:40, 9:00; Mon-Wed 6:40, 9:00 


SWEENEY TODD: THE DEMON 
BARBER OF FLEET STREET (18A. gory 
scenes) 

Fri, Mon-Thu 7:10, 9:45; Sat-Sun 1:10, 
3:40, 7:10, 9:45 


P.S. | LOVE YOU (PG, coarse language) 
Fri, Mon-Thu 6:30, 9:10; Sat-Sun 12:30, 
3:45, 6:30, 9:10 

ENCHANTED (G) 

Fri, Thu 7:00, 9:30 


BEE MOVIE (G) 
Fri, Thu Mon-Wed 7:15, 9:15 


INTO THE WILD (14A) 


Fri, Thu 5:10, 8:45; Sat-Sun 12:50, 5:10, 
8:45; Mon-Wed 8:45 


THE GAME PLAN (G) 
‘Sat-Sun 1:45 


10200-102 Ave, 421-7020 
FOOL'S GOLD (PG. violence) 
DTS Digital Daily 1:00, 3:40, 6:50, 9:40 


CHARLIE BARTLETT (14A, coarse lan- 
guage, substance abuse) 
DTS Digital Dally 1:20, 4:00, 7:30, 9:55 


IN BRUGES (184, violence, coarse lan- 
guage) 
OTS Digital Daily 1:10, 3:50, 7:20, 10:00 


THE SPIDERWICK CHRONICLES (PG, 
frightening scenes) 
OTS Digital Dally 1:50, 4:30, 6:45, 9:00 


JUMPER (PG, violence, coarse language) 
Dolby Stereo Digital Daily 12:30, 2:40. 
4:50, 7:00, 9:20 


DEFINITELY, MAYBE (PG, not recom- 
mended for young children) 
OTS Digital Daty 1:30, 4:10, 6:40, 9:10 


STEP UP 2 THE STREETS (PG) 
DTS Digital Daily 1:40, 4:20, 7:15, 9:50 


MICHAEL CLAYTON (14A) 
Dolby Stereo Digital Daily 12:50, 3:40, 
6:30, 9:10 


VANTAGE POINT (14A, violence) 
Dolby Stereo Digital Dally 12:40, 2:45, 
5:00, 7:10, 9:30 


CLAREVIEW 10 


4211-139 Ave, 472-7600 
UNTRACEABLE (184A, gory scenes, dis: 


turbing content) 
Daily 9:45 


JUNO (144, coarse language, mature 
themes) 

Fri-Sun 1:30, 4:05, 6:30, 9:00; Mon-Thu 
4:05, 6:30, 9:00 


27 DRESSES (PG, coarss language) 
Fri-Sun 1:10, 4:25, 7:10; Mon-Thu 4:25, 
7:10 


CLOVERFIELD (14A, frightening scenes) 
Daily 10:00 


THE EYE (14A, frightening scenes) 
Fri-Sun 1:00, 4:35, 7:20; Mon-Thu 4;35, 
7:20 


FOOL'S GOLD (PG, violence) 
Fri-Sun 1:20, 4:00, 6:45, 9:25; Mon-Thu 
4:00, 6:45, 9:25 


DEFINITELY, MAYBE (PG, not recom: 
mended for young children) 

Fri-Sun 1:15, 4:15, 6:50, 9:35; Mon-Thu 
4:15, 6:50, 9:35 


THE SPIDERWICK CHRONICLES (PG, 
frightening scenes) 

Fri-Sun 1:45, 4:10, 6:40, 9:10; Mon-Thu 
4:10, 6:40, 9:10 


STEP UP 2 THE STREETS (PG) 
Fri-Sun 2:00, 4:20, 7:00, 9:30; Mon-Thu 
4:20, 7:00, 9:30 


JUMPER (PG, violence, coarse language) 
Fri-Sun 2:10, 4:50, 7:15, 9:50; Mon-Thu 
4:50, 7:15, 9:50 


RAMBO (184, gory scenes, brutal vio- 
lance) 

Fri-Sun 1:50, 4:30, 7:30, 9:40; Mon-Thu 
4:30, 7:30, 9:40 


VANTAGE POINT 14A, violence) 
Fri-Sun 1:40, 4:40, 7:40, 9:55; Mon-Thu 
4:40, 7:40, 9:55 


GALAXY-SHERWOOD PARK 
2020 Sherwood Drive, 416-0150 


VANTAGE POINT 14A, violence) 

No Passes Fri 4:00, 7:20, 9:50; Sat-Sun 
12:40, 4:00, 7:20, 9:50; Mon-Thu 7:20, 
9:50 


EDMONTON OILERS VS. DETROIT 
RED WINGS (Classification not available) 
Tue 7:00 


FOOL'S GOLD (PG, violence) 
Fri 4:15, 7:00, 10:20; Sat-Sun 12:30, 4:15, 
7:00, 10:20; Mon-Thu 7:00, 10:20 


NO COUNTRY FOR OLD MEN (154, 
gory scenes) 

Fri 3:40, 6:45, 9:30; Sat-Sun 12:50, 3:40, 
6:45, 9:30; Mon-Thu 6;45, 9:30 


27 DRESSES (PG, coarse language) 
Fri-Sun 4:30, 7:15, 10:15; Mon-Thu 7:15, 
10:15 


THE PIRATES WHO DON'T DO 
ANYTHING: A VEGGIETALES MOVIE (G) 
Sat-Sun 12:10, 2:20 


THE BUCKET LIST (PG, coarse lan- 
guage) 
Fri 4:10, 6:30, 9:10; Sat-Sun 1:20, 4:10, 


6:30, 9:10; Mon,Wed-Thu 6:30, 9:10; Tue 
10:20 


JUNO (14A, coarse language, mature 


themes) 
Fri 3:50, 6:40, 9:20; Sat-Sun 1;00, 3:50, 
6:40, 9:20; Mon-Thu 6:40, 9:20 


THE SPIDERWICK CHRONICLES (PG. 
frightening scenes) 

Fri 4:20, 7:10, 9:45: Sat-Sun 1:10, 4:20, 
710, 9:45; Mon-Thw 7.10, 9:45 


STEP UP 2 THE STREETS (PG) 


Fri 4:40, 7:30, 10:00; Sat-Sun 1:30, 4:40, 
7:30, 10:00; Mon-Thu 7:30, 10:00 


JUMPER (PG. violence, coarse language) 
Fri 4:50, 7:40, 10:10; Sat-Sun 12:00, 2:20, 
4:50, 7:40, 10:10; Mon-Thu 7:40, 10:10 
DEFINITELY, MAYBE (PG, not recom- 
Mended for young children} 

Fri 3:30, 6:50, 9:40; Sat-Sun 12:20, 3:30, 
6:50, 9:40; Mon-Thu 6:50, 9:40 


‘8712-108 St, 433-0728 
JUNO (14A, coarse language, mature 
themes) 
Daily 7:00, 9:00; Sat, Sun 2:00 


| _SGRANDIN THEATRE —_| THEATRE 


Grandin Mail. Sir Winston Churchill Ave. St. 
Albert, 458-9622 


FOOL'S GOLD (PG, violence) 

7:00, 9:15 

JUMPER (PG, violence, coarse lanquage) 
Daily 1:30, 3:30, 5:35, 7; 9:30 

THE WATER HORSE: LEGEND OF THE 
DEEP (PG) 

Daily 4:50 

THE PIRATES WHO DON'T DO 


ANYTHING: A VEGGIETALES MOVIE (G) 
Daily 1:15, 3:05 


THE SPIDERWICK CHRONICLES (PG, 
frightening scenes) 

Daily 1:00, 3:00, 5:05, 7:05, 9;00 
DEFINITELY, MAYBE (PG, not recom- 
mended for young children) 

12:50, 2:55, 5:00, 7:10, 9:20 
VANTAGE POINT (144A, violence) 


No passes Daily 12:45, 2:30, 4:15, 6:05, 
7:55, 9:50 


DUGGAN CINEMA-CAMROSE 


660148 Ave, Camrose, 780-608-2144 


FOOL'S GOLD (PG, violence) 

Daily 6:55, 9:15; Sat-Sun 2:00 
JUMPER (PG, violence, coarse language) 
Dally 7:05, 9:05; Sat-Tue 2:05 

THE PIRATES WHO DON'T DO 
ANYTHING: A VEGGIE TALES MOVIE 
(G) 

Sat-Tue 2:20 

THE SPIDERWICK CHRONICLES (PG 
fnghtening scenes) 

Dally 7:15, 9:15; Sat-Tue 2:15 
DEFINITELY, MAYBE (PG, not recom- 
mended for young children) 

Dally 7:00 9:10; Sat-Tue 2:00 

THE BUCKET LIST (PSG, coarse lan 
guage) 

Daily 7:10, 9:00 


780-352-3922 
VANTAGE POINT (144A, violence) 
Daily 6:55, 9:25; Sat-Sun 12:55, 3:25 


THE SPIDERWICK CHRONICLES (PG, 
frightening scenes) 
Daily 7:00, 9:15; Sat-Sun 1:00, 3:15 


STEP UP 2 THE STREETS (PG) 
Daily 7:05, 9:20; Sat-Sun 1:05, 3:20 


MUMPER (PG, violence, coarse language) 
Daily 7:10, 9:10; Sat-Sun 1:10, 3:10 


METRO CINEMA 


9828-101A Aye, Citadel Theatre, 
425-9212 


PRAIRIE TALES 9 (14A) 

Sat 7:00 

WASTE = FOOD (STC) 

Sat 7:30, Sun 24 

MILLER’S CROSSING (144) 
Sun 2:00 

BARTON FINK (A) 

Sun 4:00 

STILL LIFE (STC) 

Fri 9:00; Sun 7:00; Mon 9:00 


LIFE OF REILLY/JEU (STC) 
Fri 7:00; Sun 9:00; Mon 7:00 


PARKLAND CINEMA 7 
120 Century Grossing, Spnice Grove, 972- 
2332. Serving Spruce Grove, Stony Plain: 
Parkland County 
VANTAGE POINT (14A. violence) 
Daily 7:00, 9:10; Sat, Sun, Tus 1:20, 3:25 


JUMPER (PG, violence, coarse language) 
Daily 6:55, 8:50; Sat, Sun, Tue 1:05, 3:10 


STEP UP 2 THE STREETS (PG) 
Daily 7:10, 9:20; Sat, Sun, Tue 12:35, 2:50 


DEFINITELY, MAYBE (PG, not recom- 
for r 


Daily 6:45, 8:55; Sat. Sun, Tue 1:00, 3-20 
THE SPIDERWICK CHRONICLES (PG 
frightening scenes) 

Daily 7:05, 9:05; Sat, Su 2410.215 | 
FOOL'S GOLD (PG, 
Daily 6:50, 9:00; Sat, Sun, Tue 1:15 


ALVIN AND THE CHIPMUNKS (G) 
Sat, Sun, Tue 12:45, 2:45 


PERSEPOLIS (PG, coarse language 
mature themes) 
Daily 7:15; Sat, Sun 1:00 


'M NOT THERE (144) 
Dally 7:00, 9:30; Sat, Sun 2:00 


THERE WILL BE BLOOD (PG, violence 
not recommended for young children) | 
Daily 9:10; Sat, Sun 3:00 


SCOTIABANK THEATRE WEM 
WEM, 8882-170 St. 444-2400 
BE KIND REWIND (PG) 
Fri-Tue, Thu 12:35, 3:15, 7:20, 10:10; 
3:30, 7:20, 10:10; Star and Strollers: Wed 
1:00 | 
VANTAGE POINT ( 
No passes Daily 12: 
FOOL'S GOLD (PG. 
Dally 12:30, 3:15, 
THE EYE (1 
Dally 4;10, 7 
MEET THE SPARTANS (14A, crud: 
tent) 
Fri-Mon, Wed 1:45, 4:09, 7: 
1:45, 4:00, 10:40; Thu 1 


RAMBO (184, gory scenes, brutal vio- 
lence) 


Daily 2:15, 4:30, 8,00 


27 DRESSES (PG 
Daily 1:00, 3:40, 


EDMONTON OILERS VS. DETROIT 
RED WINGS (Classification not 7 
Tue 7:00 


NATIONAL TREASURE: BOOK OF 
SECRETS (PG) 
Daily 1:15 


ALVIN AND THE CHIPMUNKS (G) 
Daily 12:00 


JUNO (144. coarse fanquage, mature 
themes) 
Daily 1:15, 3:50, 6:30, 9:40 


DEFINITELY, MAYBE (PG, nc 
mended for young 
Daily 12:40, 3:20, 


STEP UP 2 THE STREETS (PG) 

Fri-Tue, Thu 12:50, 3:30, 7:00, 10:05; Wed 
3:30, 7:00, 10:05; Star and Strolers 
Screening: Wed 1:00 


JUMPER (PG, violence, coarse language) 
Daily 12:15, 2:30, 4:50, 


THE SPIDERWICK CHRONICLES (PG. 
frightening scenes) 

Daily 12:25, 2:45, 5:10, 7:45, 10:15 

THE SPIDERWICK CHRONICLES: THE 
IMAX EXPERIENCE (PG, frightening 
scenes) 

Daily 12:00, 2:15, 4:40, 7:00, 9:30 


WESTMOUNT CENTRE 

111 Ave, Grost Rd, 455-8725 
VANTAGE POINT (1 fi 
Dolby Stereo Digital Fn, 
9:20; Sat-Sun 1:00, 3:15, 7 
THERE WILL BE BLOOD (PG. violence ~ 
not recommended for young children) 
Dolby Stereo Digital Fr, Mon-Thu 7:20; 
Sat-Sun 12:30, 3:50, 7:20. 


THE PIRATES WHO DON'T DO ANY- 
THING: A VEGGIETALES MOVIE (G) 


DTS Digital Sat-Sun 1:1 


THE SAVAGES (144. m 
DTS Digital Fri. Mon-Thu 6:40, 9:30; Sat- 
Sun 12:45, 3:25, 6:40, 
ATONEMENT (744 coarse language, 
mature Themes) 

DTS Digital Daily 6:50, 9:40 


| WETASKIWIN CINEMAS | 


780-352-3922 
JUMPER (PG, violence, coarse language) 
Daily 6:55, 9:10; Sat-Sun 12:55, 3:10 
THE SPIDERWICK CHRONICLES (PG 
frightening scenes) 
Daily 7:05, 9:20; Sat-Sun 1:05, 3:20 
FOOL'S GOLD (PG, violence} 
Daily 7:00, 9:15; Sat-Sun 1:05, 3:20 


VANTAGE POINT (144, violence) 
Daily 7:10, 9:25; Sat-Sun 1:10, 3:25 


3:40 
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= 


OPENING GUESTS... Keer 


with guest ERIN ROSS 


Thursday February 28 


$10 at the door - Doors at 8 
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10030-102ST IMFO:428-STAR WWW.STARLITEROOM.CA UNDER THE STARLITE ROOM 
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many families from their homes and driv- 
ing them to parts unknown. Jia, too, culti- 
vates an atmosphere of melancholy 
through striking images of lone individu- 
als gazing out at crumbling vistas, or 
through his always beguiling and surpris- 
ing push-ins on endearing figures, like in 
the scene where a little kid in underwear 
enters Shen's room, steals one of his cig- 
arettes and lights up. 

Sanming doesn’t appear until 40 min- 
utes into Sti// Life, but the timing of her 
entrance is shrewd: a more assertive 
character than Shen, she raises the level 
of urgency in the film with her presence, 
coming to Fengjie not to reunite with her 
husband but to demand a divorce. UIti- 
mately she and Shen function jointly as a 
sort of Janus-head in the scheme of Jia’s 
examination, two modern Chinese land- 
ing in a 2000-year-old community con- 
demned to death in the name of industry, 
poised on the precipice of cataclysmic 
social change, one face looking back, the 
other forward, both momentarily trans- 
fixed with destruction. And Sti// Life, Jia’s 
poetic entry into the cinema of ecological 
alienation, will transfix you, too. 


NOW PLAYING 


DEFINITELY, MAYBE 

WRITTEN AND DIRECTED BY ADAM BROOKS 

STARRING AYAN REYNOLDS, ISLA FISHER, ABIGAIL BRESLIN 
rok 


JONATHAN BUSCH / jonathan@vueweekly.com 
It's not terribly kind to us single gals to 
cast Ryan Reynolds in a movie that runs 
almost two hours and not bare his chest 
once. It's even more cruel to instead write 
his character in several scenes opposite 
demon-child Abigail Breslin as, you 
guessed it, an overemotional but incredibly 
witty youngster who rests at nothing to set 
her recently divorced father up with a pret- 
ty lady. Luckily, it's not a terrible movie, 
echoing equal parts of Bridget Jones’ 
Diary, Immortal Beloved and Kramer vs 
Kramer, but also entirely copping out to 
itself in a rather pedestrian climax 

Will Hayes (Reynolds) is a soon-to-be- 
divorced New Yorker who, after learning 
his daughter's elementary school has 
implemented a traumatic sex education 
program, has to explain to litte Maya (Bres- 
lin) how she was conceived. No, not the 
sex part. How did he meet Mommy? Why 
are they breaking up? Have you thought 
about seeing other women? So Will begins 
his tale, kicking off at his move to the Big 
Apple as the supposed love of his life Emily 
(Elizabeth Banks) sees him off. He starts 
working for the 1993 Clinton campaign, 
falls in love with the city and meets some 
new friends, including sexy writer Summer 
(Rachel Weisz, not surprisingly stealing 
every scene). After courting April (Isla Fish- 


yt 
5) 


4 \ 


er) to a party on her birthday, they acciden- 
tally kiss—and it’s the night before the day 
he plans to propose to Emily. And so puts 
into gear Will's adventures in love, as he 
shares the details with Maya, whom has to 
guess which of these girls (he changes 
their names) is the one he’s now dividing 
the furniture with. 

Definitely, Maybe spends a healthy 
portion toying with the period of the 
1990s, poking fun at when smoking was 
still romantic and the evolution of the cell 
phone. At times it falls into lame nostal- 
gia, but it sets up a unique premise for 
Will's various love triangles, and draws a 
commendable sincerity from the perform- 
ances. The characters are interesting for 
only so long, but its storytelling moves 
quickly enough through the decade to 
help make the film be about pre-millenial 
alienation as much as falling in love. 

The film either doesn’t know how to end 
itself, or is so afraid for its hero to be alone 
because there's an extremely disappointing 
final 10 minutes of hugs and kisses that 
runs into the ground whatever the movie 
has previously accomplished. | could give a 
flying fuck about which ending test audi- 
ences liked better—smart viewers are 
more than prepared to accept a twisted, 
broken heart as a proper resolution, and its 
time to pay the misery forward. 


JUMPER 

DIRECTED BY DOUG LIMAN 

WRITTEN BY DAVID S GOYER, JIM UHLS, SIMON KINBERG 
STARRING HAYDEN CHRISTENSEN, SAMUEL L JACKSON 
xn 


OMAR MOUALLEM / omar@vueweekly.com 

For science fiction writer Steven Gould, me 
and many of you readers, instant teleporta- 
tion was a childhood fantasy. The fantastic 
ability to dematerialize and materialize on 
command to anywhere in existence is prob- 
ably second only to stopping time and 
behaving perversely. The entire premise, 
crux, theme and entertainment value of 
Jumpers film adaptation stems from this 
seventh grade CALM class daydream. 


EDOMONTO 


Hatha 


www.edmontonyogastudio.ca 


12039 — 127 Street 


| 
YOGA STUDIO | 
| 
| 
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with a crush (sound familiar, reader?), fio, 
finally confronting Millie, the subject of jy 
wet dreams, he's bullied into walking onto ; 
frozen river, falls through and, momey 
from death, teleports to a library—drip, 
with cold water, but otherwise unh 
He's stunned, of course, but goes to his 
ken home to practice teleporting. All he ha 
to do is envision a location or look at a sro. © 
nic picture, and poof! he's there 

Presumed dead, he spends the ne 
years robbing banks and travelling th 
with mind control, collecting women 
post cards, eating lunch on the sphiny 
surfing on the shores of Fiji—in 
unnoticed even when he materi 
crowded tourist site. By then, he’s aa sharply 
dressed hotshot played by Hayden ( 
tensen. But all actions have consequences 
especially those which defy physics 

Samuel L Jackson is a white-haired 
“Paladin” (a bounty hunter of sorts, killing 
Jumpers in a fight that, apparently, has 
been consistent since medieval times} 
Once David is endangered, he returns 
home to Millie (now played by Rachel Bil 
son), who easily accepts him as not-dead 
He takes her to Rome (via airplane), quick- 
ly forgets that there's a price on his head, 
and is reminded soon after. 

Jumpernever tries to explain the science 
of teleportation, though I’m sure the secret 
lies somewhere in quantum mechanics. | 
does, however, use a cheesy film noi 
voiceover that explains the visuals as if tie 
audience were legally blind. (“| teleported 
to the local library,” says Rice after 
him teleport to the local library.) It's a 
that was written backwards: begin 
with a boyhood dream, then trailir 
through the possibilities, the conseque’ 
and finally forging a plot and characte 
of it. It brims with clichés of adolescer! 
angst, bullies, neglectful wife-beater-wee 
ing dads and estranged mothers. 8u' "9 
matter how dumb it gets, it's always mit!) 
entertaining, and quite cathartic fo' 4) 
dreamers like me who spent most of tnel 
young life half-asleep. w 


David Rice is an awkward 15-yeay.pj4 : 


Ashtanga 


tel 451.8131 
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pAROLYN NIKODYM / carolyn@vueweekly.com 

: t some point, almost every 
‘A working artist has to decide 
f whether or not to read her 
own press. When you put your work 
out there, sooner or later, it’s going to 
ye commented on. 

While it may seem like a simple 
jssue of vanity, I think that it’s some- 
hing we all can relate to—I mean, 
ho hasn't Googled their own name? 
For Emm Gryner, who recorded 
yer first record over a decade ago, 
thal point came several years ago. 

“if you're a self-absorbed artist, it's 
kind of hard not to, and there are 
times when I am definitely that,” she 
admits. “But a few years ago, | went 
on a tour with Jann Arden, and I was 
at a point where I was, like, ‘you 
know what, I’m not going to read my 
press and stuff.’ 

“She was actually an advocate of 
doing it. She thought that you should 
have a sense of what people are saying 
about you, and I don’t know,” Gryner 
continues. “You kind of get the general 
jdea of what is being said about your 
record or whatever, but I feel like I've 
done it on my own now for so long, so 
that mode of trying to please some- 
body is kind of gone for me and I think 
hal/s when you hopefully make your 
best work—when you're not worrying 
about what people think.” 


EALLY, WHAT DOES Gryner have to 


prove anyway? She's got 10 records 
nder her belt and another on the 
Way. She joined the lineup of both 
David Bowie's band and the Cardi- 
gans earlier in the century. And she’s 
been running her own label—Dead 
Daisy Records, home to In-Flight 
Safety, Royal Wood and Daniel Led- 
ell—since a short-lived major label 
Weal (and fiasco) over a decade ago. 
There are benefits to being inde- 
pendent, after all. Like being able to 
schedule your own life. Still touring 
©n 2006's The Summer of High Hopes, 
She doesn't have to worry about a big 
push for her next album—which is 
pretty much in the can, anyway. While 
se Knows it'll come out in Ireland 
Hist, and that it'll likely be out some- 
me this year, that’s all she really 
Snows for sure about its release. 
Looking at Gryner's past, you get 
© sense that she probably was an 
Mpatient fireball, but these days that 
8ency has morphed into a person 
Who is relaxed enough to let things 
lake their own course—an attitude 
So! to be mistaken for complacence, 
NWwever. She’s juggling enough balls 
© keep things interesting. 

_ Gryner even took part in Michael 
B cowan's (Saint Ralph) latest film 
He Week, due out later in the year. 
WIE insists, however, that acting is 
©! 2 path she wants to actively pur- 
;*~she's quite happy writing and 
ying music, thank you. 


HAYLEY SALES / 40 
HARRY MANX / 43 (ES 
JANE GILLMAN / 45 PL By | 


mm Gryner isn’t interested in playing a part 


—) WED, FEB 27 (7 PM) there are people who have studied 
EMM GRYNER that and specialize in it, and are really 

ee WITH JOSH RITTER into that method of storytelling 

Co | YER HOROWITZ THEATRE $74.50 Been a JONG Cay, ancy puises 


that I’m a bit of a diva—just the 

amount of work that goes into doing 

"I find acting unnatural,” she says. just one scene is incredible,” she 

“T feel like I can communicate and _ adds. “It's not that I'm lazy, it’s that it 

express myself through music, but _—_ doesn’t resonate with me, I guess.” v 
when it comes to acting, it’s just like 


E-ville Roller Derby Presents: 


a karaoke fundraiser with drinks, 
prizes and derby girls. come early, stay late, 
channel your inner david lee roth. 


Saturday February 23 
The Pawn Shop 
9pm $5 
wwwe-villederby.com 


JCL 


PRODUCTIONS 


8900 114ST _U OF A CAMPUS 


ee ones ON SALE OCT 13 AT 10AM 
‘TICKETMASTER 


451-8000 OR TICKETMASTER.CA 


WEDNESDAY FEBRUARY 27, 2008 
MYER HOROWITZ THEATRE 


PRODUCED BY KEYSTONE MUSIC AND JCL PRODUCTIONS 


AAT LMGD EXCLAIM CUP FUNDRAISER 
AND BRENT OLIVER'S 33RD BIRTHDAY 


FEST THE WHEAT POOL, JAMES MURDOCH & THE BLOW-UP 


WITH SPECIAL GUEST EZ WEE Cc] EQyYW WE Et 


EOUEED CRYSTAL CASTLES 


LAST GANG ARTISTS WITH SPECIAL GUEST EXE] A Lr’ EL 


EXTIEE) THE WAYBACKS 


COMPASS ARTISTS FROM SSN FRANCISCO... JASON PLUMB 


HOIIERD JASON COLLETT 


AND HOES EVAN ED? (4875 & CRAFTS) + PETER ELESS 


2 SHOWS! MATINEE & EVENING PRESENTEDBY THEUOFASTUDENTS UNION) Jct 


FIZE® DANNY MICHEL 


PLS 7 ES A OAL, PHESENTED AY THE OF ASTUDENTS UNION / JL 


ED GCRIMSKUNE 


WITH SPECIAL GUEST BE ROREN NOSE: 


ECCIEED BLACK MOUNTAIN 


PLUS 5.4 ED W HE AWW Ea AND NORDIC NOMADIC 


MUSIC 


done fo om . 


FEB 21 - FEB 27, 200 


BOP & JCL PRESENT: scBRENTOLIVER 


BRENTOLIVER.COM MYSPACE.COM/JCLCONCERTS 


-10551- S2 Avenue (Upstairs! 432-0814 


END EVERY NIGHT AT THE 
PAWN SEOF! 


WO COVER & OP HIGHBALLS AFTER 1AM 


THURSDAY FEBRAURY 21 
FREE BEFORE 10:30PM * $2 DRINK SPECIALS TIL_10 


NRMLS 
WLM 


re EE ELA WD TJ <& EE 


DD? SAN SERAC, NIK7 
& JAYCIE JAYCE 


FRIDAY FEBRAURY 22 
THE PAWN SHOP 


CRAP SWAP! 


BRING YER JUNK IN... 
TRADE IT FOR 


$2 PINTS & HIBLASS TILL 10:30 
$3 EVERYTHING ALL NIGHT! 


SATURDAY FEBRAURY 23 


E-VILLE ROLLER DERBY PRESENTS 


G118 


THE DB BUXTON REVUE + LEGITIMATE BUISNESSMAN'S 
SOCIAL CLUB & EAMON MCGRATH& THE WILD DOGS 


FRIDAY FEBRAURY 29 


SONIC BAND OF THE MONTH 


HOT PANDA W/ CHRISTIAN HANSEN 


LISTINGS FOR YOU 


THU 


LIVE MUSIC 


ARDEN THEATRE Harry Manx, 
Tp 

ATANTIC TRAP AND GILL Jason 
Greeley 

BACKDRAUGHT PUB Open stage, 
Spm 

BOHEMIA CYBER CAFE Arty Party: 
Howlin’ Dan (blues/folksinger/song- 
writer); Spm; no cover, Food Bank 
donation 

CAFE LEVA Every Thursday. Travis 
Bos plays mellow gold; 7-3;30pm 
CENTURY CASINO Di. Hook $34.95 
at Century Casino 643-4000 


CHRISTOPHER'S PARTY PUB Open 
stage hosted by Alberta Crude; 6-10pm 


DRUID Guitar heroes 

DUSTER'S PUB Thursdays open 
stage: hosted by the Mary Thomas 
Band; Spm: 

EDDIE SHORTS Lost in Transmission 
{rock “n’ roll) 

FOUR ROOMS Harley Symington; 
Spm 

HOROWITZ THEATRE Roméo 
Dallaire; 7pm; $15/$10 (low incame) at 
ACGC Office, SUB, HUB, CAB, ETLC 
Info desks U of A, Earth’s General 
Store 

HULBERT'S PUB Lynett McKell; 8pm: 
$7 (door) 

THE IVORY CLUB Live Dueling 
Pianos, no cover; 8pm. 

JAMMERS PUB Thursday open jam; 
7-\ipm 

J AND R BAR AND GRILL Open 
stage with the Poster Boys 


(pop/rock/blues), 8:30pm-12:30am 
JULIAN'S PIANO BAR Petro Polujin 
(classical guitar); 8pm 


NORTH GLENORA HALL Jam by 
Wild Rose Old Time Fiddlers 


O'BYRNE Octane 


PAWN SHOP NRIMLS WLCM 
relaunch: San Serac, Shout Out Out 
OUt Out {12° Spiit release party), San 
Serac, Nik7, Jaycie Jayce 

WILD WEST Appaloosa 
YARDBIAD SUITE Modo Trio with 
Wayne Horvitz: 8pm (door), 9pm 
(show); $14 (member//$18 (quest) 


DJS 


BACKROOM VODKA BAR Thursday 
Nights: Electro Education: dub, tnp 
hop, lounge, electro with DU Lazer 
Beam 

BILLY BOB'S LOUNGE Escapack 
Entertainment 

BUDDY'S Wet underwear contest 
with Mia Fellow, midnight, DJ 
WestCoastBabyDaddy 

FILTHY McHASTY'S Punk Rock 
Bingo with DJ SWA.G 


FLUID LOUNGE Girls Night out 


FUNKY BUDDHA (WHYTE AVE) 
Requests with DJ Damian 


GAS PUMP Ladies Nite: Top 
40/danes with OJ Christian 


GINGUR SKY Urban Substance 
Thursdays: with Urban Substance 
Sound Crew InVinceable and Touch ft 


HALO Thursdays Fo Sho: with Allout 
DJs DJ Degree, Junior Brown 


KAS BAR Urban House: with DJ Mark 
Stevens; 9pm 


LEVEL 2 LOUNGE Dish Thursdays 
funky house/techno with DJ Colin 
Hargreaves, house/breaks with DJ 
Krazy K. hardstyle/techno with DJ 
Decha, tech trance/electro with DJ 
Savage Garret; no minors; no cover 


NEW CITY | Love ‘80s Thursdays; no 
minors; 9pm (door); no cover 

NEW CITY Bingo hosted by Dexter 
Nebula and Anarchy Adam; no minors: 
10pm; no cover 

ON THE ROCKS Salsaholic 
Thursdays: Dance lessons at 8pm; 


SIC WEEKLY 


Salsa DU to follow. 


OVERTIME BOILER AND TAP- 
ROOM SOUTH Retro to New: classic 
rock, R&B, urban and dance with DJ 
Mikee: Spm-2am; no cover 


PLANET INDIGO-ST. ALBERT Hit It 
Thursdays: breaks, electro house spun 
with Pl residents 


FAL 


LIVE MUSIC 


ARDEN THEATRE Harry Manx: 
7:30pm 


ATANTIC TRAP AND GILL Jason 
Greeley 


AXIS CAFE Friday Live Music Nights 
Jake Jan 


CLASSICAL 


WINSPEAR CENTRE Classic 
Landmarks Masters: Featuring the 
World Premiere of Oreaming of the 
Masters !Iby Allan Gilliland; Edmonton 
Symphony, William Eddins (conductor); 
7:30pm; $28-$65; $15 (student/senior 
tush tickets two hours prior to curtain 
time); blog night @ the symphony 


DIS 


BACKROOM VODKA BAR Funky 
Friday: Funky breaks, funky house, 
funky tunes with Phife and friends 


BANK ULTRA LOUNGE Connected 
Fridays: 91.7 The Bounce, Nestor 
Delano, Luke Momson 


BAR-B-BAR DJ) James; no cover 
BAR WILD Bar Wild Fridays 
BOOTS Retro Disco: retro dance 


BUDDY'S We made ‘em famous! DJ 
Eddy Toonflash, come early to avoid 
lineup, no caver before 10pm 


PREVUE / MON, FEB 25 (8 PM) / KALAN PORTER / WINSPEAR CEN- 


TRE $30 - 36 


We rag on this poor guy a lot, but he is the only Canadian Idol you 
still hear about. Wait, no, actually, last week Ryan Malcolm didn’t 
wash his hands before grilling the burgers, and everyone who ate at 
his Etobicoke Harvey's got food poisoning. 


BELLE AND COURT PUB Slowburn; 
8:30pm-12:30am. 

THE CARROT Live music Fridays: 
Marty and Lil Siltanen; 7:30-9;30pm: 
$5 


CENTURY CASINO Dr. Hook $34.95 
at Century Casino 643-4000 


EDDIE SHORTS Blues with Bemard 


FOUR ROOMS Harley Symington; 
Spm; $5 

FRESH START Live music Fridays: 
Kent Sangster Duo; 6-Spm 
HULBERT'S PUB Nathan Ouelette 
Trio; Ouelette, Lubinsky-Mast, Head; 
8pm; $7 (door) 

JEFFREY'S CAFE Rollanda Lee (jazz); 
$10 

JEXYLL AND HYDE Headwind 
(pop/rock); 8:30pm; no cover 
JULIAN'S PIANO BAR Petro Polujin 
{classical guitar); 8pm 

MEAD HALL Exit Strategy, The Order 
of Chaos, Kilyakai; all ages event, 
licensed area; 8pm (door); $10 
OBYRNE'S Mckeevers crossing 
(Celtic) 

ON THE ROCKS Connors Road, DJ 
Shawnibis 

PAWN SHOP Hari-Kareoke Part Deux, 
7 & 7is, DB Buxton, LBSC, Eamon 
McGrath 

‘STARLITE ROOM Holy F**k. A Place 
To Bury Strangers; no minors; 8pm. 
(door); $16 (adv) at Unionevents.com, 
TicketMaster, Megatunes, Blackbyrd, 
Listen 

TAPHOUSE Mourning Wood (pop 
rock); Spm; $7 

TEMPLE T.G.|.Psydays: Techno Hippy 
Crew: Chris Organix. Wav Occupation, 
Schwag Dankus, 9pm 

TOUCH OF CLASS Mark and Tasha 
(pop/rock); 80pm 


URBAN LOUNGE Bad Judgement 


VELVET UNDERGROUND 
Desiderata; Rah Rah, Kns Glabush 
Pale Moon Lights guests; $10 (door) 


WILD WEST Appaloosa 


XX WRECKS Mr. Lucky (blues/roots); 
Bpm-12; no cover 


YARDBIAD SUITE Ralph Bowen with 


Chris Andrew Trio; 8pm (door), Spm 
(show); $18 (member)/$22 (quest) 


DELUXE BURGER BAR Aare '60s and 
"70s progressive rock, disco, and eleo- 
tronic Indie with Joel Reboh 

EMPIRE BALLROOM Rock, hip hop, 
house, mash up; no minors 
ESMERALDA'S Ezies Freakin Frenzy 
Fridays: Playing the best in country 
FUNKY BUDDHA (WHYTE AVE) Top 
tracks, rock, retro with DJ Damian 
GAS PUMP Top 40/dance with DJ 
Christian 

GINGUR SKY Billy Blitz and Cartel, 
Lion, Westem Union, 0.0,0., Proveli; 
10pm (door); $15 

HALO Mod Club: indie rock, new 
wave, Brit pop, and "60s soul with DJ 
Blue Jay, DJ Travy D; no cover before 
10pm; $5 [after 10pm) 


Fock, R&B, urban and dance with DJ 
Mikee; 9pm-2am; no cover 

RED STAR Movin’ on Up Fridays: 
indie, rook, funk, soul, hip hop with DJ 
Gatto, DJ Mega Wattson 

ROUGE LOUNGE NYC Nights: Salsa- 
merengue-bachata-house-reggeston- 
urban-old school with DU Spice 
‘SAPPHIRE RESTAURANT AND 
LOUNGE Deep House: with Friday ras- 
ident OJ Luke Morrison 
‘SPORTSWORLD INLINE AND AND 
ROLLER SKATING DISCO Top 40 
request with 6 mix of retro and disco; 
Tpm-12midnight 

‘STOLL'S Top 40, R&B, house with 
People’s DU 


STONEHOUSE PUB Top 40 with DJ 
Tysin 

URBAN FRAT Funktion Fridays 
'WUNDERBAR Fridays with the Pony 


Girls, DJ Avinder end DJ Toma; no 
cover 


Y AFTERHOURS Foundation Fridays 


SAT 


LIVE MUSIC 


ARDEN THEATRE Jolin Hammond, 
Quartet 7:30pm; $32 at the Arden’s 
box office 459-1542, Ticketmaster 451- 
8000 

ATANTIC TRAP AND GILL Jason 
Greeley 

BELLE AND COURT PUB Slowbum; 
8:30pm-1230am. 


BLUE CHAIR CAFE Deadman's Dog 
BLUES ON WHYTE Band of the 
week, 3-4pm; open blues jam every 
Saturday afternoon; 3-8:30pm 

THE CARROT Open mic Saturdays; 
730-10:00pm 

COAST TO COAST PUB AND GRILL 
Jam night with Troy P Wright every 
Sat; 9pm-2am 

EDDIE SHORTS Blues with Bemard; 
Middle Class Gangsters; Kelly 
Soloduks, quests {live comedy) 

FOUR ROOMS Rhonda Withnell; 
Spm; $5 

HOOLIGANZ PUB The Benders, The 
Grave Mistakes and Mercury Audio; 
10pm; no cover 

HULBERT'S PUB Automata World; 
8pm; $7 (door) 

JAMMERS PUB Saturday open jam, 
3-7:30pm; country/rock band Som-2am 
JEKYLL AND HYDE Headwind 
(pop/rock), 9:30pm; no cover 
JULIAN'S PLANO BAR Petro Polujin 
{classical quitarl; 8pm 


PREVUE / SAT, FEB 23 (7:30 PM) / THE JOHN HAMMOND QUARTET 
THE ARDEN . $32 
John Hammond's new album is called Push Comes to Shove, which 

means if you push him he will shove you, and if you shove him he will 
strangle the life out of you. 


LEVEL 2 LOUNGE Hypnotiq Friday: 
Breakbeat, house, progressive and 
electro with Groovy Cuvy, OJ Fuuze 


NEW CITY SUBURBS Bitch! Bitch! 
Bitch! Fridays: electro, indie, alterna- 
tive, techno with DJs Dervish. 
Squirrelly B, quests; no minors, 9pm 
(door) 


NEW CITY Friday Night Freek Out 
fockandroll/punkrock/abitofeverthing/i 
ndy with DJs Jebus and Anarchy 
‘Adam {from CSR's Your Weekly AA 
Meeting); G-Whiz 

OVERTIME BOILER AND TAP- 
ROOM SOUTH Retro to New: classic 


FEB 21 - FEB 27, 2008 


MUSIC 


OU 


MEAD HALL Balls Out Face First. 
Caustic, The Fools, Missing in Action, 
sJuggermaut. Zero Cool; all ages 
licensed event 8 pm (door); $10 
O'BYRNE'S Saturday aftemoon with 
Chris Winters, quests 


ON THE ROCKS Connors Road, DJ 
Crary Dave 


HALL Edmonton Blues Society Blues 
Jam; 8-12; $5 


STARLITE ROOM Jokers of the 
Scene, Degree (CD release party), All 
Out Dus, Mandarin Orange, Cobra 


Commander 
TAPHOUSE Saturday Moc 
Jame 3-7pm every Sat 


TOUCH OF CLASS Maxi 5, 
{pop/rock}; 8:30pm 


URBAN LOUNGE Bad ji, 


VELVET UNDERGROUND 7) 
Hoods, D) Abatoir; 8pm. $10 


WILD WEST Appalooss 
YARDBIAD SUITE Ralph 


Ohris Andrew Trio, 8 
(show): $18 (membe: 


CLASSICAL 
ee 
CONVOCATION HALL |; 
Chamber Music Society: Ensq 
Caprice; 8pm; $30; $20 (se 


(student) at TIX on the Sq 
Gramophone, door 


WEST END CHRISTIAN 
REFORMED CHURCH 4) 
Stories: Kokopelli Youth ( 
and 7pm; $18 (adult)/s 
ior) at TIX on the Squai 


Masters Iltby Allan Gill 
Symphony, William Ei 
8pm; $28-$65; $15 (stude 
Fush tickets two hou 
time); Symphony Prelud 
turing Allan Gilliland {¢ 


DIS 


BACKROOM VODKA BAR 
Saturdays: Top 40 with DJ Sound 
BUDDY'S Undie ni 
free pool and toumey, DJ 
DELUXE BURGER BAR f 
70s progressive roc! 
tronic Indie with Joe h 
EMPIRE BALLROOM Rock } 
house, mash up 
ESMERALDA'S Sup: 
Sat a different theme 
FLUID LOUNGE Saturdays 
Mash-Up: with Harmen B 
Kwake 

FUNKY BUDDHA (WHYTE AVE) | 
tracks, rock, retro with DJ 0 
GINGUR SKY Soulout 
Budden, South Slob, Militia, Pe 
Game; no minors; 9pm (4 
(advi/$50 (door) at 780-222-175 
Juice, Alexis, Gingur Sky 
HALO For Those Who Kr 
every Sat with Blair Junior Mi 
with Sal Dimaio and T 
LEVEL 2 LOUNGE Size 
Groovy Cuvy and quest 

NEW CITY LIKWID LOUNGE 
Saturdays real altemative 

punk with DJ Naz Nomad; 0 

NEW CITY SUBURBS Saw 
‘Sucks: electro, industria i 
electro, rock with DJs Greg 

Blue Jay; $5 

PLANET INDIGO-JASPER AVENE 
Suggestive Saturdays: b 

house with Pi residen 

RED STAR Satur: 
hop, and electro with 
and quests 
RENDEZVOUS Survival me 
SPORTSWORLD ROLLERSKATIC’ 
DISCO Sporisworld Inline 
Skating Disco: Top 40 requ: 

Mix of retro and disco; 1-59 
7pm-12 midnight 

STOLL'S ON WHYTE 1: 

house with People’s DJ 


TEMPLE 0h Snap! DJ D 


WUNDERBAR featured & 
bands 


BLUE CHAIR CAFE io: 


CROWN AND ANCHOR PUP 
Sunday jam; 7pm. 


CENTRE-SHELL “ror OO 
SASKATCHEWAN Kalan 0" 


= 


GEN HANDLEY / gen@vuewaakly.com 

The last time Eamon McGrath played the 
| Pawn Shop with his band the Wild Dogs 
the show 1 with bass player Frank 


| done something rig 
_ McGrath and the Wild Dogs are mak- 
| ing a return to the venue as the grand 
finale to a whirlwind, three-shows-in- 
| two-nights tour. If it seems like McGrath 
i mself and the band, 

s. In fact, McGrath 

ieve in setlists or 

he does believe in is 

| Organic, unpre- 


dictable moment that the band and the 
audience experience together. 

“The idea with this band is that, for 
the most part, everything when it's per- 
formed live is entirely improvised,” 
McGrath explains. “If the audience is 
patient enough, then they'll watch the 
evolution of these songs.” 

Igniting the weekend will be a Friday 
show at the Backdraught Pub where a 
gritty Wild Dogs EP called Transgressive 
Age, Volume 1, will make its limited 
debut. 

“It will be a textbook Wild Dogs 
show,” the Edmonton singer says of the 
Backdraught show. “Wild as hell, fast as 
hell and drunk as hell.” 

It looks like a busy year coming up for 
McGrath. In addition to Transgressive 
Age, an album simply called Wild Dogs 
will be released on Champion City 
Records in the spring. 

For McGrath, his first official 
release—he’s released plenty of hand- 
made recordings on his own Cassettes 
Records—is a collection of songs that 
carry the personal tribulations of two 
ended relationships. 

“It's the quintessential fucking break- 
up album,” he says. “It sounds like the 
taste of heartache.” 


“When you get dumped, what's in 
your mouth?” he continues. “It's whisky 
and cigarettes.” 

And it’s all this raw passion that 
McGrath tries to bring to his shows. 

“For me, that's what art is,” he says, 
his voice starting to rise. “It's watching 
someone's emotions come out. When 
you go see a band play, you want to see 
the person’s voice crack, you want to 
hear their throat split and you want to 
see their fingers bleed. {t should affect 
you.” 

There's little doubt that the songwriter 
loves rock ‘n‘ roll in all its forms, but 
whether it's folk music or hardcore punk, 
McGrath's only criteria for a good song is 
that its played with passion and commit- 
ment. 

“| challenge you to find a single per- 
son that really loves music and doesn’t 
care about other people or doesn't see 
value in living and waking up in the 
morning,” he says. “I think that's what 
tock and roll does: it shows you a path.” 

So is the three-show weekend going 
to be pretty exhausting? 

“Oh no, we've got a fot of alcohol,” 
he laughs. “We try to play live as much 
as we can. It's going to bea fun fucking 
weekend.” w @| 


0660 » FRESH START CAFE Riverbend Sa, 433-9623 « FUNKY BUDDHA (Whyte Ave) 10341-82 Ave, 433-9676 * GAS PUMP 10166-114 St, 488-4841 » 
GINGUR SKY 1505-118 Ave, 913-4312/959-2606 + HALO 10538 Jasper Ave, 423-HALO * HOLY TRINITY ANGLICAN CHURCH 1003734 Ave « HOOLI- 
GANZ PUB 10704-124 St, 452-1168 « HULBERT'S 7601-115 St, 436-1161 * THE IVORY CLUB 2940 Calgary Trail South « JAMMERS PUB 11948-127 Ave 
‘0.8779 * J AND R BAR AND GRILL 4003-106 St, 436.4403 » JEFFREYS CAFE 9640 142 St, 451-8890 « JEKYLL AND HYDE 10610-100 Ave * 
{ULIAN’S PIANO BAR Chateau Louis Hotel, 11727 Kingsway Ave, 732-4583 * KAS BAR 10444-82 Ave, 433-6768 » LB'S COUNTRY PUB 23 Akins Drive 
S| Albert * LEGENDS PUB 6104-172 St, 481-2786 * LEVEL 2 LOUNGE 11607 Jasper Ave, 2nd Fl, 447-4495 * MCDOUGALL UNITED CHURCH 10025-101 
S\* MEAD HALL 10940-166A St, 435-3130 » NEWCASTLE PUB 6108-90 Ave, 490-1999 » NEW CITY 10081 Jasper Ave, 413-4578 * NIKKI DIAMOND'S 
©130 Gateway Bivd * O'BYRNE'S 10616-82 Ave, 414-6766 « ONTHE ROCKS 11730 Jasper Ave, 482-4767 * OVERDRIVE NEIGHBORHOOD PUB 6104- 
104 St. 439-9485 « OVERTIME DOWNTOWN 10304-111 St, 423-1643 » OVERTIME SOUTH Whitemud Crossing, 4211-106 St, 485-1717 « PAWN SHOP 
ty 25!-82 Ave, Upstairs, 432-0814 * PLANET INDIGO-JASPER AVENUE 11607 Jasper Ave » PLANET INDIGO-ST. ALBERT 872 Liberton Dr, St. Albert « 
PLEASANTVIEW COMMUNITY HALL 10860-57 Ave, 474-5270 » QUEEN ALEXANDRA COMMUNITY HALL 10425 University Ava * RAMADA 11834 
Siasway Ave, 454-5454 * RED STAR 10538 Jasper Ave, 428-0825 » RIVERDALE SCHOOL 8901-101 Ave, gym * RIVERSIDE BAR AND GRILL 326-St 
tlbert Tail, 460-1122 ¢ ROSEBOWL/ROUGE LOUNGE 1011-117 St, 482-5253 « ROUGE LOUNGE 117 St, Jasper Ave, 482-5152 ROYAL ALBERTA 
USEUM THEATRE 12845-102 Ave * SAPPHIRE RESTAURANT AND LOUNGE 10416 Whyte Ave, 437-0231/710-1625 * SAVOY 10401-82 Ave, 438-0373 
| STARLITE ROOM 1030-102 St, 428-1099 « STEEPS TEA LOUNGE College Plaza, 11116-82 Ave, 780-988-3105 * STOLLI'S 2nd floor, 10368 Whyte Ave, 
1822293 * STONEHOUSE PUB 11012 Jasper Ave, 420-0448 « STRATHERN PUB 9514-87 St, 465-5478 » TAPHOUSE 9020 Mckenny Ave, St. Albert, 
£32:0880 * TOUCH OF CLASS Chateau Louis Hotel, 11727 Kingsway, 452-7770 » TWILIGHT AFTERHOURS 10018-105 St» UNITY CHURCH OF 
EDMONTON 13210-106 Ave, 913-6466 * URBAN FRAT 10220-103 St » URBAN LOUNGE 10544-82 Ave, 437-7699 « VELVET UNDERGROUND 1030-102 
2| {downstairs), 428-1099 « WEST END CHRISTIAN REFORMED CHURCH 10015-149 St » WILD WEST SALOON 12912-60 St, 478-3388 » WUNDERBAR 
1 St, 436-5586 X WRECKS 9303-50A St, 466-8069 * Y AFTERHOURS 10028-102 St, 994-3256, wwwyafterhours.com * YARDBIRD SUITE 
6 Ave, 432-0428 » YESTERDAYS Pub 112, 205 Carnegie Dr, St. Albert, 459-0295 


120-10 
1203.9 


* ATLANTIC TRAP AND GILL 7704-104 St, 432-4611 * AXIS CAFE 10349 Jasper Ave, 990-0031 * 
BACKDRAUGHT PUB 8307-99 St, 430-9200 * BACKROOM VODKA BAR 10324A-82 Ave, upstairs, 


436-4418 * THE BANK ULTRA LOUNGE 10765 Jasper Ave 420-9098 * BAR WILD 10552 82 Ave, 432- 
0814 « BELLE AND COURT PUB 200-10A Main Boulevard, Sherwood Park « BILLY BOB’S LOUNGE 
Continental Inn, 16625 Stony Plain Rd, 484-7751 « BLACK DOG FREEHOUSE 10425-82 Ave, 439-1082 
* BLIND PIG PUB 32 St. Anne Street, St. Albert, 418-6332 * BLUE CHAIR CAFE 9624-76 Ave, 989- 
2861 * BLUES ON WHYTE 10329-82 Ave, 439-3981 » BOHEMIA CYBER CAFE 11012 Jasper Avenue ¢ 
BOOTS 10242-106 St, 423-5014 « BUDDY’S 11725B Jasper Ave, 488-6636 * CAFE LEVA 11053-86 Ave 
* CASINO EDMONTON 7055 Arayll Rd, 463-9467 * CASINO YELLOWHEAD 12464-153 St, 424-9467 
* CENTURY CASINO 13103 Fort Rd, 643-4000 * CHRISTOPHER'S PARTY PUB 2021 Millbourne Rad, 
Wast, 462-6565 « COAST TO COAST PUB AND GRILL 5552 Calgary Trail, 439-8675 * CONVOCATION 
HALL Arts Building, University of Alberta, 492-0601 * COWBOYS 10102-1890 St, 481-8739 * CROWN 
AND ANCHOR PUB 15277 Castle Downs Rad, 113 St, 472-7696 * DINWOODIE LOUNGE U of A 
Campus * DRUID 11606 Jasper Ave, 454-9928 * DUSTER’S PUB 6402-118 Ave, 474-5554 * EDDIE 
SHORTS 10713-124 St, 453-3663 * EDMONTON EVENTS CENTRE WEM Phase III, 489-SHOW « 
EMPIRE BALLROOM WEM Phase 2, upper level, WEM, 486-9494 * FESTIVAL PLACE Telus Theatre, 
100 Festival Way, Sherwood Park, 449-3378 * FIDDLER’S ROOST 8906-99 St * FILTHY MCNASTY'S 
10511-82 Ave, 916-1557 * FIRST PRESBYTERIAN CHURCH 10025-105 St * FLUID LOUNGE 10105-109 
St, 780-429-0700 * FOUR ROOMS Edmonton Centre, 102 Ave, 426-4767 * FOX 10125-109 St, 990- 
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THE URBAN LOUNGE 
PRESENTS: 


Doors Open at 8pm 
ph: 780~437-7699 


www. urbanlounge.net 


MUSIC 
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UPCOMING-SHOWS!— 
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COSSSOOCCOCDODCOODOOSHSSSSSB@DOO0D000 


ola 


Century, Casino or Ticketmaster 


9000000000000000000000 


TICKETS AVAILABLE AT CENTURY CASINO 


hihebcooooDoUdhessssainnanenhibnead 


ALL. SHOWS DOORS AT SPM 


$23.50 


DUSTER'S PUB Sunday open stage 
hosted by the Mary Thomas Band 


EDDIE SHORTS Every Sunday open 
stage with Rob Taylor, 4-8pm 
FESTIVAL PLACE Darcie Deaville 


(fiddler), Jane Gillman (guitar); 7:30pm: 
tickats at Festival Place box office 


HOROWITZ THEATRE Justin Nozuka, 
Hayley Sales; Spm (show); $16 (adv) at 
TicketMaster 

HULBERT'S PUB Sunday Night mic 
hosted by Rhea March; 7pm; no cover 
JAMIMERS PUB Sunday open blues 
jam; 4-8pm 

JEKYLL AND HYDE PUB White 
Summer, Montgomery Street; all ages 
event; Spm 

NEWCASTLE PUB Live Sunday jam 
hosted by Wily and Dave; 2:30pm 
O'BYRNE'S Sunday night open stage 
with Joe Bird 

(ON THE ROCKS Souljah Fyah 
Sundays with DJ Mike 

OSCARS PUB Open stage Sundays 
hosted by Chris Wynters of Captain 
Tractor; 8-11pm 

OVERDRIVE Anything Goes: acoustic 
jam every Sunday aftemoon with the 
Shufflehound; 1:30-Spm 
STEEPS—COLLEGE PLAZA Peggy 
Donnelly (folk, singer/songwriter); 8pm 
UNITY CHURCH OF EDMONTON 
Linden Green, Cindi Zuby, Kelly Collins, 


Beth Portman, Kevin Smith (folk); 
10:30am (audience participation); 


11:30am (potluck), 12:45pm (concert) 


CLASSICAL 


HOLY TRINITY ANGLICAN 
CHURCH Under The Archangel Sky: 
Paul Armitage; 8-10:20pm; info at 489- 
8512 


WINSPEAR CENTRE One Earth, 
Many Voices: Pro Coro Canada; 2pm; 
tickets at the Winspear box office 


ROYAL COACH DINING ROOM 


Petro Polujin (classical guitar); 8pm 


DIS 


BACKSTAGE TAP AND GRILL 


Industry Night: with Atomic Improv, 
Jameoki and DJ Tim 


BUDDY'S NIGHTCLUB Latest and 
greatest in House, Progressive and 
Trip-Hop; Rudy Electro; 10pm-2:30am; 
quest DJs inquire at 
kelly@michetti.com 


As much as | like Holy Fuck, it is some- 
times difficult to do so, or at least admit 
it. Not because | consider them a guilty 
pleasure or anything, it’s just that when 
your grandmother calls and asks you how 
work is going, and you tell her you just 
interviewed a really cool Canadian band, 
she will invariably ask who it was. What 
do you do in a situation like that? Well, 
I'll tell you: you tell the ol’ gal that it was 
Corey Hart and you change the subject. 
How was the cruise, Nana? 


vhole precedi 
me ats if the guys in Holy Fuck had 
ever run into problems because their co 


EMPIRE BALLROOM Rock hip hop, 
house, mash up 

OVERTIME BROILER Sunday Industry 
Night: Requests with DU Bo: 

URBAN FRAT Urban Ladies Night 
Sundays: DJs InVinceable and Macca 
URBAN LOUNGE Sunday Night Live: 
hosted by DA Choclit Elvi, DJ Sweetz 
Spm; the best of Urban’s live entertain- 
ment 10pm 


WUNDERBAR Sundays DJ Gallatea 
and XS, quests; no cover 


The whole package of Holy Fuck couldn't 


McDonald altemate weeks; 8:30pm 


DJS 


BAR WILD Bar Gone Wild Mondays: 


Service Industry Niatit; no minors; 
Spm-2am 


BUDDY'S NIGHTCLUB Rudy Electro 
Latest and greatest in House, 
Progressive and Trip-Hop; 12am- 
20am; interested quest DJs inquire 
at kelly@michetti.com; karaoke with 
Tizy, amateur strip contest Spm-12am 


FALTHY McNASTY'S Metal 


PREVUE / SUN, FEB 24 (2 PM) / PRO CORO: ONE EARTH MANY VOIC- 


ES / WINSPEAR CENTRE, $25-45 


Significantly better than the original title of “Xenu’s voice many 


Earths” 


MON 


LIVE MUSIC 


IVORY CLUB Open mic Mondays: 
music and comedy; 8pm 


LB‘S PUB Open Stage with Shaved 
Posse hosted by Ken, Fred, Gordie and 
Matt; 9:12:30 

PLEASANTVIEW COMMUNITY 
HALL Acoustic instrumental old time 
fiddle jam hosted by the Wild Rose 
Old Tyme Fiddlers Society; 7pm 


ROSEBOWL Monday jam/open stage 
hosted by Sherry-Lee Wilson and Mike 


Mondays: with DJ SWAG. 
FLUID LOUNGE Mondays Mixer 


NEW CITY LIKWID LOUNGE Munch 
‘on Metal Mondays: ‘BOs metal with 
DJ Sammi Kerr; no minors; no cover 


TUE 


LIVE MUSIC 


DRUID (JASPER AVENUE) Open 
stage with Chris Wynters 

JUBILEE AUDITORIUM Italia Tour. 
Chris Botti (jazz). Tim Rykert (comic); 
7.30pm; tickets available at 
TicketMaster 


Ce}stylus Music School 


Quality Education | Career Programs 


Master of Music Production & Technology 
Independent Music Producer 
Sound Design & Technology 


keyboardist 


name is, um, a little rude. Apparently they 
were barred from being featured on the — 
opening page of the iTunes website, but 
other than that, they haven't been made — 
_ to feel much shame. 

“The name is just meant to be sarcas- 
tic, it was meant to show people we don't 
take ourselves seriously,” 
Brian Borcherdt explains. “It's not a big 
deal if we're not on record store shelves 
next to Charlotte Church.” 


£0 abandoy | 
daring than Othe 


‘don’t have to shoy 


the opening from 


every night.” 

~ The band is always keeping their eye 
oer watching out for | 
their show even more exhilarating. 

“Maybe we'll stop at a flea market ang 
find some Hasbro keyboard that makes 5 
sweet sound,” enthuses Borcherdt. °\': 
so much fun finding things and using | 


WAYS 10 make | 


them—you never know what you'll fing | 


LEGENDS PUB Tuesday open jam 
hosted by Gary Thomas 


O'BYRNE Tuesday night Celtic jam 
with Shannon Johnson 


TAPHOUSE Tuesday Moosehead 
Jam; 830pm-Tam 

VELVET UNDERGROUND (jy Sister 
Ocean, Ashland Court 8pm. 


YARDBIRD SUITE Jam Session 
‘Sandro Dominelli; 8:30pm (door), Spm 
(show); every Tue; $3 


CLASSICAL 


CONVOCATION HALL Visiting artist 


Naomi Niskala (piano); 4pm 


DJS 


BUDDY'S Free pool and toumey, DJ 


Arrowchaser; Spm. 


ESMERALDA'S Retro every Tue; no 
cover wtih student ID 


FUNKY BUDDHA (Whyte Ave) Latin 
and Salsa music, dance lessons 8- 
10pm 

GINGUR SXY Bashment Tuesdays: 
Reggae music with Bomb Squad, 0.8. 
Chrome Nine; no cover 


RED STAR Tuesdays: Experimental 
Indie Rock, Hip Hop, Electro with DJ 
Hot Philly 


‘SAPPHIRE RESTAURANT AND 
LOUNGE Tapas Tuesday: popular 
house beats with DJ Kevin Wong 


‘SPORTSWORLD INLINE AND AND 
ROLLER SKATING DISCO Top 40 
fequest with a mix of retro and disco; 
7pm-12 midnight 


WED 


LIVE MUSIC 


BLUE CHAIR CAFE Carrie Hryniw, 
Alex Boudreau, Tim Chesterton 


EDDIE SHORTS Wednesday open 
stage with Chris the girl 
HOOLIGANZ PUB Open stage 
Wednesdays hosted by Rock ‘n’ Roll 
Kenny 

HOROWITZ THEATRE Josh Ritter 
and his band, Emm Gryner, 7pm; 
$24.50 at TicketMaster 


T: 604.523.2969 


We just wanna have fun.” w 


LEVEL 2 LOUNGE Open mi 
O'BYRNE'S Don Berner 


PLEASANTVIEW COMMUNTTY 
HALL Acoustic Bluegrass jam ; 
ed by the Norther Bluegra: 
Music Society every Wedn: 
evening 


‘STEEPS TEA LOUNGE (p= 
(acoustic) every Wed; (last Wed 
month spoken word) 

URBAN LOUNGE De Sours Dive 
Wish, Travesty 

VELVET UNDERGROUND \\ 
Wednesdays: Hip hop; 9pm 
WILD WEST Tera Lee 


CLASSICAL 


McDOUGALL UNITED CHURCH 
Music Wednesdays at Noon: 
Wasnea (classical guitar): 12 
free; 468-4964 


DIS 


BACKROOM VODKA BAR 0) 
Wednesdays: Soulful Deep He 
Nic-E and Smoov 

BANK ULTRA LOUNGE We1 
Nights: with DJ Harley 
BUDDY'S Hump day with Dv Sex 
Sean 

FLUID LOUNGE Wednesdays foci 
This 

THE FOX Wind-up Wedne: 
hiphop, reggae, old skoo!, 
with InVinceable, Touch It, week!y 
guest DJs 

LEGENDS PUB Hip hop/A&2 wil! 
Spincycle 

NEW CITY LIKWID LOUNGE Fo 
Out With Your Box Out Wednesday 
Night: no minors; no cover 

NOG DIAMOND'S Punk and 8: 
metal every Wednesday 

RED STAR Guest DJs every 
Wednesday 

STARLITE ROOM Wild Sty'e 
Wednesdays: Hip-Hop; Spm 
STOLL'S Beatparty Wednesday 
House, progressive and electr 
with Rudy Electro, DJ Rystar, Sp: 
Age and weekly quests; 9pm-2a" 
Www. beatparty.net 
WUNDERBAR Wednesdays W"" 
new DJ; no cover 


Y AFTERHOURS Y Not Wednes!) 


www.stylusmusicschool.com 
PCDA #60 8th Street, New Westminster, B.C 


FEB 21 - FEB 27, 2008. , 
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JUST ANNOUNCED - ON SALE FRIDAY AT 10 AM = JUST ANNOUNCED - ON | SALE SATURDAY AT 10 AM 
Ma 


vaya MUA KAI a 
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mae 


AN OC ean between 


‘MUGUST BURNS RED 


EVERGREEN 
TERRACE 


MODS rite Dasani tan 
GGbOGNG Bb 


-- iss % DRSAMTNEATER.NGT 


JUST ANNOUNCED - ON SALEFRIDAY! ss 


TI 
TIGEN AME 


PR PROTEST HERO? 


Che Fall OF Croy 


APRIL 14 - EDMONTON EVENT CENTRE 


4 u DOORS 7 PM - ALL AGES - TIX ALSO AT : 
E MEGATUNES, BLACKBYRD & FS (WEN) 4 


i PH aE eee ae 


mie THESUNS EEN, 
APRIL 20 - STARLITE ROOM 


DOORS 7 PM - ALL AGES - TIX ALSO AT MEGATUNES, BLACKBYRD & FS (WEM) 
PRIVATE CLUB - MEMBERS & INVITED GUESTS i ~ 


: 1 ~ VUE TIGERARMY.COM * MYSPACE.COM/TIGERARMY 


ALSO AVAILABLE On iwerncuae ca 45\- 2000 


FEB 21 = FEB 27, 2008 


LY¥ve nation 


Now On pom 4 


NEW ALBUM 
OUT FEBRUARY 26" 0N 
IN THE REO RECORDS 


‘ 


: STARLITE ROOM 
ON SALE FRIDAY AT 10 AM 
TICKETS ALSO AT MEGATUNES 


Fa Miaiasion 


2 oe 


10 & koauatis 


Steve 


Karle 


with special guest 


Allison Moorer 


fab ara tara 


March 12 
Northern Alberta 
Jubilee Auditorium 


reserved seating 


Washington Square Serenade FOLK Music 


in stores now 


AVRIL LAVIGNE MARCH 12 | REXALL PLACE « 311 MARCH 27 | EDMONTON EVENT CENTRE * CORB LUND APRIL 3 | REXALL PLACE 


(om)) SazLivEnATION.com ‘a 


Tickets also available online at ticketmaster, all ticketmaster outlets, charge by phone (780) 451-8000 


FEB 21 ~ FEB 27, 2008 


Kharec Hill 


Sales plants a Sunsee; 
on her blueberry farm 


EDEN MUNRO / eden@vuewoekly.com 
here are plenty of stories float- 
ing around about how a particu- 
lar time or place played a role in 
the ultimate sound of some memo- 
rable record, for good or for bad. It’s 
true that it can be hard to separate 
oneself from the surroundings—if the 
environment is inspiring in some way 
then that can often translate into the 
music. For Hayley Sales, the sound of 
her debut album, Sunseed, is coloured 
by her experiences at home on her 
parents’ organic blueberry farm north 
of Nanaimo on Vancouver Island. 

Over the phone from a Staples 
store in Nanaimo—she’s picking up 
some last-minute supplies before 
heading out on tour—Sales admits 
that she’s happy to have recorded an 
album that captures the circum- 
stances surrounding it in its sound, 

“I've basically just been living on 
the Island, and the Island for me really 
reflects the mentality I’ve had my 
whole life,” she explains. “I think it’s 
really important to kick back and 
relax and really try to enjoy life for 
what it’s worth, whatever that means 
to you, and the Island reflects that. 

“When I moved there it got me to 
walk my own talk,” she continues. “I 
spent a lot of time walking around the 
blueberries and walking in the forest 
and kind of absorbing the atmosphere 
of the island, which was really laid 
back and warm in a way. There’s a 
warmth to the whole thing and it 
came through on the album because | 
got to record my album on my blue- 
berry farm drinking blueberry tea, It 
was pretty organic, the whole 
process, and | feel really lucky that the 
album reflects what | wanted it to 
reflect. It reflects me and what I was 
experiencing at that time.” 

Sales's experiences on the Island 
are vastly different from some of 
those in her younger years, spent 
south of the border in the United 
States. 

“I was born in pretty much the 
ghetto of Washington, DC, and I spent 
three years of my life there living in 
this old Victorian house with my dad's 
[recording] studio in the basement,” 
she remembers. “When we were three 
it got really dangerous so we decided 


SUN, FEB 24 (8 PM) 


HAYLEY SALES 
WITH JUSTIN HOZUKA 


ae 
= 
a MYER HOROWITZ THEATRE $16 


a. 


to pack up and random! 

the country to Portland, or 

because they thought it loo 

gorgeous. They didn’t actually | 

house; we just packed up the 

went. I was there until | wa 

graduated from my high sc 

and moved up to the Island 
The songwriter is quick to sa 

she can’t think of a pla 

would rather live these d 

she does like to venture off 

to see other places. 


“I'm a travel junkie, but on th 


other hand this feels like 
laughs. “It definitely feels lik ne 
doesn't get any better than bein 
to go down to the ocean and play : 
tar on the beach all day.” 


OF COURSE, THERE'S much more 
writing a good song then si 

ing a nice spot to put it all tc 
The environment might facili 
process, but ultimately it come 


to putting the time into finding the 


right combination of lyrics and ' 
for the song. Sales is not t 
singer that was plucked « 
crowd only to be paired up 
written by professional so 
No, Sales has very much been 
of her own career from day on« 
ly due to the fact that her ! 
always had a recording studio 
house when she was growing "| 
partly due to some subtle g 
from her parents. 


“My parents are the biggest hip)! 


that you'll ever meet—they're 
tic and I love them to pieces—b! 
of their things is to let your ki¢ 
out what they like and then 4! 
support them,” she explains 


dad would pretty much give m« fie 


reign in the studio to go and 


i 


around with the knobs and lea!" 3 
to mix and do EQs and arrange ‘""" 


on the computer, but he never h 
so I really did get to explore | 
nical side of music by myself an 
ly invent my own way.” ¥ 


M24 FE 23 (2 PM) 
iui STE STG (MEMBERS), $2 (GUESTS) 


ss NOEL / alyssa@vueweekly.com 
hen jazz man Herbie Hancock took home 
‘Grammy award for best album of the 
4 last week, two sides emerged to 
bate its significance. 

One side argued it was long-overdue 
ognition from the mainstream for the 
je and, pethaps, an omen of things to 
me. The other side attributed the win to 


iversity of Alberta Students' Union present 
ozuka and Hayley Sales 
inday, February 24, 2008 


OFs at 7:00pm Horowitz Theatre 
ckets are $16.00 through Ticketmaster 


the fact that, on occasion, the Recording 
Academy will toss a high-minded album 
into the mix as a way to demonstrate it 
does more than tally up record sales. 

Edmonton jazz pianist Chris Andrew, 
who lists Hancock as one of his influences, 
belongs to the former group. “Anything that 
draws attention to [the genre] is a great 
thing,” he says. “I think people are more 
influenced by it than they're willing to 
admit. Go back to Stevie Wonder—he was 
hugely influenced by jazz. | can tell because 
he uses a lot of jazz voicings. There's pop 
guys now or hardcore guys you'll read their 
liner notes and they're thanking jazz guys. | 
don’t know if it will ever be the way it was 
40 or 50 years ago where they get on a bus 
and go from town to town. | don’t think it 
will be like that, but | think more people will 
check it out.” 

Andrew has played in groups as varied 
as the Latin jazz outfit Bomba to country 
singer Paul Brandt's band. Although he 
finds the eclectic mix “refreshing,” jazz 
will always be his top choice. 

“| love the energy,” he explains. “What | 
love about jazz is you never know what's 


Thursday, February 21, 2008 


$15.00 GENERAL 


Available 


$10.00 Low INCOME 


through ACGC Office (205, 10816a 82 Ave), SUB, HUB, CAB 


and ETLC Information Desks on campus and Earth's General Store 


OF FUN UNIVERSITY (TOFU) AT THE HOROWITZ THEATRE ON Wed, March 19 


going to happen. What it does for me is it 
pushes me mentally. Every time you play 
the same tune you're striving to be differ- 
ent which, in the pop world or in R&B, it 
can be just about the groove or finding 
what works and locking it in.’ 

That will certainly be true for his 
upcoming performances with saxophonist 
Ralph Bowen, bassist Steve Kirby and 
drummer Sandro Dominelli. The musicians 
have never played together as a group 
before and Andrew is looking forward to 


GROLSCH 


= GUM 


EVERY FRIDAY IN MARCH 
STARTING AT 8PM i 
IN MINGLES LOUNGE 


13103 FORT ROAD 


hearing the result. 

“We'll have to see how it goes,” he 
admits. “With Ralph, I've played with him 
It's amazing how he has control over his 
instrument and his creative process ... If 
you put in another guy like Steve Kirby, 
who was in the New York scene for a 
number of years, it is going to push you in 
a direction you've never been in.” 

Andrew has had years of experience 
being pushed and pulled by music. He is a 
graduate of and now a teacher at Grant 


MacEwan's music program. And on top of 
solo and freelance work he also plays in the 
Hutchison Andrew Trio and with Bomba. His 
ultimate goal, he says, is to continue down 
that varied and challenging path 

“The goal of any musician or artist is to 
push your limits,” he says. “That's what 
I'm trying to do: get better as an artist 
writing-wise. When | sit down at the 
piano I'm saying what | need to say. That's 
my big picture goal from now until the end 
of my life.” w 
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GUITAR HERO CHALLENGE! 

GET YOUR BACKSTAGE PASS 10 THE 
FINAL ROUND ON MARGH 28! 
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DOORS 8 PM - 18+ DOORS 7 PM - ALL AGES 


HREHLSY o/ 


ORIGINAW LUGCGAD GUITARIST OF KISS Ps, 
ROCKET RIDE +our 2ccs = 


SATURDAY MARCH 15 4 YU 
EDMONTON EVENT CENTRE ‘ 


TICKETS ALSO AT MEGATUNES & BLACKBYRD 
 onononasiaine =WUEWEEKLY 


mar 28 - velvet underground 


doors 8 pm - 18+ id req. - tix also at megatunes, blackbyrd, listen 


MINUS THE BEAR CARIBOU 


WITH GUESTS F**K BUTTONS 


ARC 7]. ‘STARUTE ROOM STARLITEROOM 


DOORS 8 PM -NO MINORS -TICKETS ALSO AT BLACKBYRD, LISTEN & MEGATUNES RS8PM- 18+ ID 


FAUATECL-HELIRERS GUESTS TIXA ALSO AT MEGATUNES. BLACKBYRD & LISTEN 


SHE SELLS a OVAL : Y im oc exclaim!*°# 16th ANNIVERSARY TOUR 4 
, y oe EATURING i. “i 
TOKY@® = may 12: 
STARLITE- 

P@LICE ROOM. 


DOORS 7 PM - ALL AGES 


TICKETS ALSO AT : 
MEGATUNES, 
. BLACKBYRD, LISTEN | 
PRIVATE CLUB - MBERS & VITED GUES ay 
he ta stes go to @xClaim.ca/tpc on 
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witH sPecia, Guest THE CLIKS* 


APRIL 1 - EDMONTON EVENT CENTRE 


SEAR 18+ + TIX ALSO AT MEGATUNES & BLACKBYAD VUE 


SWEET SOUL SISTER - EDIE (CIAO BABY) - SPIRIT WALKER - HEART OF SOUL 


‘SIS TNOS 133MS - NIVH - HIMOTLOTIM - NOS OFLHV3H 


ALSO AVAILABLE ON Retentions ca 451-8000 


FEB 21 - FEB 27, 2008 


W HIKODYM / carolyn@vueweekly.com 

, not hard to think of the music 
industry as a game for young men 
4 and women. Sure, we might treat 
ourselves to a BB King or Joni Mitchell 
show, but these musicians have repu- 
tations trailing all the way back to 
their youth. 

Then there's Harry Manx. He did- 
n't record his debut, Dog My Cat, until 
he was in his 40s. Okay, he'd been 
diligently studying music and the art 
of performance abroad for over two 
decades. And five years of that was 
spent under the tutelage of VM 
phatt—the developer of the Mohan 
yeena, a 20-string slide guitar hybrid 
used in Indian classical music, and 
the instrument that makes Manx’s 
music unmistakeable. 

Bhatt released Meeting by the River, 
a record with Ry Cooder back in ‘93, 
as well as collaborated with other 
Western blues musicians, like Taj 
Mahal. The relationship between 
Bhatt and Manx, however, was more 
of a master-apprentice or guru-stu- 
dent one, and one that would strive to 
go deeper than just music. 

“| went on a lot of my travels with 
this kind of spiritual journey,” Manx 
explains over the phone from his Salt- 
spring Island home. “I loved to medi- 
tate and | used to go to India, even in 
the late ‘70s, to look for gurus and 
stuff, and that's always been a pas- 
sion of mine, but music became the 
meditation at some point, and music 
became the path, too, so that’s been 
my path for a long time.” 

Moving back to Canada after 25 
years in India, Japan and Brazil, marked 
a turning point for Manx, though. Since 
his debut in 2001, he’s released an 
album a year of his “mystic-ssippi” 
blues—including the newly minted 
Harry Manx Live at the Glenn Gould Stu- 
dio that he'll be toting on this current 
tour. After getting four albums under his 
belt, he also started his own label. 

“| hadn't been here in more than 25 
years, so it was culture shock—trying 
to figure out how you should be,” he 
‘Says. “I realized later that my approach 
Was more like an Indian immigrant 
arriving ... 12 years in India, and before 
‘that | was in Japan a lot, so I was defi- 
‘hitely kind of like some kind of Asian 
immigrant, and trying to suss out the 
Way things work. 

“We just started going to a book- 
Store,” he continues, “like Chapters, 
and buying books about the music 
Thdustry and read about it and tried to 
Understand how things worked here. 
Now t've got a really good grip on it.” 


E'S STILL VERY MUCH the travelling 


Minstrel, of course, sometimes tour- 
Ng with a band and sometimes as a 
=-man show, spreading the good 
Yord of his blues-raga hybrid. Only 
How he's got an impressive list of 

1c award nominations and wins, 
cluding a Juno nomination for his 
285 solo album Mantras for Madmen 
ind two 2008 Juno nominations for 


S last Kevin Breit collaboration, Jn 
pod We Trust. 


en madmen need mantras 
MANX, IT’S ALL ABOUT 20 STRINGS AND THE TRUTH 


THU FEB 21 & FAI, FEB 22 (7:30 PM) 


Lit 
— 
ree ARDEWTHEATRE, ST ALBERT, $22 
a. 


tor of where you're career is at,so _ nothing to it but to doit. w 


E-ville Roller Derby Presents: 


a karaoke fundraiser with drinks, 
prizes and derby girls. come early, stay late, 
channel your inner david lee roth. 


Saturday February 23 
The Pawn Shop 
9pm $5 
wwwe-villederby.com 


that’s important in that sense,” Manx 
says. “As far as the ego-nourishment, 
that works too, but you can get that 
anywhere—if you're looking for it.” 

It somehow seems odd to hear 
thoughts about career status coming 

“One of the things that comes back _ from a man who seemingly spent so 
to the artist from an award ornomi- _long eschewing a career. But then 
nation is you get inspired. You feel again, when you make the decision to 
like you're getting some recognition, record and tour later in life, there’s 
and recognition is a kind of anindica- _just no messing around. There's just 
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as. warm coat for the trip north 


arn Ponican. Singer Jane Gill- 
4 man has a bag of 25 of the lit- 
tle mouth organs, and she just 
pes she can get them across the 
@ 5 are sets the alarms off in the 
port,” laughs Gillman from her 
ome in Austin, Texas. “Harmonicas 
ways look suspicious—these six- 
nch metal objects trying to get 
rough security. The Austin airport is 
ed to a lot of instruments going 
hrough security because there are so 
y musicians here. But everywhere 
? They tend to investigate my har- 
lonica bag.” 
ith her bag of harmonicas and a 
yitar slung around her neck, Gillman 
)bringing her rootsy-pop tunes to 
dmonton along with her Canadian 
iend and fiddler, Darcie Deaville. 
“ve never been to Edmonton 
efore,” she says in a subtle but 
harming Southern drawl. “But I've 
eard it’s beautiful and can’t wait to 
lay there.” 

nd it will truly be a friendly affair. 
ot only has she toured with Deaville in 
past, but Gillman released her latest 
bum, List of Wishes, alongside Deav- 
le, who released her own effort, Livin’ 
n the Lucky Side, at a party last July. 
"We're still friends and we really 
joy each other's music,” Gillman 


FILTHY McNASTY’S 


EVERY SATURDAY STARTING MARCH 1/08 


SUN, FEB 24 (7:30 PM) 


ht 

— 

= JANE GILLMAN 
coc | WITH DARCIE DEAVILLE 
| FESTIVAL PLAGE $28 - $32 


says. “So this is a good opportunity to 
play with each other again.” 

The pals of over 10 years will be 
dividing the show into two parts with 
each singer playing her own set. At 
the end, they plan on joining musical 
forces to play some songs together. 

“When you've been on the road for 
a few years together, that’s the ulti- 
mate place to get to know somebody,” 
Gillman continues. “Together our 
voices have kind of a sister element.” 


SONGS OFF THE LATEST releases are 


something the audience can definitely 
anticipate, but Gillman says she can’t 


PROUDLY RESURRECTS 


IPEN STAGE AS HOTOOG SALE 


7 
‘On, 
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1sted by: The 


grasshopper pints 


$2.75 


/ caesars 


HAPPY HOUR 1-9PM 


doors at 1pm sh 


promise anything other than good 
music. 

“Every night has a different mood 
and you just tap into that and see 
what comes out.” 

Gillman has her musical faves like 
Paul Westerberg of the Replacements, 
but the external influences that shape 
and mould her music are just as spon- 
taneous as her live show. 

“My biggest influence is the radio,” 
she declares. “I'm constantly searching 
the radio waves to hear what's playing 
I'm not that picky about what it is. I just 
love to hear what's out there.” 

Even though this is her maiden visit 
to the Edmonton region, Gillman has 
heard of the less-than-Texas-like tem- 
peratures that we have here. 

“T'll be pulling out all those warm 
clothes that I haven't worn for years,” 
she laughs. w 
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DRIVE-BY TRUCKERS 
Pee THAN CREATION'S DARK 


EDEN MUNRO / eden@vueweekly.com 

Drive-By Truckers is a deceptive band. 
To unsuspecting listeners, the group 
seems—on the surface at least—to be a 
bunch of redneck southern rockers, an 
image that early albums like Pizza 
Deliverance and the live Alabama Ass 
Whuppin’ appear to support, and which 
2001’s 20-song, two-act Southern Rock 
Opera seemingly mythologizes. 

But the surface is often deceiving 
and usually the wrong place to be 
making judgments. There’s always 
been something more thoughtful to 
the group's work, even if it has some- 
times been difficult for listeners to dig 
up. No doubt, this is a band that can 
take some effort to really listen to 
beyond the barn burning rock ‘n’ roll 
guitars that it has a reputation for. 

What's interesting about the Truck- 
ers, though, is how times are changing 
for the band. Regardless of the actual 
content of the band’s early releases, 
there was something a little bit gim- 
micky about an album title like its 
debut Gangstabilly; these days, though, 
the band is sounding a little more will- 
ing to embrace its tendency to write 
songs that have an undertow to them— 
a push and pull between darkness and 
light. This was true on'the group’s last 
album, and it certainly still holds on its 
latest, Brighter Than Creation’s Dark. 

The new album opens up with Pat- 
terson Hood—Hood and Mike Cooley 
are the band’s founders and share the 
bulk of the songwriting—strumming 
his acoustic guitar and contemplating 
life and death in a slightly cracked, 
slightly strained voice on “Two Daugh- 
ters and a Beautiful Wife.” The track is 
a good indication of what the band 


wit ART OF DYING & 


[We PicayT (03 


TFC: PEEL THE P te a 


MIXED MARTIAL ARTS EVENT, TICKETS AT 


KIROS 


does on this album; it’s a nice, reflec- 
tive track with Hood's lyrics the unde- 
niable heart of the song, but at the 
same time it’s clear that it’s the band 


itself that makes that heart beat. Coo- 
ley's deliberate banjo and John Neff’s 
distant and spooky pedal steel breathe 
life into it, but the real star is guest 
Spooner Oldham’s melancholy piano, 
emphasizing the emotion of Hood’s 
words with just the right notes. 

Over the course of the album, it 
becomes clear that while the band is 
still quite clearly a rock ‘n’ roll group, 
it's indulging some serious country 
sounds here, with Oldham—one of 
Neil Young's country collaborators— 
draping the record in a classic sound 
with his keyboards. It’s the country 
side that works best here, too, with a 
couple of the louder numbers occa- 
sionally finding the band faltering, as 
on Hood’s lumbering and meandering 
“That | Man I Shot,” which starts out 
fine but doesn’t quite carry enough 
energy to get it over the finish line. 

The flip side of Hood's tendency to 
consider the whole picture is found in 
Cooley's songs, which are more 
focussed on specifics than the larger 
picture. There’s something about Coo- 
ley’s songs that sounds tired and worn 
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top 10 sellers 


06. in rainbows radiohead 
07. viotrola favorites v/a 
08. s/t vampire weekend 
09. waking up scheherzade v/a 
10. old growth dead meadow 


01. in the future black mountain 
02. jukebox cat power 

03. made in the dark hot chip 
04. rip it off times new viking 
05. back to ohio blues raven 
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down—in fact, Cooley's voice ¢ 
makes Hood’s sound polished in .,, 
parison. Lyrically, Cooley often 4 
with growing older—and the cha), 
that result—on songs like "Self Desi, 
tive Zones” (It was 1990 give or ta} 
don’t remember / When the ne, 
revolution hit the air / The girls had), 
even started taking down our post. 
When the boys started cutting off the) 
hair’) and “Lisa’s Birthday’ (‘| BE ol 
and Lisa keeps on turning 21") 

One major change that Driv: 
Truckers has undergone between (he 
release of A Blessing and a Cu; 
Brighter Than Creation’s Dark has \« 
the loss of guitarist/vocalist/sonew 
Jason Isbell. The major players on th 
songwniting front are still band found 
Cooley and Hood, but over the yea; 
since he joined the band, Isbell t hac 
asserted himself as a songwriter wit! 
his own particular sound and vision 
smooth voice and writing made the 
Truckers a more rounded band than 
could ever be with just Cooley and 
Hood's far more weary and ragged wri 
ing. With Isbell gone now, bassist Ston 
na Tucker has stepped up to the p at 
with three songs that are not 
among the album's best, but which also 
find the Truckers sounding invigor 
by the new songwriting blood 

Two of Tucker's songs—"I’m Scr 
Huston” and “The Purgatory Line 
are country ballads through a 
through, though not the lame hor 
new country kind that doesn’t hav: 
lick of pain in it. No, Tucker's writ 
mines the sort of heartbreak thai 
can only find in a little bar 
where in the forgotten South 

But then there’s “Home Field A 
tage.” On this song Tucker eases up : 
the pain—not entirely, but some- 
turns up the volume with the banc 1 
ing to the occasion, supporting Tuc! 
er's voice with a steady rumbl« 
crashes along on waves of grungy 4! 
distorted guitars. It’s one of the man 
highlights on Creation’s Dark, an 
demonstrates that this band | 
exploring new and interesting come’ 
dark as they may be. And it's nice “ 
find a group with a number of son: 
writers whose styles are difiere”' 
enough that they widen the scope ©! 
the sound, meshing together instead ‘ 
clashing violently against each othe! 


HELLO, BLUE 
THE PORTRAIT f HNISHED AND | HAVE 
Har TO CAPTURE YOUR BEAUTY 


DAVID BERRY / david@yueweekly.com ; 
What with all our talk last week °' 
bands breaking up, it’s nice thal ¥ Ww 
should find space this issue fo! '\"" 
lovers making music together. Still, 2") 
fans of Destroyer would probably 
better off waiting for the upcom'”® 

Trouble in Dreams instead of induls'"® 
in Dan Bejar’s collaboration with p@ art 

ner Sydney Vermont. Though it’s °* 


nt enough—sweet, slow lit- 
driven mostly by Ver- 


put on wile you sip tea and 


CHRISTA O° KEEFE ‘marychrista@vueweekly.com 
ae Momma’s moody again. Every once 
= r ae she gets like this: lounging 
around the avocado kitchenette, 
chainsmoking and popping valiums in 

ner dove-grey until mid-after- 
Peet sient hair still coming down 
from last night's bouffant, mascara 
tears on kissed goodbye 
too many times. Lordy, she looks like 
she’s been running around with them 
Apollo astronauts again. Everyone 

knows space jockeys can’t keep it in 
‘thei flight suits. The girl’s better than 
‘that, with her loose, honky-tonkish 
nlerpretations of the Dusty Springfield 

ibe, soulful yet spare arrangements 
that spotlight her astounding voice, 
achy and tender like a bruise. Sure, she 
¢an get a touch “cruise shippy’ in spots, 
but the girl's been done wrong (and 
gotten so much else right) that a little 
melodrama’s easily forgiven. 


MARY CHRISTA O'KEEFE / marychrista@vueweekly.com 
Nostalgia in Saskatchewan-based duo 
Murky Dismal’s debut full-length comes 
two-fold: the band’s named after the 
colour-hating baddy in the cloying ani- 
mated mid-‘80s television series Rain- 
bow Brite, manufactured by Hallmark to 
distract from the callousness of Rea- 
'gan’s campaign of terror in Latin Amer- 
‘ica and sell dolls and pencil cases, or 
Something like that. And yet the music 
songwriter Megan Wilson creates with 
yk Brazier hails from the ‘90s, a 
agged Riot Grrlish hybrid of early 
Sleater-Kinney and another children’s 
tale villain—albeit from a classier 
Source—Veruca Salt. Murky Dismal 
akes a lot of noise for a two-piece, 
With Wilson's rocker licks and Pat 
Benetar vocals underlined by Brazier’s 
urgent punkish rhythms, but it’s hard to 
oot for something grounded in the 
east aesthetically inspired 15-year 
period in the 20th century. 


DAE aoa 
IK DEGREES 


RISTINA DE GUZMAN / kristina@vueweekly.com 
Algerian DJ Cheb i Sabbah’s latest 
lease, Devotion, could lazily be 
‘aced in the equally lazy umbrella 
ene of world music, but the album is 
much more than that. Sabbah com- 

es the music of three religions— 
induism, Islam and Sikhism—and 
erforms an additional fusion with 
estem dance music by adding key- 
eres and novel rhythms. The result- 
B mélange sounds effortlessly 
it tal—something only a DJ with 
*Perience, a careful ear and the 
most respect for the styles he works 
an could seek to accomplish. 


As usual, Grammys 
ignored by everyone 


=m | ENTER SANDOR 


= | STEVEN SANDOR 
= | steven@weweekly com 


Even for someone who detests award 
shows as much as | do, there is some- 
thing especially wretched about the 
Grammys. 

And, judging by the TV ratings, 
there are a lot of people who agree 
with me. This year's edition of the 
Grammys, a big 50th-anniversary 
shindig, got just a little over 17 million 
viewers. That's less than half of what 
an Oscar show gets. 

As well, the Grammys, other than 
with this week's column, doesn’t get 
any play in weeklies like this one, 
even though music makes up a big 
part of our coverage mandate. Big 
music mags don’t care about the 
Grammys, either. 

Meanwhile, the Oscars do matter 
Our movie critics do talk about Oscar 
nominees and the merits of films 
that should have made the Academy 
Awards cut. Meanwhile, most veter- 
an music writers couldn't even recite 
a list of nominees for the big Gram- 
mys like Record of the Year or Song 
of the Year. 

Despite its warts, the serious enter- 
tainment media—and | am not includ- 
ing the showbiz red-carpet interview 
types here—take the Oscars seriously. 
The Grammys, however, we see as 
only a self-congratulating get together 
for music industry types and gossip 
columnists. 


QUICK SPINS 


= 

ae 

x | WHITEY ann TB PLAYER 
=== | puickspins@veweekly.com 


mee BEINGS OF LEISURE 
AYKO 


Around the office 
They're the Supreme Beings of 
| don’t give a fuck 


THE RUBY SUNS 

SEA LION 

SUB POP 

Groaning and moaning 


While leaning on an organ 
Sound fun? Well, it ain’t! 


THESE NEW PURITANS 
BEAT PYRAMIDS 


It’s like Wire's Pink Flag 
Except half as inventive 
And twice as British 


SERAFIN LARIVIERE 
NOTHING GOES QUIETLY 
MMIFIKIN 

Schmaltzy jazz sung by 

A manly chanteuse who puts 
The torch in torture 


Why? The Grammys, generally, are 
selected out of whatever pop fodder 
made the top of the charts through the 
year. Imagine if the Oscars nominated 
the five top box-office performers 
instead of going through a painstaking 
flomination process, The award would 
then be like the Grammys. 

Basically, the Oscars and to a lesser 
extent the Emmys, have trained us to 
accept the fact that popular entertain- 
ment isn’t supposed to win awards. 
When something popular is nominat- 
ed, like at the Grammys, we tune out. 

So, while the gossip rags devoted 
space to Amy Winehouse's comeback 
performance, the majority of the pub- 
lic ignored the music biz’s annual fash- 
ion show. 

But, there is a sign that the people 
behind the Grammys might get it 
While a slew of unimportant pop puff- 
Sters won most of the awards—as per 
usual—Herbie Hancock's River: The 
Joni Letters won Record of the Year. 
Maybe someone, somewhere, realized 
that, if the Grammys are to one day be 
taken seriously by anyone other than 
TV networks whose names end in 
exclamation marks, art needs to be 
greater than commerce. 

Alas, until that happens throughout 
all the categories, the Grammys will 
continue on as being the most mean- 
ingless of all the so-called “major” 
awards shows. w 


Steven Sandor is a former editor-in- 
chief of Vue Weekly, now an editor 
and author living in Toronto. 


SIMPLE PLAN 

SIMPLE PLAN 

ATLANTIC 

The problem here is 

| can't fit all my contempt 
Into one haiku 


THREAT FROM OUTER SPACE 
BLEEDING THE DYING ELEPHANT 
XONSEPTIKON 

Hmmm, apparently 

These aliens like weak funk 

And piss-poor rapping 


STATE RADIO 

YEAR OF THE CROW 
AUFF SHOD 

Indie malcontents 


Got a bone to pick with that 
George Dubya fella 


PROTEST THE HERO 
FORTRESS 
UNDERGROUND OPERATIONS 


Slide-rule math-metal; . 
It's good, but at times sounds like 
Two robots humping 


UR LETTER LIE 
WHAT A TERRIBLE THING TO SAY 
VICTORY 
Guy screams one damn note 


If they ever change key he'll 
Be out of a job 
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= EVENTS 
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USTINGS@VUEWEEKLY.COM 
DEADUNE IS FRIDAY AT 3 PM 


CLUBS/LECTURES 


ALBERTA VOTES MARCH 2008-YOUR VOICE MATTERS 
Royal Alberta Museum, www.democracyisadialogue.ca (420- 
0471) © PIA Edmonton Election Forum: Themes-Healthcare, 
Saniors Care, Social Services, Childcare, Education and Post- 
secondary Extucation © Tue, Feb. 26 (7pm) 


ers EXTRAVAGANZA Expressionz Café, 20125-107 Ave 

1871-9125) www.expressionzcafe.com © 1st Sat every 
month {1 1am-Spm) * Stroll through the Art Gallery, shop for 
unique gifts, listen to some live music, and enjoy the antics 
of STIRFRY Theatre 


ARTS OUTREACH BIG BANDS MacEwen’s Centre for the 
Arts (497-4303) © For musicians of all levels to play a vanety 
of music © Tue or Wed (7:30-9:30pm) 


AWA 12-STEP SUPPORT GROUP Braeside Presbyterian 
Church basement, N. door, § Bemard Dr, Bishop St, Sir 
Winston Churchill Ave, St Albert © For adult children of 
alcoholic and dysfunctional families * Meet every Mon 
including holidays (7:30pm) 


THE BUSINESS OF BEING BORN Whitemud Crossing 
Library, Whitemud Crossing Shopping Centre, 4211-106 St * 
Movie ¢ Sat, Mar. 1 (6:30pm) © Free 


CANADIAN NATIVE FRIENDSHIP CENTRE 11205-101 St 
(479-1999) © Basketball; Mon (5-7pm) ¢ Healing Circle; 
Mon (6-8pm) © Boxing: Mon/Thu {7-9pm), Tue (5-7pm) * 
Volleyball; Tue {6-Bpm) © Sewing Circle; Tue (6-8pm) © 
Beadwork Class; Wed (6-8pm) © C.N.FC. Pow-wow; Wed (6- 
Spm) © Hip-Hop Class; every Thu {5-7pm) © Cree Class: Thu 

¢16-Spm) © Elders and Residency; Fri {all day) Safe Using 
and Harm Reduction; last Fri every month (11am-12pm) * 
Tobacco Reduction; every Fri (1-2pm) * Drop-in Night; Fri (6- 
8pm) 


A CELEBRATION OF ANGELS Holy Trinity Anglican Church, 
10037-84 Ave © Under The Archangel Sky, a Medieval 
Winterlude event hosted by Marlene Christian and evening 
concert with Paul Armitage * Sun, Feb. 24 (3:30-6:30pm 
workshop: 8:-10:30pm concert) 


CONFERENCE-GLOBAL VOICES: SHARING OUR VISION 
© Three-day global assembly on the Millennium 
Development Gosls (MDGs) with locally-based NGOs and 
their partners from the Global South feeturing speakers, 
musical entertainment, and a dinner gala * Feb. 21-23 © 
Pre-register online at www.globalassembly.ca or contact 


CAR FOR SALE 


Jessica at 780-988-0200 or globalassembly@web.ca 


COMMUNITY WEIGHT LOSS CHALLENGE * Program 
poet es nutrition and exercise * Call Shelley @ 


EAGLES WINGS MINISTRIES OF CANADA Roya! 
Canadian Legion, 5703-48 Ave, Camrose * Presenting David 
Bentley, high schoo! bully and ex drug pusher * Fri, Feb. 22 
{7:30pm); Sat, Feb. 23 (2pm and 7:30pm) 

EDMONTON STRATHCONA GREEN PARTY DISCUSSION 
GROUP Steeps Tea Lounge, 11116-82 Ave (444-7336) * A 
discussion of Chemical Pollution and Preventative Healthcare. 
Leam about Green Party policy on these issues and meet the 
federal Green Party candidate in Edmonton Strathcona, 
Cameron Johnson * Thu, Feb. 21 (7:30pm) * Free 


ELECTION FORUM-HOUSING AND HOMELESSNESS 
Stanley A Milner Library Theatre * Forum moderated by 
Michael Phair; presented by Edmonton Coalition on Housing 
and Homelessness ® Mon, Feb. 25 (7pm) * Free 


FUTURE TUESDAYS Aim 129, U of A Education Bldg, 87 
Ave (492-5055) * Talk, Future of Edmonton by Stephen 
Mandel * Feb. 26 


GREENPEACE © The Alberta Tar Sands will singlehanded- 
ly stop Canada from reaching our Kyoto targets. If you want 
to put an end fo one of the world’s most destructive proj- 
ects e-mail mhudema@greenpeace.org 


HIV NETWORK OF EDMONTON SOCIETY 300, 11456 
Jasper Ave (488-5742) * Programs and support services for 
people affected and infected by HIV/AIDS and related ill- 
nesses. Counselling, referrals, support groups, harm reduc- 
tion, education, advocacy and public awareness campaigns; 
contact? @hivedmonton.com 


IMAGES ALBERTA CAMERA CLUB Allendale School, 
6415-106 St (469-9776/452-6224) www.imagesab.ca * 
Meets the 2nd and 4th Thu (8pm) every month featuring 
presentations, speakers, workshops, outings. Photographers 
of all levels are welcome ¢ Feb. 28 


JOHN HUMPHREY CENTRE FOR PEACE AND HUMAN 
RIGHTS U of A Tory Bldg, Basement, Rm B-87, www,jhicen- 
tre.org (453-2638) * Panel discussion on affordable housing 
and homelessness featuring speaker Gordon Laird; quests 
Jay Freeman, and Linda McKay-Panos ¢ Feb. 26 (7pm) * 
Free, dessert reception to follow 


KNOW YOUR RIGHTS-LABOUR RIGHTS Education 
Building, South Wing, U of A, Rm 164, www.swag.apirg.org 
* Join the Student Worker Action Group (S.\W.A.G,) to learn 
about what your boss or landlord can and cannot do, and 
how you can stand up for yourself in your workplace or 
rented home * Tue, Feb. 26 (7-Spm), and Mar. 4 * Free, 
contact: swag@apirg.org 


LAUGH MORE IN 20081 © Information sesssions start-up 
every month at various locations in Edmonton. Relax, exercise 
and perhaps make a new friend * $20 (donation) e-mail: 
info@steen-worklifebalance.com 


LUNCH BY THE BOOKS Stanley A. Milner Library, 7 Sir 
Winston Churchill Sq, Main Floor, Centre Core (492-7089) « 
Local History? Music in Edmonton Between the Wars pre- 
sented by music professor David Gramit © Thu, Feb. 21 
(12:05-12:50pm) 


MEDITATION * Gaden Samten Ling Tibetan Buddhist 
Meditation Society; 11403-101 St, 


precede eae Wien Tay 
hamchoe; beginner Tue intermediate 
iy Se Kamarie World 


‘advanced Sun (11am-1pm) * 

Spiritual oF 208, 10132-105 St (425-1050) 
www. bkwsu.org: Meditation * Tramquility 
Meditation Tibetan 10502-70 Ave (633-6157) 


www.karmatashiling.ong; Beginners welcome, instruction 
available; Wed {7pm); free 


NONI BOYLE ART TALK Stanley A. Milner Theatre, down- 
stairs, 7 Sir Winston Churehill Sq * Presented by the Alberta 
Society of Artists * Thu, Fab. 21 (7pm) * Free 


NUCLEAR TALK Stanley Milner Public Library, Edmonton 
Rm (439-1160) © Canada's Deadly Secret: Uranium, the 
Global Nuclear System and Alberta presented by Dr. Jim 
Harding * Fri, Feb. 29 (7pm) * Free 


PARENT TALK (481-1292) Boys and Girls Clubs of Edmonton 
offers support groups and workshops for parents at various 
city locations 


SELF ESTEEM SUPPORT GROUP (496-5930) * For wornen 
‘who are experiencing chaos as a result of a life crisis and 
who feel isolated * Group meets avery week 


SOCIAL JUSTICE MOVIE NIGHT Unitarian Church of 
Edmonton, Main Hall, 10804-119 St 4th Fri every month 
(6:30pm door) © Fri, Feb. 22 (6:30pm door) * Double bill 
showing films, Whose Land is This? and A Fight Against Time, 
discussion lead by Ed Bianchiof Native Issues will follow the 
DVDs © $5 (donation, or Pay-What-You-Can at door) 


FROM SILENT SPRING TO SILENT NIGHT: WHAT HAVE 
WE LEARNED? M-149 Biological Sciences Building * 
Lecture presented by Dr. Hayes * Fri, Feb. 29(12 noon) * 
Free 


THOUGHTFUL TUESDAY Steeps Tea Lounge, 11116-82 Ave 
(988-8105) * Thoughtful Tuesday Documentary, Future of 
Food ® Tue, Feb. 26 (7pm) 


OF TOADS AND MEN: WHAT DO AMPHIBIAN 
DECLINES TELL US ABOUT PUBLIC HEALTH 1-003 NRE 
(Natural Resource Engineering Bldg) U of A * Lecture pre- 
sented by Dr. Hayes © Thu, Feb. 28 (4:30pm) © Free 


TOASTMASTERS CLUBS * Chamber Toastmasters Club: 
Chamber of Commerce, 600, 9990 Jasper Ave (459-5206); Thu 
(6pm) ® MacEwan: Grant MacEwan College, Rm 5-238, 
10700-104 Ave (633-3921); Fri (noon-1pm) ¢ N'Orstors 
Toastmasters Club: Londanderry Public Library www.nora- 
tors.com; Wed (7-8:45pm) * Power rs: Grant 
MacEwan Centre for the Arts, Rm 437, 10045-156 St (459- 
0642); Wed (7-Spm)  Pursuers: Best Western Cedar Park 
Inn, 5116 Gateway Boulevard (457-0808); Wed (7-Spm) * 
Chanticleer, Kingsway Rm, Millard Health Building, 131 
Airport Rd (498-4608/474-1138) Thu (7-8:30am) ¢ Upward 
Bound: Norquest College, Rm 601, 10215-108 St (454-3720); 
every Wed (7-8:45pm) 

TOURETTE SYNDROME Academy of King Edward, 8525-101 


St, North door (1-866-824-9764) * Support meetings for TS 
adults and parents of TS kids * 1st Wed; until June (7pm) 


WELCOME TO THE REEL WORLD Civil Engineering 
Building (CEB) 325, www.iweek.ualberta.ca * Global issues 
film and speaker series * Wed (5pm) ® Free ® Feb. 27: The 
Blood of Yingzou District 


WOMEN IN BLACK In front of the Old Strathcona Farmers’ 
Market © Silent vigil the 1st and 3rd Sat (10-11am) every 


159000 KM, 5 SPEED MANUAL, POWER DOORS, 
LOCKS, WINDOWS. ALARM SYSTEM, 6CD IN DASH, 
ALLOY WHEELS, WINTER TIRES & WHEELS. 


DEALERSHIP MAINTAINED, 
GREAT CONDITION. 


CALL ROB AT 940-6212 (DAYS) 418-1267 (EVENINGS) 


FEB 21 - FEB 27, 2008 


EVENTS 


month, stand in silence for a world without violence 


WOMEN'S BREAKFAST SERIES McDougall United Church, 
10025-101 St (428-1818) * Grandmothers to Grandmothers: 
The Unsung Heroes of Africa presented by Judy Dube with 
the Lewis Foundation African AIDS in Perspective * 
Mar. 1 (9-11am) * $8; pre-register 


QUEER LISTINGS 


AFFIRM SUNNYBROOK-RED DEER Red Deer (403-347- 
6073) # Affirm welcome LGBTO people and their friends, 
family, and allies, meet at Sunnybrook United Church the 2nd 
Tue (7pm) every month 


AGAPE Faculty of Education, U of A Campus * Sex, sexual, 
gender differences in education and culture focus group * 
Contact Dr. Andre Grace (andre.grace@ualberta.ca) for info 


BISEXUAL WOMEN’S COFFEE GROUP 
hittp://groups.yahoo.com/group/bwedmonton * Social group 
for bi-curious and bisexual women © 2nd Thu (7:30pm) 
every month 


BOOTS AND SADDLES 10242-106 St (423-5014) # Large 
tavern with pool tables, restaurant, shows, Members only 


BUDDYS NITE CLUB 117258 Jasper Ave (498-7736) * Open 
nightly $pm-3am, Fri 8pm-3pm * Sun: Rotating drag shows 
with Mz Bianca and Mz Vanity Fair in The Stardust Lounge 
and GoDiva and Donnatella NE1 in The GoDonna Show, DJ 
WestCoastBabyDaddy * Mon: Amateur strip contest with 
Mia Fellow, midnight, DJ WestCoastBabyDaddy * Tue: Free 
pool and tourney, DU Arrowchaser * Wed: Hump day with DJ 
Sexxxy Sean * Thu: Wet underwear contest with Mia 
Fellow, midnight, DJ WestCoastBabyDaddy * Fri: We made 
‘em famous! DJ Eddy Toonflash, come early to avoid lineup, 
no cover before 10pm * Sat Undie night for men only, free 
pool and tourney, DJ Arrowchaser 


DOWN UNDER MENS BATH HOUSE 12224 Jasper Ave 
(482-7960) * Open 24/7 © wwwagayedmonton,com 


EDMONTON MUSIC NIGHT © A mature social group, cou- 
ples and singles welcome © E-mail 
edmontonmusicnight@hotmail.com for more info 


EDMONTON PRIME TIMERS (EPT) Unitarian Church of 
Edmonton, 10804-119 Street * A group of older gay men and 
their admirers who have common social interests meet the 
2nd Sun (2:30pm) of most months for a social period, a short 
meeting and a quest speaker, discussion panel or a potluck 
supper. Special interest groups meet for other social activi- 
ties throughout the month. email edmontonpt@yahoo.ca, 
Www. primetimersww.org/edmonton 


EDMONTON RAINBOW BUSINESS ASSOCIATION 
www.edmontonrba.org * Monthly after business mixer: 
Network and share contacts in the GLBT business community 
® 2nd Wed every month 


GLBT SPORTS AND RECREATION www.teamedmonton.ca 
* Women’s Drop-In Recreational Badminton; Oliver School 
Gym, 10227-118 St (465-3620); Wed (6-7:30pm) * Ballroom 
dancing; all genders; ballroom@teamedmonton.ca * 
Bootcamp; St. Alphonsus, 11624-81 St; Mon (7-8pm); boot- 
camp@teamedmonton.ca © Bowling; Gateway Lanes, 100 
3414 Gateway Blvd; Sat (5-7pm); bowling@teamedmonton.ca 
* Curling with Pride: Granite Curling Club, 8620-107 St; Mon 
(7:15pm) until Mar. 17, 2008; curling@teamedmonton.ca * 
Running: Sun, Tue, Thu; running@teamedmonton.ca * 
Swimming: NAIT pool, 11762-106 St; Tue (8-9pm), Thu (7:30- 
8:30pm); swimming@teamedmonton.ca © Volleyball: 101 
Amiskiwacy Academy, Municipal Airport Terminal just off 
Kingsway; Wed recreational (8-10pm); recvolleyball@teamed- 
monton.ca; Thu Intermediate; volleyball@teamedmonton.ca # 
YOGA (Hatha): Free Lion's Breath Yoga} every Sun (2-3:30pm); 
yoga@teamedmonton.ca 


INSIDE/OUT U of A Campus * Campus-based organizetion 
for lesbian, gay, bisexual, trans-identified and queer (LGBTQ) 
faculty, graduate student, academic, straight allies and sup- 
port staff * 3rd Thu every month (fall/winter terms): 
Speakers Series. Contact Kris (kwells@ualberta.ca) 


LIVING POSITIVE 404, 10408-124 St, www.edmlivingposi- 
tive.ca (1-B77-975-9448/488-5768) © Providing confidential 
peer support to people living with HIV © Tue {7-9pm): Support 
group * Daily drop-in, peer counselling 


MADELEINE SANAM FOUNDATION Faculté St. Jean, Rm 
3-18 (490-7332) © Program for HIV-AIDS prevention, treat- 
ment and harm reduction in French, English and other African 
languages * 3rd and 4th Sat (Sam-5pm) every month * Free 
{member)/$10 (membership) © Pre-register 


MAKING WAVES SWIMMING CLUB 
www.geocities.com/makingwaves_edm © Recreational and 
competitive swimming with coaching, beginners encouraged 
to participate. Socializing after practices * Every Tue, Thu 


PFLAG Pride Centre, 9540-111 Ave © Support meeting for 
parents, families and friends of lesbian, gay, bisexual and 
transgendered people * 1st Tue (7pm) every month # 
Information phone Ruby at 436-1998 after 6pm, or edmon- 
tonab@pflagcanada.ca 


PRIDE CENTRE OF EDMONTON 9540-111 Ave (488-3234) 
© Open: Tue-Fri 1pm-10pm, Sat 1-6:30pm ¢ Drop-in, library, 
and community internet services available * LGBT Seniors 
Drop-in: A social time for seniors of all genders to get togeth- 
er with tea and snacks; every Thu (2-4pm) ¢ Women's 
Discussion Group: An open forum for self-identified queer 
friendly women to discuss a variety of topics that interest 
participants; every Fri (7-Spm) Suit Up and Show Up: AA 
big book study group; every Sat (12pm) * Youth 
Understanding Youth: Youth (up to 25 years) support and 
social group; every Sat (7-Spm) e-mail yuy@shaw.ca * 
Womonspace: Board meeting 1st Sun every month (10:30am- 
12:30pm) * Trans Education/Support Group: A place to come 
and be yourself. Support and education for Transsexual, 
Transgendered, Intersexed, Two-Spirited and questioning 
individuals at any point in transition; 1st and 3rd Sun every 
month (2-4pm); www.albertatrans.org * Sunday Night Men's 
Discussion Group: Mens social and discussion group with 
facilitator Rob Wells; every Sun (7pm); robwells780@hot- 
mail.com * HIV Suppart Group; 2nd Mon every month (7pm); 
Richard at 488-3234 © TTIO Alliance: Transgender, 
Transsexual, intersex and questioning. Support meeting offer- 
ing education, advocacy and support for men, women and 
youth, support meeting; 2nd Tue every month (7:30pm) * 
PFLAG: A support and resource group for parents and friends 
of GLBT individuals; 1st Tue every month (7pm) 


ROBERTSON-WESLEY UNITED CHURCH 10209-123 St 
(482-1587) www.rwue,org * Sou! OUTing: an LGBT-focused 
altemative worship ® 3rd Sun every month (7pm); worship 
Sun (10:30am); people of all sexual orientations welcome. A 
LGBT monthly book club and a bi-monthly film night. Call for 
more info or email jravenscroft@nwuc.org 


ST. PAUL'S UNITED CHURCH 11526-76 Ave (436-1555) * 
People of all sexual orientations are welcome. Sunday wor- 


‘ship at 10am. 

SINGLE LESBIANS 40 PLUS * A woman's socia| g,.,,, 
gathers once a month on Sat for conversation over te, .”, 
coffee * Information e-mail: “g 
singlewomen40plus@hotmail.com 

STEAMWORKS 11745 Jasper Ave (451-5554) © Sto;,, 
baths open daily (24hrs} ig 
WOMONSPACE (780-482-1794) * A non-profit lesb, 
organization, organized activities held monthly including 
licenced non-smoking dances, coffee houses, family eva.) 
Games nights, golf tournaments and more * www. gay. 
da.com/womonspace, &mail: womonspace@gmail coin, 
WOODYS 11723 Jasper Ave (488-6557) © Open Daily (, 
# Sat-Tue Karaoke with Tizzy and Patrick ® Sat-Sun p,., 


Tournaments 
SPECIAL EVENTS 


————— 
MURDER AND MAYHEM Rutherford House (993-9. 
7070) * An evening of Murder and Mayhem with 
starring role! You and nine other guests will deliberate » 
evidence over drinks and hors d'ourves as you pass fro, 
through the rooms in Rutherford House * Fri, Feb 29 « 

all proceeds to the Youth Emergency Shelter Society 
ORCHIDACIOUS! MacEwan College South Campy 

29 Ave (780-456-1396) * The Orchid Society of Alba, 
annual show * Feb, 22-24 * $6 (adult)/$5 
(student/senior}/free (child 12 and under) 

UN POQUITO DE TANTA VEADAD (A LITTLE Bi oF so 
MUCH TRUTH) Naked Cyber Café, 10354 Jaspe; Lad 4 
Documentary produced, directed, written, and edited 
lrene Freidberg (2007); Spanish with English subtitles « 
Feb. 23 (8pm) * $8 (suggested donation, pay-what-y 
LA RIVE GAUCHE OF THE STURGEON Hole’s, 10) 1 
Orive, St. Albert (459-1194/460-4310) * Fundraiser for 
community in St Albert. Featuring original artworks b 
artists and displaying a Claude Renoir sculpture and arty, 


Pierre R. Renoir * $40 
KARAOKE 


BLIND PIG 32 St. Anne Street, St Albert * Weds! 
Karaoke with Shelly 


BILLY BOB'S SPORTS BAR Continental Inn. Stony 
(484-7751) © Wed (8pm-12am); Thu, Fri. Sat (9:30pm 
1:30am): with Right Said Ed 

CASTLEDOWN'S PUB 16753-100 St © Tue (Spm-ia 
with Off-Key Entertainment 

CHRISTOPHER'S PARTY PUB 37 Millbourne Rd » + 
Tue (9pm) with Sonia/Prosound 


CROWN AND ANCHOR 15277 Castledowns Ro (47 
Thu (10:30pm) * Wed: Name that Tune 


ECCO PUB 9605-66 Ave © Every Sat (Spm-iam) 

GAS PUMP 10156-114 St (488-4841) © Tue (9:309n 
Gord's Best Live Singing Show 

HAWKEYES TOO 10044-102 St (421-9898) © Fri (8pm-m 
night); Hot Karaoke Productions 

HOOLIGANZ PUB 10704-124 St (452-1158) * Fri: Ka 
with Krista, Liquid Entertainment 

INGLEWOOD PUB 12402-118 Ave (451-1390) * Kar 
every Thu, Fri and Sat 

JASPER PLACE HOTEL 15326 Stony Plain Ad (489-19 
Every Monday (8pm-12am) 

KNIGHTS PUB SOUTH 19 Ave, 105 St (451-0587) « 
(10pm-Zam); Gord's Best Live Singing Show 

LAMONT HOTEL © Last Fri every month (10pm-2er 
ProSound Productions 

LIONSHEAD PUB Coast Terrace Inn, 4440 Gateway 
(431-5815) * Sun (8pm): With Evolution Entertainme 
MAZADAR 10725-104 Ave (429-4940) © Fri (Spm-late) 
Karaoke with Chris 

MO0JO'S Best Westem Hotel, Fort Saskatchewan (3° 
© Fri (9:30pm): with Sonia/Prosound Productions 


MONA LISA'S PUB 9606-118 Ave (477-7752) * Karaoke Th 
Fri, Sat with great hosts, sound and songs 


NEWCASTLE PUB 6108-90 Ave (490-1999) * Thu \ 
NEW WEST HOTEL 15025-111 Ave * Every Sun (3-/p 


NIKITA'S 10162-100A St (414-0606) * Karaoke Te 
(7pm-12am) with Shelley 
O'CONNOR'S IRISH PUB 9013-08 Ave (459-8165) * | 
(Spm): Name that Tune 
ON THE ROCKS 11740 Jasper Ave (482-4767) * Karaole 
Mon (9:30pm): with Wil Clark and Mr. Entertainment * 
Salsa Rocks; Cuban salsa DJ; Thu (Spm) 
ORLANDO'S 1 15163-121 St (457-1649) * Wed/Thu/ 
{9:30pm-2am); with TLC Entertainment 
OVERDRIVE NEIGHBOURHOOD PUB 6401-104 St (9° 
5457) © Sat (9pm): Karaoke hosted by Jenny Joy 
ROSARIOS 11715-108 Ave (447-4727) © Longest un" 
Karaoke bar; 7 days a week 
ROSIE'S BAR AND GRILL * Downtown, 10604-10! s«""" 
3499) © Mon-Sat (Spm); Sun (7pm): with Ruth « Highstee 
10315-124 St (482-1600); daily (9:30pm) * Old Strathoone 
10475-80 Ave (439-7211); Thu-Sat (9:30pm-1:30am) * 
63 Ave; Thu-Sat (9pm-1am): with Off-Key Entertainmen! 
ST. MICHAEL HOTEL * Every 1st Fri every month (%" 
am) with ProSound Productions 
SILVER MARTINI 10669-156 St * Every 2nd Sat [90" 
Jam) with ProSound 
SPORTSWORLD INLINE AND ROLLER SKATING visto 
13710-104 St (472-8336) © Tue, Fri-Sat (7pm-midnigh! 
Sun (1-5pm) 
THORSBY HOTEL + Every Sat (9:30pm-1:30am) w'"" 
ProSound Productions 
TRANSIT HOTEL 12720 Fort Ade Every Thu (730 
11:30pm) with ProSound Productions 
WILLY’S PUB 990 Lakeland Village, Sherwood Pk * “ 
2nd Sat (9:30pm-1:30am) 
X-WRECKS LOUNGE 9303-50 St © Every Wed (720 
11:30pm) with Sonia/Prosound 
YESTERDAY'S 112-205 Camegie Dr, St. Albert (4590 
Thu (9:30pm-2am): with Off-Key Entertainment 


—— 
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informed. The Progressive Conservatives 
have been in power for almost 37 years. 
In that time they have done some good 
for Albertans, but in the last 15 years 
they have let the promise of their vibrant 
beginnings slide. 

In 1971, a modern, urban-centric leader 
by the name of Peter Lougheed led the PCs 
to a surprise victory in the Alberta provin- 
cial election, upsetting the seemingly 
entrenched Social Credit Party that had 
been in power for 36 years. The Harvard- 
educated former Edmonton Eskimo went 
on to lead the PCs to three more electoral 
Victories and leave a legacy with the party 
that has helped them maintain power for 


over three decades. 

During his time as premier, Loughheed 
introduced the Alberta Bill of Rights, stood 
up for Alberta by fighting with former 
prime minster Trudeau over the National 
Energy Program and started the Alberta 
Heritage Fund to ensure that the profits 
from our province's natural resources 
would benefit Albertans for generations to 
come. He also empowered Horst Schmid, 
the PC Minister of Culture, to let the arts 
flourish in Alberta. 

In the years that have passed the Con- 
servatives, primarily under the leadership 
of former premier Ralph Klein, has moved 
sharply to the right of the political spec- 


trum, squeezing out diversity and social 
welfare, and in doing so have eroded many 
of the Lougheed government's accomplish- 
ments. The Ministry of Culture has become 
the monolithic Tourism, Parks, Recreation 
(and, oh yeah) Culture portfolio, health 
care is on the road to becoming two- 
tiered, the environmental damage of the 
oil industry is the smelly elephant in the 
foom and the recent activity around royalty 
payments points to a government, even 
under new leadership, that is more loyal to 
business than citizens. 


FOR QUEER CITIZENS the Most poignant of 
erosions was the Conservative govern- 
ments 1998 refusal to read sexual orienta- 
tion into the very Alberta Bill of Rights that 
the party created. By ignoring the Supreme 
Court of Canada’s 1998 decision in the 
Vriend vs Alberta case, where the Alberta 
provincial government was sued for not pro- 
tecting the rights of a citizen, they have 
effectively said that queer Albertans are not 
citizens worth protecting. 

In 2000, two years after Vriend, the gov- 
ernment added to the erosion by creating 
an amendment to the province’s marriage 
act that defined marriage as being between 
@ man and a woman. The amendment 
included a notwithstanding clause, which is 
like a veto card that legislators can use to 
override certain charters in the Canadian 
Charter of Rights and Freedoms. In theory 
the clause would have allowed Klein to 
override the then-upcoming 2005 federal 
ruling that legalized same-sex marriage in 


Canada. In the end the clause was more 
symbolic because marriage is a federally 
granted right. 

Klein's actions are emblematic of the 
PC party's stance on human rights By 
attempting to deny one group protection 
the government has created a precedent 
for how all minorities could be treated. 

The travesty of lost promise within the 
Progressive Conservative party lies not 
solely within the party itself but with 
Alberta's electorate. We voted them in, or 
worse, by not voting, we stood by power- 
less as they abused us. But a change is 
possible 

By not voting we are rendering our- 
selves mute and empowering someone 
we disagree with to represent us. By not 
voting we are paving the road to corrup- 
tion and are allowing the very people 
who want to curb our rights the opportu- 
nity to do so. If there is someone who 
knows the power of voting it's five-time 
city councillor Michael Phair. 

“There are thousands of excuses for 
not voting and that's the reason you end 
up with a government that you don’t 
want—so vote and elect the government 
you do want,” Phair says 

To get to know the candidates better, 
join Team Edmonton for its free Feb 23 
mixer at Amber Brewery, where represen- 
tatives from all the major parties have 
been invited to join the fun. It is an oppor- 
tunity to get involved and talk to someone 
who might be representing you at the leg- 
islature. w 


my astrological analysis indicates that the 
cosmos will be conspiring to unify more 
than a few of your fragmented parts. In 
fact, | predict that your thoughts and feel- 
ings will converge in a vigourous collabo- 
ration that will ultimately generate 
excellent karma for you and others. 


CANCER (JUN 21 - JUL 22) 

Some religious traditions don’t motivate 
you through the threat of punishment and 
don’t make you scared of God. Some cor- 
porations don't rip off their workers, don’t 
despoil the environment, and don’t have 
tyrannical bosses. Some politicians don’t 
lie constantly, haven't sold out their 
ideals, and aren't power-mad narcissists, 
In light of these facts, Cancerian, please 
try to keep an open mind about them all 
in the coming week, as well as about any 
institution, idea or person about which 
you have made dogmatic generalizations. 
It's a perfect time to shake up and even 
purge some of the personal biases that 
you have enthroned as absolute truths. 


LEO (JUL 23-AUG 22) 

My friend Ronnie, the tattoo artist, told 
me that people who come in to get their 
first tattoo are sometimes unprepared for 
how much it hurts. Most are able to 
endure the razor-sharp ripping of their 
flesh for the time it takes, though. There 
are some sissies who can't, and they tend 
to be the biggest, baddest macho dudes. 
Ronnie says she personally knows 15 
rough, tough guys walking around San 
Francisco with a fragment of a tattoo, 
having abandoned the process in agony 
before it was done. Here's my question 
for you, Leo: is there any situation in your 
life that resembles a half-completed initi- 
ation? Have you ever left midway through 


a rite of passage? Now is a good time to 
make plans to go back and finish what 
you started. 


VIRGO (AUG 23 - SEP 22) 

Every year, the Annals of Improbable 
Research gives out Ig Nobel Prizes to 
researchers whose work “cannot or should 
Not be reproduced.” Last year, awards 
were conferred upon chemists who man- 
aged to extract vanilla flavouring from cow 
manure, scientists who found that impo- 
tency drugs help hamsters to recover quick- 
ly from jet lag and linguists who discovered 
that rats can't distinguish between some- 
one speaking Dutch backward and some- 
one speaking Japanese backward. | 
sincerely hope you will do nothing in the 
coming weeks that would resemble these 
efforts, Virgo. Please double-check to make 
sure that your considerable mental talents 
are engaged in tracking down out informa- 
tion that will be truly useful. 


LIBRA (SEP 23 - OCT 22) 

Leonardo da Vinci created a mural that 
his contemporaries regarded as an even 
greater masterpiece than The Last Sup- 
per. Painted on a wall in Florence's 
Palazzo Vecchio, The Battle of Anghiari 
later vanished when the building was 
remodeled. Some experts believe it still 
exists, however, hidden behind another 
wall that bears a newer mural. Even as 
we speak, investigators are using 
advanced technology to detect the pos- 
sible presence of Leonardo's missing 
tour de force. Let this serve as a 
metaphor for the work you have ahead 
of you, Libra. It's a perfect time to 
search for lost brilliance that’s stuck 
behind a barrier or buried treasure that 
has almost been forgotten. 


Zi. 4y5 


EVENTS 


SCORPIO (OCT 23 - NOV 21) 

Poet Sylvia Plath said she wasn’t much 
impressed with the “photographic mind 
which paradoxically tells the truth, but 
the worthless truth, about the world.” 
What she really loved was the “synthe- 
sizing spirit, that ‘shaping’ force, which 
prolifically sprouts and makes up its 
own worlds with more inventiveness 
than God.” That's the aspect of your 
psyche | hope will be in full bloom dur- 
ing the coming weeks, Scorpio. It’s a 
perfect time for you to enter into an 
unprecedented phase of building. 
You're ripe to dream up a host of cre- 
ations for yourself—to improvise and 
design and compose. 


SAGITTARIUS (NOV 22- DEC 21) 

The average male owns 15 pairs of under- 
wear, while the typical female has 21. (The 
other three genders average 25, 31 and 13 
respectively.) But those figures will almost 
certainly rise in the coming weeks, as Sagit- 
tarians of every variety will be expanding 
and enhancing their approach to covering 
their asses. Most of you Centaurs will also 
be refining and evolving your attitude toward 
the things that touch you most intimately, as 
well as deepening and embellishing your 
relationship with the hidden aspects of the 
image you present to the public eye. 


CAPRICORN (DEC 22 - JAN 19) 


~ Philosopher Robert Anton Wilson defined 


information as data and ideas that are new 
to you. Philosopher Terence McKenna had 
a similar view. He used the terms “informa- 
tion” and “novelty” interchangeably. If 
you're not surprised, he said, if your curios- 
ity isn't piqued, then the messages stream- 
ing your way don't qualify as information. 


FEB 21 - FEB 27, 2008 


I'd like you to make that your gold standard 
in the coming weeks, Capricorn. Be vora- 
cious for real information, and ruthlessly 
banish all the fake stuff that's masquerad- 
ing as real information. You will kaow 
you're doing it right if you're never bored 


AQUARIUS (JAN 20 - FEB 18) 

Astrologically speaking, this would be a 
perfect time for you to get a brain implant 
that would allow you to google your own 
unconscious and surf the Web with your 
mind alone. Unfortunately, the actual 
technology to do that isn't available yet. 
But variations on this theme could soon 
impact you. You're primed to make inno- 
vations and play with possibilities that 
the rest of the world isn’t ready for. My 
advice is to go ahead and try them any- 
way. People may be prodded by your pio- 
neer spirit into helping you conjure up the 
fresh-from-the-future resources you need. 


PISCES (FEB 19 - MAR 20) 

Many people sincerely think that they 
will be called before God to account 
for themselves on Judgment Day. If 
you yourself have held that belief, you 
can stop worrying about it. The fact is 
that you were essentially called before 
God on Judgment Day last week 
(though it might have happened while 
you were asleep and dreaming), and 
everything went great! You passed 
your test! Your score wasn’t perfect, 
and there were some demerits in your 
final evaluation, but the most impor- 
tant thing is that you made it! There 
will, therefore, be no more Judgment 
Days for you in the future. God found 
you worthy, and now you can go on liv- 
ing your life without fear or guilt-Gon- 
grats, Pisces! You're free! w 
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You don’t have to be Greedo to ask: going somewhere solo? 


ALT.SEX.COLUMN 


<= | alser@alisexcolumn.com 


DEAR ANDREA: 

Reading the recent column on the women 
who can't have orgasms, | hate to say it, but it 
looks like you phoned this one in. Where are 
the partners in the equation? If you were the 
boyfriend, wouldn't it seem rude for your giri- 
friead to say “I’m going to put you on hold 
while | play with toys to feel better sexually?” 
| think it would be better for her to say “we 
need to talk,” and then describe what's going 
on with her sexual responses and feelings. 
Why shut him out? That doesn't help the rela- 
tionship. They can figure it out together— 
maybe it can be a playful exercise in 
experimentation. If he can't deal, well, then 
he wasn't the right boyfriend for her anyway. 

| really do enjoy your column. 

LOVE, ALL ABOUT THE TEAMWORK 


a VOLUNTEER 


FREE BEER, volunteers needed to work at Rock and 
Blues events. Please call Frank at 439-7460. 


Special needs “Learn to Bike” courses at Gold Bar 
Park are looking for volunteer experienced cyclists to 
help with this course. Thu evenings May 1-June 12; 

Sept 4-Oct. 16. John at jbcollier@shaw.ca 


HEALTHY VOLUNTEERS required for research studies 
with the Brain Neurobiology Research Program at 
UofA. Call 407-3906 or 407-3221. Reimbursement will 
be provided. 


People suffering from MAJOR DEPRESSION needed 
for research study. Contact the Neurobiology Research 
Program at U of A Hospital by calling 407-3906 
Reimbursement for participation will be provided 


PALS. Project Adult Literacy Society are looking for 
volunteer tutors to work with adult students in the 
ESL - English as a Second Language program 
Trgining and materials prided. Contact 424-5514 


Brain Neurobiology Research Program at UofA seeks 

individuals who have recently delivered and are suf- 

fering from POSTPARTUM DEPRESSION for research 
study (Call 407-3221). Reimbursement provided 


Bissell Centre Edmonton/Board Recruiting Learn 
about our work: www.bissellcentre.org 
Seeking 3 Volunteer Governors. An info package may 
be obtained by contacting: Sherry Meyers 423-2285 
ext. 126, e-mail at: smeyers@bissellcentre.org 
Submit by Fri, Feb. 22 


Do you love art and people? Then the Nina Haggerty 

Centre for the Arts can use you! Come volunteer and 

show off your talents and passion. www.ninahaggert- 
yart.ca or 474-7611 


PALS. Project Adult Literacy Society are looking for 
volunteer tutors to work with adult students in the 
Math Literacy Program. For info Ph 424-5514 


See Your brain in action! Participate in research at 
UofA! Right-handed men, 30-50. Reimbursement pro- 
vided. Call 604-0048 


Volunteer Drivers, Monday-Friday. $7.00 -$14.00 trip. 
Driving seniors. 732-1221 


Volunteers are urgently needed to shovel snow for sen- 
0 register or for more information, call Heather at 


Westend Seniors Activity Centre, 483-1209 


art and people? Then the Nina Haggerty 
an use you! Come show off your 
gertyart.ca; email: info@nina- 
art.ca or call 474-7611 


s the telling of our communi- 

s that the world must 

with CJSR’s news depart- 

e ience in radio, contribute to a 

ommunity, and learn new skills. Email 
news@cjsr.com 


Human Rights Facilitator Training / 

org. free 8 week training program 
e John Humphrey Centre for Peace 
d the Human Rights City Project. 
2638 / E: carrie@jhcentre.org 


DEAR TEAM: 

Hey, that’s OK, | really do enjoy your feed- 
back. | actually didn’t phone this one in, 
though. | told the young women to put their 
boyfriends on hold for a while because part- 
nered sex was not working for them and 
desperately trying to have a good time 
works about as well in bed as it does out on 
the town on New Year's Eve—which is to 
say, it doesn’t. If | neglected to tell the young 
women that they ought to at least notify the 
boyfriends that they would be checking out 
for a bit to do some exploration on their 
own, well, that was sloppy and | do apolo- 
gize—girls, tell your boyfriends why you're 
not having sex for a while, OK?—but | stand 
by my original suggestion that they should, 
indeed, skip the partnered sex in favour of 
masturbation until they can at least say with 
some conviction that they know what an 

orgasm feels like. 
| said in the original column that it isn’t 
fair, but women often get out of touch with 
their own sexual responses in a way that's 


Initiative Ambassadeurs pour la Paix is looking for 
francophone volunteers. Come tear how to present 
interactive workshops on antiracism/cultural diversi- 

ty. Karina at (780) 425-4644 ext 9 or 
kezyzewski@naarr.org 


Literacy reading tutors needed to assist adults with 
disabilities leam basic reading and writing skills. Tutor 
training, materials and support provided. flex. hrs, 1- 
2hrs/wk, various locations. Erin 432-1137, ext. 357 


Seniors recreation activity aides needed to participate 
{with crafts, scrapbooking, bingo, baking, etc) with 
disabled female seniors in extended care NE 
Edmonton. On site support provided. Day/evening 2 
hrs/wk. Ellen 432-1137, ext 362 


Walking coaches needed for a small group of adults 
with developmental disabilities every 2nd Fri at 
Westmount Mall. Erin at 432-1137, ext. 357 


Ghost writer needed to help a brain injured woman to 
write her life story. Listening, writing and computer 
skills wanted. 2 hrs/wk for 4-6 months. Old 
Strathcona area. Ellen 432-1137, ext 362 


Pilarims Hospice seeks musical volunteers to lead 
sing-a-longs and/or to perform for our very forgiving 
day program clients. Tracy: 413-9801 


Become a friend to a new Canadian and share a life- 
changing experience. Contact Dulari at 474-8554 


Food Not Bombs Looking for people to help out with 
cooking and serving of meals every Sunday. Ph 904- 
8751 or e-m: foodnotbombsedmonton@hotmail.com 


Become a distress line volunteer. The Support 
Network, 732-6648. www.thesupportnetwork.com 


Love Bingo? Come Volunteer at ElderCare 
Edmonton. Help raise funds for programs, meals and 
outings. Call 434-4747, ext. 4 


Volunteers Needed to work with new immigrants ina 
variety of tasks and with some great fun events and 
outings! Many exciting shifts available! Call Judy 
424-3545, ext 249 


10143 - Whyte Ave 
(82 Aveniie) 


Giveidiiize 


www.EurossageOnWhyte.com 


Beautiful Ladies ~ Jacuszz/ ~ Movie Room 
Fireplace ~ ATM - Cash Only 


(780) 434-0905 


pretty rare for men. And although women 
certainly have no lock on extreme self-con- 
sciousness, it’s a mostly-female blend of 
“Oh no, he’s looking at me, and he'll see | 
don’t look like (insert current icon here)" and 
“Oh no, I’m taking too long, what if he 
thinks I’m selfish/gets bored?” Plus the fear 
of loss of self-control and not wanting to 
look slutty that gets in our way, and some- 
times the only way to ditch all that stuff is 
to run away alone. 

| also mentioned Lonnie Barbach and 
Betty Dodson but somehow forget to 
include Julia Heiman, and Joseph LoPic- 
colo, whose Becoming Orgasmic has also 
been around since the ‘80s and which 
originated some of the ideas | toss 
around as though they were obvious, 
which | realize they are not. Heiman and 
LoPiccolo do not begin their program 
with “tell your partner what you like” or 
“masturbate in front of him” or any of the 
other fairly advanced techniques that sex 
experts throw at women who are having 


SEX TRADE WORKERS 


Exotic Ginger 
Tall, Slim, beautiful busty brunette 
25 years old, 24 hours 442-0741 


Misty... Desirable redhead, mature, petite model 
offers passion, spanking, fantasies or Greek. 
442-303! 


52911847-001/058816197-002 


Stasia Thomas 
Sexy and young, 
Exotic and hot 
442-3033 


Independent Monique, 32 
Beautiful, amazing body, very busty 
Noon-8pm, 413-0294 


Prestige Massage 
12 lovely Ladies, two Asians 
Duos by appointment 


Www. prestigemassage.com 
8204 Coronet Rd 440-3643 


SCENE 


Tired of Smoking? Come join us at Nicotine 
Anonymous. 7pm, Wednesdays at Ebenezer United 
Church, 163 St, 106 Ave, call Gwynn 443-3020. 7:30pm, 
Sundays at Henwood Treatment Centre, 18750-18 St, 


Clways a happy euting 


& Oe ives! 


Pree Parking at Rear 
Selectively Hiring 


trouble with orgasms (I'm sorry, I'm 
enough of a geek that | can’t see that 
phrase without thinking immediately but 
unhelpfully of Tribbles). Instead, it starts 
way back, with examining your own 
ideas about sexuality and your history, 
before you even get close to literal physi- 
cal examination, and when you do get 
there you get there alone. Hell, they 
don’t even use the word “partner” until 
page 145 in the table of contents! (For 
those who prefer their sex help with 
early-'90s hair, there is a video version, 
also called Becoming Orgasmic, which 
you can order online.) 

The whole idea of solo exploration 
before allowing the partner back into the 
bedroom is reminding me of something 
else (besides Tribbles, that is), and now | 
realize what. It's all very similar to the 
late, lamented (he seemed like a nice guy, 
and he sure wrote a useful book) therapist 
Bernie Zilbergeld’s well-known program 
for overcoming premature ejaculation in 


MORE MEN 


Tryus FREE: code 2315 


780.413.7122 


Graze Vine 
: ZRSONALS 


Chat 
with 
100's of so 
HOT Try 
MaUBRIY oe 


his (please forgive me) seminal book 7he 
New Male Sexuality, which itself was 
rooted in the work of Masters and John 
son. You start slowly, with guided imagery 
and masturbation, and not even particula; 
ly fun masturbation. Gradually, ove, 
weeks or months, you add in partnereg 
activities. The program works much better 
for men in stable partnerships, but thay 
doesn’t mean the partner is involved every 
step of the way. 

So no, | didn’t mean to imply that the anor 
gasmic girls’ club ought to nail up a perma 
nent “no boyz allowed" sign, and of course | 
think it would be silly and almost certain\y 
destructive to embark on such a program 
without fully informing any partners first. But 
if your problem is compounded of various 
parts self-consciousness, bad messages, fear 
of judgment and just plain fear, then no, | 
don’t think taking one’s very first, faltering 
steps toward sexual self-confidence in front 
of an audience is necessarily the best idea 
LOVE, ANDREA 
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Edmonton 


780-665-0808 
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Try Cruisel 
Text “xtra” to 5FREE 


cruiseling.ca 


NO MORE LONELY 


NIGHTS 


(Just pick up the phone) 
Women Always FREE: 
702.2224 
FREE Trial for MEN: 
702.2223 


FEB 24.- FEB 27, 2008 


CLASSIFIEDS 


f eles: are 

lourneyman 1 

Com tite Wages/Bene its! 
Must Have Journeyman Certificate 


Submit Resume: 
hrdept@breckels.com or Fax: 780-826-4152 


Welders: Journeyman 
Competitive Wages/Benefits! 

Ability Work Awkward Positions 
Must Have Journeyman Certificate 
Submit Resume: 
hrdept@breckels.com or Fax: 780-826-4152 


= SS EE eee 
CHANGE YOUR LIFE! TRAVEL, TEACH ENGLISH: 
We train you to teach. 1000's of jobs around the world, 
Next in-class or ONLINE by correspandence. Jobs guar- 
anteed. 7712-104 St. Call for info pack 1-888-270-2941. 


FRAMING 


U2 


PRICE 
SALE 


On all posters. 


MOVIE 
POSTER SHOP 
$126 Gateway BINd. 


wanted: $15+/hr, Wed (night). Thu (day), 
Must aia or truck. Looking for reli- 
able, responsible person. Ph 907-0570 


STUDENTS & 
SENIORS 


4 Hours - AM 
or 

4 Hours - PM 
Mon-Sat 


PHONE 


New for 2008... 
Canada World Youth’s Global Learner program offers you the 
chance to embark on an exceptional international experience! We 
are offering three new exciting and innovative projects: 


Benin 
Focus: Public 
Period: June 


Costa Rica 

Focus: Fair trade & Ecotourism 
Period: July 25 to August 22 
Age: 18-21 years old 

Cost: $2300 + airfare 


ee 


ocus: Indigenous issues 
riod: June 16 to July 28 
1-25 years old 
$2900 + airfare 


unity to volunteer and explore a new culture! 
adiine is March 1st 2008. To apply 
ition, please visit the “Press Room 
idyouth.org 


2) 1971, more than 30,000 people from Canada and around the 


rams In 67 countries, 


PICTURE FRAMES 


MOVIE DOSTER SHOr 


Affordable picture frame options, Music Posters. 
9126 Gateway Bivd. 439-0408 


MUSICAL INSTRUCTION 


MODAL MUSIC INC. 221-3116 
Quality music instruction since 1981. 
Guitarist. Educator. 
Graduate of GMCC music program. 


ARTIST TO ARTIST 
EE*FREE*FREE 


FREE*FREE*FREE*FREE*FREE 
ARTIST/NUN PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? Want 
someone to jam with? Place up to 20 words FREE. 
Ads more than 20 words are subject to regular price 
of cruel editing. Free ads must be submitted in writ- 
ing, in person, fax or e-mail. Free ads will run for 
four weeks, if you want to renew or cancel please 
phone Glenys at 426-1996/fax 426-2889/e-m 
glenys@vueweekly.com or drop it off at 10303-108 
St. Deadline is noon the Tuesday before publication. 
Placement will depend upon available space 


Musicians, dancers, artists of all types wanted for 
photo project. Will trade sitting time for photos/head- 
shots. Call Robert 780-916-4662. 


Attention musicians, artists, actors, writers...unique 

venue and opportunity availble for performing and 

selling your wares. Call Expressionz Cafe 471-9125; 
20125-107 Ave www.expressionzcafe.com 


Director wanted for musical comedy for Edmonton 
Fringe. Produced by Maggots Inc. Contact Tom @ 
467-8981 or tomsgor@shaw.ca 


Edmonton Musical Theatre auditions for Once Upon A 
Time In New York on Sun, Feb. 24, 2-5pm at the EMT 
studio, 10104-121 St, 2nd Fl. Ph Michele Miller at 
452-8046 to book an appointment and for info. 


Call for Submissions: Cabaret Performance 
Cabeaeret. Feats—Festival of Dance is looking for 
unusual and exceptional talent in all artistic disci- 

plines, including dance (of any style), visual arts, the- 

atre, comedy, performance art, music, graffiti, unique 
blends, bizarre hybrids. All applicants must include 

discipline-appropriate documentation (DVD/VHS, CD, 


portfolio) of the work to be presented. Applications 
received without the necessary documentation will 
Not be considered, Deadline: Feb. 30 


ARTIST TO ARTIST 


a ee 
Strathcona County Weavers meet every Wed, 9:30- 
1am at Smeltzer House. Ph Delores Zadko, 467-7213 
for more info. 


Artists and photographers wanted to discuss the dis- 
Playing of work for possible co-op. Contact at email 
naturelyng1@hotmail.com 


Noni Boyle Art Talc: Alberta Society of Artists in 
partnership with the Edmonton Public Library present 
a free public lecture with Noni Bayle on Thu, Fob. 2, 
7pm at the Stanley A. Milner Theatre (downstairs) 7 
Sit Winston Churchill Square 


Profiles seeks paresis from artists for exhibition 
during 2009. Deadline: Sat, Mar. 22, 4pm. Info T: 
Heidi at 460-4310 or E: ahfheidi@telus.net 


Call to all Alberta artists: Deadline: Mar. 1 for appli- 
Cations to become a Full Member of the Alberta 
Society: of Artists. Artists are juried into this visual 
arts organization once a year. Application forms can 
be downloaded from www.artists-society.ab.ca 


Looking for graphic designer to help with website for 
music festival. hotemf.com Honourarium available 
758-9856 


Calling all artists 17-20 years old. Are you ready to go 
public? If you have a unique style you want to get out 
please contact Steedy @ 297-0545 


MUSICIANS 


Established punk metal band ALL ELSE FAILS seeking 
new bass player Must have killer vox (singing + 
Screaming), gear, and able to tour extensively. Call 
Barrett @ 221-7413 or Brent @ 902-4551 


Looking for quys to jam with. Serious metal 
Jeff 742-5645, 


Rock cover band seeks lead guitar player. Pro atti- 
tude/gear For more info. call 998-0567 


Disciples of Power's writer/guitarist has new power 
trio called Dead Man's Train tribute to heavy ‘70s 
fock/originals. Band needs bookings. 1-403-504-5135 


If you are interested in 
advocacy and awareness- 


building for social justice issues, 
join Public Outreach in respectful charitable 
fundraising. Become a part of an organization that 
is working towards the greater good and offering 
paid outreach positions. We fundraise door-to- 
door in Edmonton communities as well as on the 
street in the downtown core. The ideal candidate 


must find enjoyment in building leadership, 
interpersonal, and communication skills. 
Be a part of action in your community. 


Contact Chris at 
recruitment@publicoutreach.ca 


$14/hr 


www.publicoutreach.ca 


SERVICES 
SACE-Public Education Program: Sexual Assault 


Centre of Edmonton (www.sace.ab.ca) provides cri- 
Sis intervention, information, counseling, public ed 
cation services. For 2 customized presentation F- 
473-4102/F. 421-8734/E: info@sace.ab ca 
www.sace.ab.ca/24 Hour Crisis Line: 423-4121 


VOLUNTEER 


Community Options Society/Board Recruiting 2008- 
2009: Community Options, a Society for Children & 
Families, is a non-profit Society, which has provided 
Services to children and their families in 
Edmonton/area since 1976. contact Deb Huber, Board 
Member; E: debhuber@shaw.ca / T: 637.6158 
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Enterprise Square, 10230 Jasper Ave | Edmonton | Enter on 102 st | 780.422.6223 | www.artgaileryalberta.ct 
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